
 

Jazz Improvisation 

Class notes II 2014-15 

 

 

 
David Matthew Shere 

zylaxis@hotmail.com 

  



 



JAZZ IMPROVISATION, CLASS NOTES 2014-2015 

PREFACE 

The following class notes were written between approximately Winter of 2014 and Fall 2015 
as a continuation of my ongoing workshops in jazz improvisation at Music Center Of The 
Northwest (mcnw.org). These notes include exercises written for a Rock Band theory class, 
which is part of the same improvisational curriculum. 

The primary distinction between improvising in a jazz setting and improvising in a rock band 
setting is that rock music tends to stay in a single key and emphasizes use of pentatonic scales 
and blues licks, whereas jazz changes keys more frequently and requires more intensive study 
of chord changes and their associated modes. Like all musical definitions which take place on a 
stylistic continuum, however, these are not hard and fast distinctions. Hence, there is quite a bit 
of overlap between the rock and jazz soloing vocabularies, and the exercise material from both 
classes may be applied to either setting. 

I would like to thank all my students for their dedicated participation and feedback in these 
workshops. In particular, I would like to thank Craig Harris for his unflagging assistance in 
transcribing the Rock Band theory class notes from my blackboard/whiteboard examples over 
the course of more than half a year. His hard work has been extremely valuable, and his 
original transcriptions are represented herein exactly as he submitted them to me and the other 
class members, with only a few minor revisions for consistency of appearance and layout. 

 

Have fun, and thanks for reading. 

-David Matthew Shere 

Seattle, WA; November 5, 2015 
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Scale:Scale:Scale:Scale:

E¨
F‹7

7th

4th

B¨7

3rd

3rd

E¨^7

3rd

4th

FØ7
E¨

7th

4th

B¨7

b3rd

b3rd

E¨‹7257

[ii-V-I] Guide Tones[ii-V-I] Guide Tones[ii-V-I] Guide Tones[ii-V-I] Guide Tones
In all Major and Minor keysIn all Major and Minor keysIn all Major and Minor keysIn all Major and Minor keys

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Jazz Improv 2014

Class notes 5 David M. Shere

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i
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3rd

4th

Chord:Chord:Chord:Chord:

Scale:Scale:Scale:Scale:

E
F©‹7

7th

4th

B7

3rd

3rd

E^7

3rd

4th

F©Ø7
E

7th

4th

B7

b3rd

b3rd

E‹7261

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

F
G‹7

7th

4th

C7

3rd

3rd

F^7

3rd

4th

GØ7
F

7th

4th

C7

b3rd

b3rd

F‹7265

4th

3rd
Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

G¨
A¨‹7

7th

4th

D¨7

3rd

3rd

G¨^7

3rd

4th

G©Ø7
F©

7th

4th

C©7

b3rd

b3rd

F©‹7269

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

G
A‹7

7th

4th

D7

3rd

3rd

G^7

3rd

4th

AØ7
G

7th

4th

D7

b3rd

b3rd

G‹7273

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i
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4th

3rd
Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

A¨
B¨‹7

7th

4th

E¨7

3rd

3rd

A¨^7

3rd

4th

A©Ø7
G©

7th

4th

D©7

b3rd

b3rd

G©‹7277

4th

3rd
Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

A
B‹7

7th

4th

E7

3rd

3rd

A^7

3rd

4th

BØ7
A

7th

4th

E7

b3rd

b3rd

A‹7281

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

B¨
C‹7

7th

4th

F7

3rd

3rd

B¨^7

3rd

4th

CØ7
B¨

7th

4th

F7

b3rd

b3rd

B¨‹7285

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

B
C©‹7

7th

4th

F©7

3rd

3rd

B^7

3rd

4th

C©Ø7
B

7th

4th

F©7

b3rd

b3rd

B‹7289

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i
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3rd

4th
Chord:Chord:Chord:Chord:

Scale:Scale:Scale:Scale:

C
D‹7

7th

4th

G7

3rd

3rd

C^7

3rd

4th

DØ7
C

7th

4th

G7

b3rd

b3rd

C‹7

3rd

4th
Chord:Chord:Chord:Chord:

Scale:Scale:Scale:Scale:

D¨
E¨‹7

7th

4th

A¨7

3rd

3rd

D¨^7

3rd

4th

D©Ø7
C©

7th

4th

G©7

b3rd

b3rd

C©‹7297

3rd

4th
Chord:Chord:Chord:Chord:

Scale:Scale:Scale:Scale:

D
E‹7

7th

4th

A7

3rd

3rd

D^7

3rd

4th

EØ7
D

7th

4th

A7

b3rd

b3rd

D‹7301

3rd

4th
Chord:Chord:Chord:Chord:

Scale:Scale:Scale:Scale:

E¨
F‹7

7th

4th

B¨7

3rd

3rd

E¨^7

3rd

4th

FØ7
E¨

7th

4th

B¨7

b3rd

b3rd

E¨‹7305

[ii-V-I] Guide Tones[ii-V-I] Guide Tones[ii-V-I] Guide Tones[ii-V-I] Guide Tones
In all Major and Minor keysIn all Major and Minor keysIn all Major and Minor keysIn all Major and Minor keys

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Jazz Improv 2014

Class notes 5 David M. Shere

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i
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3rd

4th
Chord:Chord:Chord:Chord:

Scale:Scale:Scale:Scale:

E
F©‹7

7th

4th

B7

3rd

3rd

E^7

3rd

4th

F©Ø7
E

7th

4th

B7

b3rd

b3rd

E‹7309

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

F
G‹7

7th

4th

C7

3rd

3rd

F^7

3rd

4th

GØ7
F

7th

4th

C7

b3rd

b3rd

F‹7
313

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

G¨

A¨‹7

7th

4th

D¨7

3rd

3rd

G¨^7

3rd

4th

G©Ø7

F©

7th

4th

C©7

b3rd

b3rd

F©‹7
317

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

G
A‹7

7th

4th

D7

3rd

3rd

G^7

3rd

4th

AØ7
G

7th

4th

D7

b3rd

b3rd

G‹7
321

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i
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4th

3rd
Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

A¨
B¨‹7

7th

4th

E¨7

3rd

3rd

A¨^7

3rd

4th

A©Ø7
G©

7th

4th

D©7

b3rd

b3rd

G©‹7
325

4th

3rd
Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

A
B‹7

7th

4th

E7

3rd

3rd

A^7

3rd

4th

BØ7
A

7th

4th

E7

b3rd

b3rd

A‹7
329

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

B¨
C‹7

7th

4th

F7

3rd

3rd

B¨^7

3rd

4th

CØ7
B¨

7th

4th

F7

b3rd

b3rd

B¨‹7333

4th

3rd

Scale:Scale:Scale:Scale:

Chord:Chord:Chord:Chord:

B
C©‹7

7th

4th

F©7

3rd

3rd

B^7

3rd

4th

C©Ø7
B

7th

4th

F©7

b3rd

b3rd

B‹7337

4
4

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i

Major ii-V-IMajor ii-V-IMajor ii-V-IMajor ii-V-I Minor ii-V-iMinor ii-V-iMinor ii-V-iMinor ii-V-i
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C

D‹7 G7 C^7 D‹7 G7 C^7

D‹7 G7 C^7 D‹7 G7 C^7345

D¨

E¨‹7 A¨7 D¨^7 E¨‹7 A¨7 D¨^7349

E¨‹7 A¨7 D¨^7 E¨‹7 A¨7 D¨^7353

D

E‹7 A7 D^7 E‹7 A7 D^7357

E‹7 A7 D^7 E‹7 A7 D^7361

4
4

(ii-V-I) Turnaround Examples (ii-V-I) Turnaround Examples (ii-V-I) Turnaround Examples (ii-V-I) Turnaround Examples 
In All KeysIn All KeysIn All KeysIn All Keys

Major

Jazz Improv 2014

Class notes 6 David M. Shere

Major

Major
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E¨

F‹7 B¨7 E¨^7 F‹7 B¨7 E¨^7365

F‹7 B¨7 E¨^7 F‹7 B¨7 E¨^7369

E

F©‹7 B7 E^7 F©‹7 B7 E^7373

F©‹7 B7 E^7 F©‹7 B7 E^7377

F

G‹7 C7 F^7 G‹7 C7 F^7381

G‹7 C7 F^7 G‹7 C7 F^7385

Major

Major

Major
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G¨

A¨‹7 D¨7 G¨^7 A¨‹7 D¨7 G¨^7389

A¨‹7 D¨7 G¨^7 A¨‹7 D¨7 G¨^7393

G

A‹7 D7 G^7 A‹7 D7 G^7397

A‹7 D7 G^7 A‹7 D7 G^7401

A¨

B¨‹7 E¨7 A¨^7 B¨‹7 E¨7 A¨^7405

B¨‹7 E¨7 A¨^7 B¨‹7 E¨7 A¨^7409

Major

Major

Major
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A

B‹7 E7 A^7 B‹7 E7 A^7413

B‹7 E7 A^7 B‹7 E7 A^7417

B¨

C‹7 F7 B¨^7 C‹7 F7 B¨^7421

C‹7 F7 B¨^7 C‹7 F7 B¨^7425

B

C©‹7 F©7 B^7 C©‹7 F©7 B^7429

C©‹7 F©7 B^7 C©‹7 F©7 B^7433

4
4

Major

Major

Major
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C

D‹7 G7 C^7 D‹7 G7 C^7

D‹7 G7 C^7 D‹7 G7 C^7441

D¨

E¨‹7 A¨7 D¨^7 E¨‹7 A¨7 D¨^7445

E¨‹7 A¨7 D¨^7 E¨‹7 A¨7 D¨^7
449

D

E‹7 A7 D^7 E‹7 A7 D^7453

E‹7 A7 D^7 E‹7 A7 D^7457

4
4

(ii-V-I) Turnaround Examples (ii-V-I) Turnaround Examples (ii-V-I) Turnaround Examples (ii-V-I) Turnaround Examples 
In All KeysIn All KeysIn All KeysIn All Keys

Major

Jazz Improv 2014

Class notes 6 David M. Shere

Major

Major
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E¨

F‹7 B¨7 E¨^7 F‹7 B¨7 E¨^7461

F‹7 B¨7 E¨^7 F‹7 B¨7 E¨^7465

E

F©‹7 B7 E^7 F©‹7 B7 E^7469

F©‹7 B7 E^7 F©‹7 B7 E^7
473

F

G‹7 C7 F^7 G‹7 C7 F^7477

G‹7 C7 F^7 G‹7 C7 F^7
481

Major

Major

Major
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G¨

A¨‹7 D¨7 G¨^7 A¨‹7 D¨7 G¨^7485

A¨‹7 D¨7 G¨^7 A¨‹7 D¨7 G¨^7489

G

A‹7 D7 G^7 A‹7 D7 G^7493

A‹7 D7 G^7 A‹7 D7 G^7497

A¨

B¨‹7 E¨7 A¨^7 B¨‹7 E¨7 A¨^7501

B¨‹7 E¨7 A¨^7 B¨‹7 E¨7 A¨^7505

Major

Major

Major
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A

B‹7 E7 A^7 B‹7 E7 A^7509

B‹7 E7 A^7 B‹7 E7 A^7513

B¨

C‹7 F7 B¨^7 C‹7 F7 B¨^7517

C‹7 F7 B¨^7 C‹7 F7 B¨^7521

B

C©‹7 F©7 B^7 C©‹7 F©7 B^7525

C©‹7 F©7 B^7 C©‹7 F©7 B^7529

4
4

Major

Major

Major

42



Parent Key = Bb major

G-7 C-7 G-7 D^7&4

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7 B7 C-7 C-7541

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7547

Parent Key = C major

A-7 C-7 F7 A-7 C-7 F7(b9)553

B¨-[²] A¨-[²] G¨^7&4 E^7&4 D^7&4 C^7&4
561

Parent Key = Bb major

G-7 C-7 G-7 D^7&4569

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7 B7 C-7 C-7577

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7583

4
4

LAYER 1-LAYER 1-LAYER 1-LAYER 1-
SIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONES
ACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDS

SOLOSOLOSOLOSOLO
C0ncert STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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G-7 C-7 G-7 D^7&4589

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7597

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7603

A-7 C-7 F7 A-7 C-7 F7(b9)609

B¨-[²] A¨-[²] G¨^7&4 E^7&4 D^7&4 C^7&4
617

G-7 C-7 G-7 D^7&4625

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7633

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7639

LAYER 2-LAYER 2-LAYER 2-LAYER 2-
SPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge

44



G-7 C-7645

G-7 D^7&4649

G-7 D¨7 C7(b9) G¨^7&4653

E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7656

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7659

A-7 C-7 F7665

A-7 C-7 F7(b9)669

LAYER 3-LAYER 3-LAYER 3-LAYER 3-
SPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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B¨-[²] A¨-[²]
673

G¨^7&4 E^7&4 D^7&4 C^7&4
677

G-7 C-7681

G-7 D^7&4685

G-7 D¨7 C7(b9) G¨^7&4689

E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7692

B¨-7 C-7 C-7 B¨-7 C-7 C-7695

B¨-7 C-7699

4
4

46



Parent Key = Bb major

A-7 D-7 A-7 E^7&4

A-7 E¨7 D7(b9) A¨^7&4 F©^7&4 B^7 C7 C©7 D-7 D-7709

C-7 D-7 D-7 C-7 D-7 D-7 C-7 D-7715

Parent Key = C major

B-7 D-7 G7 B-7 D-7 G7(b9)721

C-[²] B¨-[²] A¨^7&4 F©^7&4 E^7&4 D^7&4729

Parent Key = Bb major

A-7 D-7 A-7 E^7&4737

A-7 E¨7 D7(b9) A¨^7&4 F©^7&4 B^7 C7 C©7 D-7 D-7745

C-7 D-7 D-7 C-7 D-7 D-7 C-7 D-7751

4
4

LAYER 1-LAYER 1-LAYER 1-LAYER 1-
SIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONES
ACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDS

SOLOSOLOSOLOSOLO
Bb STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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A-7 D-7 A-7 E^7&4757

A-7 E¨7 D7(b9) A¨^7&4 F©^7&4 B^7 C7

DDDD# = E = E = E = Eb

C©7 D-7 D-7765

C-7 D-7 D-7 C-7 D-7 D-7 C-7 D-7771

B-7 D-7 G7 B-7 D-7 G7(b9)777

C-[²] B¨-[²] A¨^7&4 F©^7&4 E^7&4 D^7&4785

A-7 D-7 A-7 E^7&4793

A-7 E¨7 D7(b9) A¨^7&4 F©^7&4 B^7 C7

DDDD# = E = E = E = Eb

C©7 D-7 D-7801

C-7 D-7 D-7 C-7 D-7 D-7 C-7 D-7807

LAYER 2-LAYER 2-LAYER 2-LAYER 2-
SPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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A-7 D-7813

A-7 E^7&4817

A-7 E¨7 D7(b9) A¨^7&4821

F©^7&4 B^7 C7

DDDD# = E = E = E = Eb

C©7 D-7 D-7
824

C-7 D-7 D-7 C-7 D-7 D-7 C-7 D-7827

B-7 D-7 G7833

B-7 D-7 G7(b9)837

LAYER 3-LAYER 3-LAYER 3-LAYER 3-
SPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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C-[²] B¨-[²] A¨^7&4841

F©^7&4 E^7&4 D^7&4
846

A-7 D-7849

A-7 E^7&4853

A-7 E¨7 D7(b9) A¨^7&4857

F©^7&4 B^7 C7

DDDD# = E = E = E = Eb

C©7 D-7 D-7
860

C-7 D-7 D-7 C-7 D-7 D-7863

C-7 D-7867

4
4

50



Parent Key = Bb major

E-7 A-7 E-7 B^7&4

E-7 B¨7 A7(b9) E¨^7&4 C©^7&4 F©^7 G7 G©7 A-7 A-7877

G-7 A-7 A-7 G-7 A-7 A-7 G-7 A-7883

Parent Key = C major

F©-7 A-7 D7 F©-7 A-7 D7(b9)889

G-[²] F-[²] E¨^7&4 C©^7&4 B^7&4 A^7&4897

Parent Key = Bb major

E-7 A-7 E-7 B^7&4905

E-7 B¨7 A7(b9) E¨^7&4 C©^7&4 F©^7 G7 G©7 A-7 A-7913

G-7 A-7 A-7 G-7 A-7 A-7 G-7 A-7919

4
4

LAYER 1-LAYER 1-LAYER 1-LAYER 1-
SIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONES
ACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDS

SOLOSOLOSOLOSOLO
Eb STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge

51



E-7 A-7 E-7 B^7&4925

E-7 B¨7 A7(b9) E¨^7&4 C©^7&4 F©^7 G7

DDDD# = E = E = E = Eb

G©7 A-7 A-7933

G-7 A-7 A-7 G-7 A-7 A-7 G-7 A-7939

F©-7 A-7 D7 F©-7 A-7 D7(b9)945

G-[²] F-[²] E¨^7&4 C©^7&4 B^7&4 A^7&4953

E-7 A-7 E-7 B^7&4961

E-7 B¨7 A7(b9) E¨^7&4 C©^7&4 F©^7 G7

DDDD# = E = E = E = Eb

G©7 A-7 A-7969

G-7 A-7 A-7 G-7 A-7 A-7 G-7 A-7975

LAYER 2-LAYER 2-LAYER 2-LAYER 2-
SPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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E-7 A-7981

E-7 B^7&4985

E-7 B¨7 A7(b9) E¨^7&4989

C©^7&4 F©^7 G7

DDDD# = E = E = E = Eb

G©7 A-7 A-7
992

G-7 A-7 A-7 G-7 A-7 A-7 G-7 A-7995

F©-7 A-7 D7
1001

F©-7 A-7 D7(b9)1005

LAYER 3-LAYER 3-LAYER 3-LAYER 3-
SPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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G-[²] F-[²] E¨^7&4
1009

D¨^7&4 B^7&4 A^7&4
1014

E-7 A-71017

E-7 B^7&41021

E-7 B¨7 A7(b9) E¨^7&41025

D¨^7&4 F©^7 G7

DDDD# = E = E = E = Eb

G©7 A-7 A-7
1028

G-7 A-7 A-7 G-7 A-7 A-71031

G-7 A-71035

4
4

54



Parent Key = Bb major

G-7 C-7 G-7 D^7&4

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7 B7 C-7 C-7
1045

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7
1051

Parent Key = C major

A-7 C-7 F7 A-7 C-7 F7(b9)1057

B¨-[²] A¨-[²] G¨^7&4 E^7&4 D^7&4 C^7&4
1065

Parent Key = Bb major

G-7 C-7 G-7 D^7&41073

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7 B7 C-7 C-7
1081

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7
1087

4
4

LAYER 1-LAYER 1-LAYER 1-LAYER 1-
SIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONESSIMPLE GUIDE TONES
ACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDSACROSS MULTIPLE CHORDS

SOLOSOLOSOLOSOLO
BASS CLEF STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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G-7 C-7 G-7 D^7&4
1093

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7
1101

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7
1107

A-7 C-7 F7 A-7 C-7 F7(b9)

1113

B¨-[²] A¨-[²] G¨^7&4 E^7&4 D^7&4 C^7&4
1121

G-7 C-7 G-7 D^7&4
1129

G-7 D¨7 C7(b9) G¨^7&4 E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7
1137

B¨-7 C-7 C-7 B¨-7 C-7 C-7 B¨-7 C-7
1143

LAYER 2-LAYER 2-LAYER 2-LAYER 2-
SPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONESSPECIFIC GUIDE TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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G-7 C-71149

G-7 D^7&41153

G-7 D¨7 C7(b9) G¨^7&41157

E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7
1160

B¨-7 C-7 C-7 B¨-7 C-71163

C-7 B¨-7 C-71166

A-7 C-7 F71169

A-7 C-7 F7(b9)1173

LAYER 3-LAYER 3-LAYER 3-LAYER 3-
SPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONESSPECIFIC MODES, CHORD TONES
FOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORDFOR EVERY CHORD

SOLOSOLOSOLOSOLO
STUDY GUIDE

Sky Dive

BridgeBridgeBridgeBridge
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B¨-[²] A¨-[²]
1177

G¨^7&4 E^7&4 D^7&4 C^7&4
1181

G-7 C-71185

G-7 D^7&41189

G-7 D¨7 C7(b9) G¨^7&41193

E^7&4 A^7 B¨7

DDDD# = E = E = E = Eb

B7 C-7 C-7
1196

B¨-7 C-7 C-7 B¨-7 C-7 C-71199

B¨-7 C-71203

58



F-7 E¨7 D¨7 C7

F-7 E¨7 D¨7 C71213

F-7 E¨7 D¨7 C71221

C71229

1231

1235

"Song For My Father""Song For My Father""Song For My Father""Song For My Father"

In this study, we're looking at some of the Etudes we discussed in class 
that can be used to familiarize yourself with the changes of "Song For My Father."

Ex. 1: Root + 3rdEx. 1: Root + 3rdEx. 1: Root + 3rdEx. 1: Root + 3rd

David M. Shere

Jazz Improv 2014

Class notes 8

Ex. 2: 7th arpeggiosEx. 2: 7th arpeggiosEx. 2: 7th arpeggiosEx. 2: 7th arpeggios

Ex. 3: 5-note mode fragmentsEx. 3: 5-note mode fragmentsEx. 3: 5-note mode fragmentsEx. 3: 5-note mode fragments (F Melodic minor)

The C7 F Melodic minor mode fragment can be swapped out for F Harmonic Minor.
This requires [db] Instead of [d§], Which sounds more "striking" and faithful to the changes.

Once you're familiar with your etude materials, try Variations on each etude.
ascend one fragment and descend the next, Or vice versa. 
Try developing each fragment into licks and sequences. 
Then try to improvise using these fragments as a "backdrop."
Finally, Create your own Etudes for each chord change.

Examples

59



G-7 F7 E¨7 D7

G-7 F7 E¨7 D71247

G-7 F7 E¨7 D71255

D71263

1265

1269

"Song For My Father""Song For My Father""Song For My Father""Song For My Father"

In this study, we're looking at some of the Etudes we discussed in class 
that can be used to familiarize yourself with the changes of "Song For My Father."

Ex. 1: Root + 3rdEx. 1: Root + 3rdEx. 1: Root + 3rdEx. 1: Root + 3rd

David M. Shere

Jazz Improv 2014

Class notes 8

Ex. 2: 7th arpeggiosEx. 2: 7th arpeggiosEx. 2: 7th arpeggiosEx. 2: 7th arpeggios

Ex. 3: 5-note mode fragmentsEx. 3: 5-note mode fragmentsEx. 3: 5-note mode fragmentsEx. 3: 5-note mode fragments (G Melodic minor)

The D7 G Melodic minor mode fragment can be swapped out for G Harmonic Minor.
This requires [Eb] Instead of [E§], Which sounds more "striking" and faithful to the changes.

Once you're familiar with your etude materials, try Variations on each etude.
ascend one fragment and descend the next, Or vice versa. 
Try developing each fragment into licks and sequences. 
Then try to improvise using these fragments as a "backdrop."
Finally, Create your own Etudes for each chord change.

Examples
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D-7 C7 B¨7 A7

D-7 C7 B¨7 A71281

D-7 C7 B¨7 A71289

A71297

1299

1303

4
4

"Song For My Father""Song For My Father""Song For My Father""Song For My Father"

In this study, we're looking at some of the Etudes we discussed in class 
that can be used to familiarize yourself with the changes of "Song For My Father."

Ex. 1: Root + 3rdEx. 1: Root + 3rdEx. 1: Root + 3rdEx. 1: Root + 3rd

David M. Shere

Jazz Improv 2014

Class notes 8

Ex. 2: 7th arpeggiosEx. 2: 7th arpeggiosEx. 2: 7th arpeggiosEx. 2: 7th arpeggios

Ex. 3: 5-note mode fragmentsEx. 3: 5-note mode fragmentsEx. 3: 5-note mode fragmentsEx. 3: 5-note mode fragments (D Melodic minor)

The A7 D Melodic minor mode fragment can be swapped out for D Harmonic Minor.
This requires [Bb] Instead of [B§], Which sounds more "striking" and faithful to the changes.

Once you're familiar with your etude materials, try Variations on each etude.
ascend one fragment and descend the next, Or vice versa. 
Try developing each fragment into licks and sequences. 
Then try to improvise using these fragments as a "backdrop."
Finally, Create your own Etudes for each chord change.

Examples
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F-7 E¨7

D¨7 C7 F-7 1.2.1311

E¨7 F-7

In this study guide, I've used Chord tones, Guide tones, and simple rhythm patterns to show you 
an example of how to practice changes. I've left lots of room for embellishment, so feel free to 
improvise around the written notes.

In order to "nail" the changes, you have to know where you're at in the form. This means you 
have to 1) count, and 2) listen to the rhythm section. Of these two imperatives, counting is the
Most important skill. You can't rely on the rhythm players entirely, as they are human as well and
might get Lost. Every player in the ensemble, including the soloists, is responsible for knowing 
where they are in the form and in the changes, and playing accordingly. it's a lot to juggle, which 
is exactly why improvising in jazz is a real challenge. 

E¨7 D¨7 C7 F-7

4
4

David M. Shere

Study guide

"Song for my father"
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D‹ D‹…[²] D-7 D‹6 G‹ G‹…[²] G-7 G‹/F E7(b9) A&7(b9)

D‹ D‹/C B‹7(b5) B¨^7 A-7 D7 G-7 C7(b9) F%
1.

F% E¨-7 A¨7 D¨^7 B¨-7 E¨-7 A¨7 D¨6/F E7(b9) E¨-7 A¨7
2.

F-7 B¨-7 E¨-7 A¨7 G-7 C7 B&7 B¨^7 A&7(b9)

D‹ D‹…[²] D-7 D‹6 G‹ G‹…[²] G-7 G‹/F E7(b9) A&7(b9)

D‹ D‹/C B‹7(b5) B¨^7 A-7 D7 G-7 C7(b9) F%

"in a sentimental mood" 63



E¨^7 E¨-7

F7 E7 E¨^7 C7(b9)

F-7 B¨7(b9) E¨^7
1.

A¨-7 D¨7(b9) G¨^7 F-7 B¨7

F-7 F-7/E¨ DØ7 G7(b9) C-7 C-7/B¨ AØ7 D7
2.

G-7 C7 F-7 B¨7 E¨^7 F-7 B¨7
4
4

"on green dolphin street"
64



G-7 F7

E¨7 D7 G-7 1.2.

F7 G-7

In this study guide, I've used Chord tones, Guide tones, and simple rhythm patterns to show you 
an example of how to practice changes. I've left lots of room for embellishment, so feel free to 
improvise around the written notes.

In order to "nail" the changes, you have to know where you're at in the form. This means you 
have to 1) count, and 2) listen to the rhythm section. Of these two imperatives, counting is the
Most important skill. You can't rely on the rhythm players entirely, as they are human as well and
might get Lost. Every player in the ensemble, including the soloists, is responsible for knowing 
where they are in the form and in the changes, and playing accordingly. it's a lot to juggle, which 
is exactly why improvising in jazz is a real challenge. 

F7 E¨7 D7 G-7

4
4

David M. Shere

Study guide

"Song for my father"
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E‹ E‹…[²] E-7 E‹6 A‹ A‹…[²] A-7 A‹/G F©7(b9) B&7(b9)

E‹ E‹/D C©‹7(b5) C^7 B-7 E7 A-7 D7(b9) G%
1.

G% F-7 B¨7 E¨^7 C-7 F-7 B¨7 E¨6/G F©7(b9) F-7 B¨7
2.

G-7 C-7 F-7 B¨7 A-7 D7 C©&7 C^7 B&7(b9)

E‹ E‹…[²] E-7 E‹6 A‹ A‹…[²] A-7 A‹/G F©7(b9) B&7(b9)

E‹ E‹/D C©‹7(b5) C^7 B-7 E7 A-7 D7(b9) G%

"in a sentimental mood"66



F^7 F-7

G7 F©7 F^7 D7(b9)

G-7 C7(b9) F^7
1.

B¨-7 E¨7(b9) A¨^7 G-7 C7

G-7 G-7/F EØ7 A7(b9) D-7 D-7/C BØ7 E7
2.

A-7 D7 G-7 C7 F^7 G-7 C7
4
4

"on green dolphin street"
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D-7 C7

B¨7 A7 D-7 1.2.

C7 D-7

In this study guide, I've used Chord tones, Guide tones, and simple rhythm patterns to show you 
an example of how to practice changes. I've left lots of room for embellishment, so feel free to 
improvise around the written notes.

In order to "nail" the changes, you have to know where you're at in the form. This means you 
have to 1) count, and 2) listen to the rhythm section. Of these two imperatives, counting is the
Most important skill. You can't rely on the rhythm players entirely, as they are human as well and
might get Lost. Every player in the ensemble, including the soloists, is responsible for knowing 
where they are in the form and in the changes, and playing accordingly. it's a lot to juggle, which 
is exactly why improvising in jazz is a real challenge. 

C7 B¨7 A7 D-7

4
4

David M. Shere

Study guide

"Song for my father"
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B‹ B‹…[²] B-7 B‹6 E‹ E‹…[²] E-7 E‹/D C©7(b9) F©&7(b9)

B‹ B‹/A G©‹7(b5) G^7 F©-7 B7 E-7 A7(b9) D%
1.

D% C-7 F7 B¨^7 G-7 C-7 F7 B¨6/D C©7(b9) C-7 F7
2.

D-7 G-7 C-7 F7 E-7 A7 G©&7 G^7 F©&7(b9)

B‹ B‹…[²] B-7 B‹6 E‹ E‹…[²] E-7 E‹/D C©7(b9) F©&7(b9)

B‹ B‹/A G©‹7(b5) G^7 F©-7 B7 E-7 A7(b9) D%

"in a sentimental mood" 69



C^7 C-7

D7 C©7 C^7 A7(b9)

D-7 G7(b9) C^7
1.

F-7 B¨7(b9) E¨^7 D-7 G7

D-7 D-7/C BØ7 E7(b9) A-7 A-7/G F©Ø7 B7
2.

E-7 A7 D-7 G7 C^7 D-7 G7

"on green dolphin street"
70



Major7thMajor7thMajor7thMajor7th

I7

C^7

minor7thminor7thminor7thminor7th

ii7

D‹7

minor7thminor7thminor7thminor7th

iii7

E‹7

Major7thMajor7thMajor7thMajor7th

IV7

F^7

Dominant7thDominant7thDominant7thDominant7th

V7

G7

minor7thminor7thminor7thminor7th

vi7

A‹7

halfhalfhalfhalf
diminished7thdiminished7thdiminished7thdiminished7th

vii¯7

BØ7

Major7thMajor7thMajor7thMajor7th

I7

C^7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

I7

D^7

Minor7thMinor7thMinor7thMinor7th
7777
5555
3333
RRRR

ii7

D‹7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

I7

E^7

Minor7thMinor7thMinor7thMinor7th
7777
5555
3333
RRRR

iii7

E‹7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

I7

F^7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

IV7

F^7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

I7

G^7

Dominant7thDominant7thDominant7thDominant7th
7777
5555
3333
RRRR

V7

G7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

I7

A^7

Minor7thMinor7thMinor7thMinor7th
7777
5555
3333
RRRR

vi7

A‹7

Major7thMajor7thMajor7thMajor7th
7777
5555
3333
RRRR

I7

B^7

Half.Diminished7thHalf.Diminished7thHalf.Diminished7thHalf.Diminished7th
7777
5555
3333
RRRR

vii¯7

BØ7

7th chords7th chords7th chords7th chords David M. Shere

Jazz Improv 2014

Class notes 10
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G G G7 G7

 

G© G© G©7 G©75

 

A A A7 A79

 

B¨ B¨
B¨7 B¨7

13

 

B B
B7 B7

17

 

C C C7 C721

 

C© C© C©7 C©725

 

D D D7 D729

 

E¨ E¨
E¨7 E¨7

33

 

E E
E7 E7

37

 

F F
F7 F7

41

 

F© F©
F©7 F©7

45

4
4

7/11/13

Mixolydian Blues

Lick 1 Lick 2

6 6 6 6

Miscellaneous Improv class notes

2013 David M. Shere

Mixolydian Blues

6 6 6 6

Mixolydian Blues

6 6 6 6

Mixolydian Blues
6 6 6 6

Mixolydian Blues
6 6 6 6

Mixolydian Blues
6 6 6 6

Mixolydian Blues
6 6 6 6

Mixolydian Blues

6 6

6 6

Mixolydian Blues

6 6

6 6

Mixolydian Blues

6 6

6 6

Mixolydian Blues

6 6

6 6

Mixolydian Blues

6 6

6 6

75



 

C749

 

C©754

 

D759

 

E¨764

 

E769

 

F774

 

F©779

 

G784

 

G©789

 

A794

 

B¨799

 

B7104

Miscellaneous short licks (repeat each ad. lib.)

9/16/13

3 3 6 6

3 3 6 6

3 3 6 6

3 3 6 6

3 3 6 6

3 3 6 6

3 3 6 6

3 3 6 6

3 3 6 6

3 3
6 6

3 3 6 6

3 3 6 6

76



 

C C C C109

 

C7114

 

C7118

 

C© C© C© C©122

 

C©7127

 

C©7131

 

D D D D135

 

D7140

 

D7144

 

E¨ E¨ E¨ E¨148

 

E¨7153

 

E¨7157

11/7/13

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

77



 

E E E E161

 

E7166

 

E7170

 

F F F F174

 

F7179

 

F7183

 

F© F© F© F©187

 

F©7192

 

F©7196

 

G G G G200

 

G7205

 

G7209

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

78



 

G© G© G© G©213

 

G©7218

 

G©7222

 

A A A A226

 

A7231

 

A7235

 

B¨ B¨ B¨ B¨239

 

B¨7244

 

B¨7248

 

B B B B252

 

B7257

 

B7261

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

Mixolydian Dorian
Blues (minor) Blues (major) (minor)

Mixolydian Dorian Blues (minor) Blues (major) (minor)

79



 

E G265

 

E7š269

 

G7š273

 

F A¨278

 

F7š282

 

A¨7š286

 

F© A291

 

F©7š295

 

A7š299

 

G B¨304

 

G7š308

 

B¨7š312

11/7/13

Dorian Dorian

Dorian Dorian

Dorian Dorian

Dorian Dorian

80



 

G© B317

 

G©7š321

 

B7š325

 

A C330

 

A7š334

 

C7š338

 

B¨ D¨343

 

B¨7š347

 

D¨7š351

 

B D356

 

B7š360

 

D7š364

Dorian Dorian

Dorian Dorian

Dorian Dorian

Dorian Dorian

81



 

C E¨369

 

C7š373

 

E¨7š377

 

C© E382

 

C©7š386

 

E7š390

 

D F395

 

D7š399

 

F7š403

 

E¨ F©408

 

E¨7š412

 

F©7š416

Dorian Dorian

Dorian Dorian

Dorian Dorian

Dorian Dorian

82



 

C7421

 

C7425

 

C7429

 

C7433

 

C7437

 

C7441

 

C©7445

 

C©7449

 

C©7453

 

C©7457

 

C©7461

 

C©7465

11/14/13

Blues licks

3 3

3

3

6 6 6 6

3 3

3

3

6 6 6 6

83



 

D7469

 

D7473

 

D7477

 

D7481

 

D7485

 

D7489

 

E¨7493

 

E¨7497

 

E¨7501

 

E¨7505

 

E¨7509

 

E¨7513

3 3 3 3

6 6 6 6

3 3 3 3

6 6 6 6

84



 

E7517

 

E7521

 

E7525

 

E7529

 

E7533

 

E7537

 

F7541

 

F7545

 

F7549

 

F7553

 

F7557

 

F7561

3 3 3 3

6 6 6 6

3 3 3 3

6 6 6 6

85



 

F©7565

 

F©7569

 

F©7573

 

F©7577

 

F©7581

 

F©7585

 

G7589

 

G7593

 

G7597

 

G7601

 

G7605

 

G7609

3 3 3 3

6 6 6 6

3 3 3 3

6 6 6 6

86



 

G©7613

 

G©7617

 

G©7621

 

G©7625

 

G©7629

 

G©7633

 

A7637

 

A7641

 

A7645

 

A7649

 

A7653

 

A7657

3 3 3 3

6 6 6 6

3 3 3 3

6 6 6 6

87



 

B¨7661

 

B¨7665

 

B¨7669

 

B¨7673

 

B¨7
677

 

B¨7681

 

B7685

 

B7689

 

B7693

 

B7697

 

B7
701

 

B7705

3 3 3 3

6 6 6 6

3 3 3 3

6 6 6 6

88



 

C7 F7 C7 C7709

 

F7 F©º7 C7 A7(b9)714

 

D-7 G7 C7 A7(b9) D-7 G7 C7718

 

D¨7 G¨7 D¨7 D¨7723

 

G¨7 Gº7 D¨7 B¨7(b9)728

 

E¨-7 A¨7 D¨7 B¨7(b9) E¨-7 A¨7 D¨7732

 

D7 G7 D7 D7737

 

G7 G©º7 D7 B7(b9)742

 

E-7 A7 D7 B7(b9) E-7 A7 D7746

 

E¨7 A¨7 E¨7 E¨7751

 

A¨7 Aº7 E¨7 C7(b9)756

 

F-7 B¨7 E¨7 C7(b9) F-7 B¨7 E¨7760

12 bar blues template

11/14/13
89



 

E7 A7 E7 E7765

 

A7 A©º7 E7 C©7(b9)770

 

F©-7 B7 E7 C©7(b9) F©-7 B7 E7774

 

F7 B¨7 F7 F7779

 

B¨7 Bº7 F7 D7(b9)784

 

G-7 C7 F7 D7(b9) G-7 C7 F7788

 

F©7 B7 F©7 F©7793

 

B7 B©º7 F©7 D©7(b9)798

 

G©-7 C©7 F©7 D©7(b9) G©-7 C©7 F©7802

 

G7 C7 G7 G7807

 

C7 C©º7 G7 E7(b9)
812

 

A-7 D7 G7 E7(b9) A-7 D7 G7816

90



 

G©7 C©7 G©7 G©7821

 

C©7 C«º7 G©7 E©7(b9)826

 

A©-7 D©7 G©7 E©7(b9) A©-7 D©7 G©7830

 

A7 D7 A7 A7
835

 

D7 D©º7 A7 F©7(b9)
840

 

B-7 E7 A7 F©7(b9) B-7 E7 A7
844

 

B¨7 E¨7 B¨7 B¨7
849

 

E¨7 Eº7 B¨7 G7(b9)
854

 

C-7 F7 B¨7 G7(b9) C-7 F7 B¨7
858

 

B7 E7 B7 B7863

 

E7 E©º7 B7 G©7(b9)
868

 

C©-7 F©7 B7 G©7(b9) C©-7 F©7 B7
872

5
8
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R

C

b3 4 5 b7 R b7 5 4 b3 R

R 5 b7 4 b3 R

880

R 5 b7 4 b3 §3 R

882

R 5 b7 5 4 b3 §3 R

883

R 5 b7 6 5 4 b3 §3 R

885

R 5 b7 6 5 b3 §3 R

887

5
8

3
4

3
4

4
4

4
4

Concert

Minor Pentatonic Scale

RB Theory Class notes

 1.31.2015

swap

b7, 5

Add §3

Add 5

Add 6

Subtract 4
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R

D

b3 4 5 b7 R b7 5 4 b3 R

R 5 b7 4 b3 R

892

R 5 b7 4 b3 §3 R

894

R 5 b7 5 4 b3 §3 R

895

R 5 b7 6 5 4 b3 §3 R

897

R 5 b7 6 5 b3 §3 R

899

3
4

3
4

4
4

4
4

Bb version

Minor Pentatonic Scale

RB Theory Class notes

 1.31.2015

swap

b7, 5

Add §3

Add 5

Add 6

Subtract 4
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R

A

b3 4 5 b7 R b7 5 4 b3 R

R 5 b7 4 b3 R

904

R 5 b7 4 b3 §3 R

906

R 5 b7 5 4 b3 §3 R

907

R 5 b7 6 5 4 b3 §3 R

909

R 5 b7 6 5 b3 §3 R

911

3
4

3
4

4
4

4
4

Eb version

Minor Pentatonic Scale

RB Theory Class notes

 1.31.2015

swap

b7, 5

Add §3

Add 5

Add 6

Subtract 4
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Concert

 Bb

Eb

1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 3 4 5 6 7 6 5 4 3

1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 3 4 5 6 7 6 5 4 3

1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 3 4 5 6 7 6 5 4 3

Concert

Bb

Eb

6 4 5 4 3 1 2 1 1 3 2 3

4

6 4 5 4 3 1 2 1 1 3 2 3

6 4 5 4 3 1 2 1 1 3 2 3

Concert

Bb

Eb

4 6 5 6 6 5 4 3 4 3 2 1

7

4 6 5 6 6 5 4 3 4 3 2 1

4 6 5 6 6 5 4 3 4 3 2 1

9
4

9
4

4
4

9
4

9
4

4
4

9
4

9
4

4
4

4
4

4
4

4
4

Concert C  Minor Pentatonic Scale: R b3 4 5 b7

Sequences: repeat pattern starting on di!erent note in scale

1. RB Theory Class Notes

(2/14/15 & 2/21/15)
David M. Shere

Transcribed by Craig Harris

Short,  1-measure licks  
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C7

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨741

 

B745

4
4

Sequences: repeat pattern starting on di�erent note in scale

1. RB Theory Class Notes appendix- All 12 keys

(2/14/15 & 2/21/15)

David M. Shere
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C7 C749

 

C©7 C©753

 

D7 D757

 

E¨7 E¨761

 

E7 E765

 

F7 F769

 

F©7 F©773

 

G7 G777

 

G©7 G©781

 

A7 A785

 

B¨7 B¨7
89

 

B7 B793

Sequences: pedal tone, 4-group

97



Concert

Bb

Eb

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 1

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 1

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 1

Concert

Bb

Eb

1 2 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 4 5 6 5 4 5 6 5 6

5

1 2 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 4 5 6 5 4 5 6 5 6

1 2 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 4 5 6 5 4 5 6 5 6

4
4

4
4

4
4

C Minor Pentatonic Scale: stair-step up

David M. Shere

Transcribed by Craig Harris

2. RB Theory Class Notes

(2/28/15)

C Minor Pentatonic Scale: inverted stair-step

98



 

1

C7

2 1 2 3 2 1 2 3 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 5 6 5 4 3 2 1

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨741

 

B745

4

4&

Minor Pentatonic Scale: stair-step up

David M. Shere

2. RB Theory Class Notes appendix- All 12 keys

(2/28/15)

&

&

&

&

&

&

&

&

&

&

&

œ
œb

œ
œb œ œb

œ
œb œ œ œ œb

œ
œb œ œ

œb
œ œ œb

œ
œb œ œ

œb œ œ
œ œ œb

œ

œ#
œn

œ
œn œ# œn

œ
œn œ# œ# œ œ

œ#
œn œ œ

œ
œ# œ# œ

œ#
œn œ œ

œ œ# œ
œ# œ# œ

œ#

œ
œn

œ
œn œn œn

œ
œn œ œ œ œ

œ
œn œ œ

œ
œ œ œ

œ
œn œ œ

œ œ œ
œ œ œ

œ

œb
œb

œ
œb œb œb

œ
œb œb œb œ œb

œb
œb œ œ

œb
œb œb œb

œb
œb œ œ

œb œb œ
œb œb œb

œb

œn
œn

œ
œn œn œn

œ
œn œ œ œ œ

œ
œn œ œ

œ
œ œ œ

œ
œn œ œ

œ œ œ
œ œ œ

œ

œ
œb

œ
œb œb œb

œ
œb œb œ œ œb

œ
œb œ œ

œb
œ œb œb

œ
œb œ œ

œb œ œ
œ œb œb

œ

œ#
œn

œ
œn œn œn

œ
œn œ œ# œ œ

œ#
œn œ œ

œ
œ# œ œ

œ#
œn œ œ

œ œ# œ
œ# œ œ

œ#

œ
œb

œ
œb œn œb

œ
œb œ œ œ œb

œ
œb œ œ

œ
œ œ œb

œ
œb œ œ

œ œ œ
œ œ œb

œ

œ#
œn

œ
œn œ# œn

œ
œn œ# œ# œ œ

œ#
œn œ œ

œ#
œ# œ# œ

œ#
œn œ œ

œ# œ# œ
œ# œ# œ

œ#

œ
œn

œ
œn œn œn

œ
œn œ œ œ œ

œ
œn œ œ

œ
œ œ œ

œ
œn œ œ

œ œ œ
œ œ œ

œ

œb
œb

œ
œb œb œb

œ
œb œb œ œ œb

œb
œb œ œ

œb
œ œb œb

œb
œb œ œ

œb œb œ
œ œb œb

œb

œn
œn

œ
œn œn œn

œ
œn œ œ# œ œ

œ
œn œ œ

œ
œ# œ œ

œ
œn œ œ

œ œ œ
œ# œ œ

œ
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1

C7

2 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 4 5 6 5 4 5 6 5 6

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨789

 

B793

&

Minor Pentatonic Scale: inverted stair-step

&

&

&

&

&

&

&

&

&

&

&

œ
œb œn œ

œb œ œ
œ œ œb œ œ

œb œ œ
œ œ œ

œb œ œ
œ

œ œ œb œ œ Ó

œ#
œ œ# œ#

œn œ# œ
œ œ# œ œ œ#

œ œ# œ
œ œ# œ#

œ œ# œ
œ

œ œ œ œ# œ Ó

œ
œ œ œ

œn œ œ
œ œ œ œ œ

œ œ œ
œ œ œ

œ œ œ
œ

œ œ œ œ œ
Ó

œb
œb œb œb

œb œb œ
œ œb œb œ œb

œb œb œ
œ œb œb

œb œb œ
œ

œ œ œb œb œ
Ó

œn
œ œ œ

œn œn œ
œ œ œ œ œ

œ œ œ
œ œ œ

œ œ œ
œ

œ œ œ œ œ
Ó

œ
œb œb œ

œb œ œ
œ œb œb œ œ

œb œ œ
œ œb œ

œb œ œ
œ

œ œ œb œ œ

Ó

œ#
œ œ œ#

œn œ# œ
œ œ œ œ œ#

œ œ# œ
œ œ œ#

œ œ# œ
œ

œ œ œ œ# œ

Ó

œ
œb œ œ

œn œ œ
œ œ œb œ œ

œ œ œ
œ œ œ

œ œ œ
œ

œ œ œ œ œ

Ó

œ#
œ œ# œ#

œ# œ# œ
œ œ# œ œ œ#

œ# œ# œ
œ œ# œ#

œ# œ# œ
œ

œ œ œ# œ# œ

Ó

œ
œ œ œ

œn œ œ
œ œ œ œ œ

œ œ œ
œ œ œ

œ œ œ
œ

œ œ œ œ œ

Ó

œb
œb œb œ

œb œb œ
œ œb œb œ œ

œb œb œ
œ œb œ

œb œb œ
œ

œ œ œb œb œ

Ó

œn
œ œ œ#

œn œn œ
œ œ œ œ œ#

œ œ œ
œ œ œ#

œ œ œ
œ

œ œ œ œ œ

Ó
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Concert

Bb

Eb

6 5 6 5 4 5 6 5 4 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 2 1 2 3 4 5 6

6 5 6 5 4 5 6 5 4 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 2 1 2 3 4 5 6

6 5 6 5 4 5 6 5 4 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 2 1 2 3 4 5 6

Concert

Bb

Eb

6 5 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 3 2 11 2 3 2 11 2 1

5

6 5 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 3 2 11 2 3 2 11 2 1

6 5 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 3 2 11 2 3 2 11 2 1

4
4

4
4

4
4

C Minor Pentatonic Scale: Stair-step,  Descending
David M. Shere

Transcribed by Craig Harris

3. RB Theory Class Notes 

(3/07/15)

C Minor Pentatonic Scale: Stair-step inverse descending
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6

C7

5 6 5 4 5 6 5 4 3 4 5 6 5 4 3 2 3 4 5 6 5 4 3 2 1 2 3 4 5 6

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨7
41

 

B745

4
4

Minor Pentatonic Scale: Stair-step,  Descending
David M. Shere

3. RB Theory Class Notes appendix- All 12 keys 

(3/07/15)

102



 

6

C7

5 4 3 2 1 2 3 4 5 4 3 2 1 2 3 4 3 2 11 2 3 2 11 2 1

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨7
89

 

B793

Minor Pentatonic Scale: Stair-step inverse descending
103



Concert

Bb

Eb

6 4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 1 3 2 3 1 2 3 4 3 4 5 6 4 6 5 6

6 4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 1 3 2 3 1 2 3 4 3 4 5 6 4 6 5 6

6 4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 1 3 2 3 1 2 3 4 3 4 5 6 4 6 5 6

Concert

Bb

Eb

5 6 5 4 3 4 3 2 1 2 3 2 3 4 5 4 (5)

5

5 6 5 4 3 4 3 2 1 2 3 2 3 4 5 4 (5)

5 6 5 4 3 4 3 2 1 2 3 2 3 4 5 4 (5)

Concert

Bb

Eb

5 6 5 4 6 4 5 4 3 4 3 2 4 2 3 2 1 2 3 2 1 3 2 3 4 5 6 5 4 6 5 6

8

5 6 5 4 6 4 5 4 3 4 3 2 4 2 3 2 1 2 3 2 1 3 2 3 4 5 6 5 4 6 5 6

5 6 5 4 6 4 5 4 3 4 3 2 4 2 3 2 1 2 3 2 1 3 2 3 4 5 6 5 4 6 5 6

4
4

4
4

4
4

C Minor Pentatonic Scale:  Combining Licks

Descending                                            Ascending

David M. Shere

Transcribed by Craig Harris

4. RB Theory Class Notes 

(3/14/15)

Descending turns Ascending Turns

Descending                                              Ascending 
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6

C7

4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 1 3 2 3 1 2 3 4 3 4 5 6 4 6 5 6

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨741

 

B745

4
4

Descending                                            Ascending

Minor Pentatonic Scale:  Combining Licks
David M. Shere

4. RB Theory Class Notes appendix- All 12 keys 

(3/14/15)

105



 

5

C7

6 5 4 3 4 3 2 1 2 3 2 3 4 5 4 (5)

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨789

 

B793

Descending turns Ascending Turns

106



 

5

C7

6 5 4 6 4 5 4 3 4 3 2 4 2 3 2 1 2 3 2 1 3 2 3 4 5 6 5 4 6 5 6

97

 

C©7101

 

D7105

 

E¨7109

 

E7113

 

F7117

 

F©7121

 

G7125

 

G©7129

 

A7133

 

B¨7
137

 

B7141

Descending                                              Ascending 
107



Concert

Bb

Eb

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 2 1 2 1

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 2 1 2 1

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 2 1 2 1

Concert

Bb

Eb

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 2 1 2 1

5

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 2 1 2 1

1 2 1 2 3 2 1 2 3 4 3 2 1 2 3 2 1 2 1

Concert

Bb

Eb

6 4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 2 1

9

6 4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 2 1

6 4 5 4 6 5 4 3 44 3 2 1 3 1 2 1 2 1

4
4

4
4

4
4

C Minor Pentatonic scale: example template for 12-bar blues

example with phrasing in groups of 2

David M. Shere

Transcribed by Craig Harris

5. RB Theory Class Notes 

(3/21/15)

example with phrasing in groups of 4

108



 

1

C7

2 1 2 3 2 1 2 3

F7

4 3 2 1 2 3 2 1

C7

2 1

C7

 

1

F7

2 1 2 3 2 1 2 3

F7

4 3 2 1 2 3 2 1

C7

2 1

C75

 

6

G7

4 5 4 6 5 4 3 44

F7

3 2 1 3 1 2 1

C7

2 1

C79

 

C©7 F©7 C©7 C©713

 

F©7 F©7 C©7 C©717

 

G©7 F©7 C©7 C©721

 

D7 G7 D7 D725

 

G7 G7 D7 D729

 

A7 G7 D7 D733

 

E¨7 A¨7 E¨7 E¨737

 

A¨7 A¨7 E¨7 E¨741

 

B¨7 A¨7 E¨7 E¨745

4
4

Minor Pentatonic scale: example template for 12-bar blues
David M. Shere

5. RB Theory Class Notes appendix- All 12 keys 

(3/21/15)

109



 

E7 A7 E7 E749

 

A7 A7 E7 E753

 

B7 A7 E7 E757

 

F7 B¨7 F7 F761

 

B¨7 B¨7 F7 F765

 

C7 B¨7 F7 F769

 

F©7 B7 F©7 F©773

 

B7 B7 F©7 F©777

 

C©7 B7 F©7 F©781

 

G7 C7 G7 G785

 

C7 C7 G7 G789

 

D7 C7 G7 G793

110



 

G©7 C©7 G©7 G©797

 

C©7 C©7 G©7 G©7101

 

D©7 C©7 G©7 G©7105

 

A7 D7 A7 A7109

 

D7 D7 A7 A7113

 

E7 D7 A7 A7117

 

B¨7 E¨7 B¨7 B¨7121

 

E¨7 E¨7 B¨7 B¨7125

 

F7 E¨7 B¨7 B¨7129

 

B7 E7 B7 B7133

 

E7 E7 B7 B7137

 

F©7 E7 B7 B7141
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Concert

Bb

Eb

1 2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

1 2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

1 2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

Concert

Bb

Eb

1 2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

5

1 2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

1 2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

4
4

4
4

4
4

C Minor Pentatonic: Groups of 3 as eights

David M. Shere

Transcribed by Craig Harris

6. RB Theory Class Notes  

(4/25/15)

C Minor Pentatonic: Groups of 3 as triplets

3 3 3 3 3 3 3 3

3 3 3

3 3

3 3 3

3 3 3 3 3 3 3 3

112



 

1

C7

2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨741

 

B745

4
4

Minor Pentatonic: Groups of 3 as eights
David M. Shere

6. RB Theory Class Notes appendix- All 12 keys 

(4/25/15)

113



 

1

C7

2 3 2 3 4 3 4 5 4 5 6 6 5 4 5 4 3 4 3 2 3 2 1

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨789

 

B793

Minor Pentatonic: Groups of 3 as triplets

3 3 3 3 3 3 3 3

3 3 3 3 3 3 3 3

3 3 3

3 3

3 3 3

3 3

3 3 3 3

3 3

3 3

3 3 3 3

3 3

3

3 3 3 3 3 3

3

3

3 3 3 3 3 3

3

3

3 3 3 3 3 3

3

3

3 3 3 3 3 3

3

3 3 3 3 3 3 3 3

3 3 3 3 3 3 3 3

3 3 3 3 3 3 3 3
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Concert

Bb

Eb

1 1 2 3 2 2 3 4 3 3 4 5 4 4 5 6 6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1

1 1 2 3 2 2 3 4 3 3 4 5 4 4 5 6 6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1

1 1 2 3 2 2 3 4 3 3 4 5 4 4 5 6 6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1

Concert

Bb

Eb

1 2 2 3 2 3 3 4 3 4 4 5 4 5 5 6 6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1

5

1 2 2 3 2 3 3 4 3 4 4 5 4 5 5 6 6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1

1 2 2 3 2 3 3 4 3 4 4 5 4 5 5 6 6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1

Concert

Bb

Eb

1 2 3 3 2 3 4 4 3 4 5 5 4 5 6 6 6 5 4 4 5 4 3 3 4 3 2 2 3 2 1 1

9

1 2 3 3 2 3 4 4 3 4 5 5 4 5 6 6 6 5 4 4 5 4 3 3 4 3 2 2 3 2 1 1

1 2 3 3 2 3 4 4 3 4 5 5 4 5 6 6 6 5 4 4 5 4 3 3 4 3 2 2 3 2 1 1

4
4

4
4

4
4

Double first note of each group of 3

David M. Shere

Transcribed by Craig Harris

7. RB Theory Class notes 

(5/02/15)
page 1, double one of the notes from group of three

Double second note of each group of 3

Double third note of each group of 3
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Concert

Bb

Eb

6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1 1 2 1

1

6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1 1 2 1

6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1 1 2 1

Concert

Bb

Eb

6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1 1 2 1

5

6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1 1 2 1

6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1 1 2 1

Concert

Bb

Eb

1 2 1 3 1 2 3 4 3 4 5 6 4 5 4 6 2 1

9

1 2 1 3 1 2 3 4 3 4 5 6 4 5 4 6 2 1

1 2 1 3 1 2 3 4 3 4 5 6 4 5 4 6 2 1

Double first note of each group of 3, descending 

page 2, C minor  Pentatonic,  another 12- bar blues template

Double 2nd note of each group of 3, descending 

Retrograde pitches from line 3 of original (3/21/15) blues template
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1

C7

1 2 3 2 2 3 4 3 3 4 5 4 4 5 6 6 6 5 4 5 5 4 3 4 4 3 2 3 3 2 1

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨741

 

B745

4
4

Double first note of each group of 3 David M. Shere

7. RB Theory Class Notes appendix- All 12 keys 

(5/02/15)
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1

C7

2 2 3 2 3 3 4 3 4 4 5 4 5 5 6 6 5 5 4 5 4 4 3 4 3 3 2 3 2 2 1

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨789

 

B793

Double second note of each group of 3
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1

C7

2 3 3 2 3 4 4 3 4 5 5 4 5 6 6 6 5 4 4 5 4 3 3 4 3 2 2 3 2 1 1

97

 

C©7101

 

D7105

 

E¨7109

 

E7113

 

F7117

 

F©7121

 

G7125

 

G©7129

 

A7133

 

B¨7137

 

B7141

4
4

Double third note of each group of 3 119



 

6

C7

6 5 4 5 5 4 3 4

F7

4 3 2 3 3 2 1 1

C7

2 1

C7

 

6

F7

5 5 4 5 4 4 3 4

F7

3 3 2 3 2 2 1 1

C7

2 1

C7149

 

1

G7

2 1 3 1 2 3 4 3

F7

4 5 6 4 5 4 6

C7

2 1

C7153

 

C©7 F©7 C©7 C©7157

 

F©7 F©7 C©7 C©7161

 

G©7 F©7 C©7 C©7165

 

D7 G7 D7 D7169

 

G7 G7 D7 D7173

 

A7 G7 D7 D7177

 

E¨7 A¨7 E¨7 E¨7181

 

A¨7 A¨7 E¨7 E¨7185

 

B¨7 A¨7 E¨7 E¨7189

4
4

120



 

E7 A7 E7 E7193

 

A7 A7 E7 E7197

 

B7 A7 E7 E7201

 

F7 B¨7 F7 F7205

 

B¨7 B¨7 F7 F7209

 

C7 B¨7 F7 F7213

 

F©7 B7 F©7 F©7217

 

B7 B7 F©7 F©7221

 

C©7 B7 F©7 F©7225

 

G7 C7 G7 G7229

 

C7 C7 G7 G7233

 

D7 C7 G7 G7237
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G©7 C©7 G©7 G©7241

 

C©7 C©7 G©7 G©7245

 

D©7 C©7 G©7 G©7249

 

A7 D7 A7 A7253

 

D7 D7 A7 A7257

 

E7 D7 A7 A7261

 

B¨7 E¨7 B¨7 B¨7265

 

E¨7 E¨7 B¨7 B¨7269

 

F7 E¨7 B¨7 B¨7
273

 

B7 E7 B7 B7277

 

E7 E7 B7 B7281

 

F©7 E7 B7 B7285

122



Concert

Bb

Eb

R b3 3 4 5 b7 R b7 5 4 b3 3 R 5 b7 R

R b3 3 4 5 b7 R b7 5 4 b3 3 R 5 b7 R

R b3 3 4 5 b7 R b7 5 4 b3 3 R 5 b7 R

Concert

Bb

Eb

R b3 3 4 b3 3 4 5 3 4 5 b7 4 5 b7 R

4

R b3 3 4 b3 3 4 5 3 4 5 b7 4 5 b7 R

R b3 3 4 b3 3 4 5 3 4 5 b7 4 5 b7 R

Concert

Bb

Eb

R b7 5 4 b7 5 4 b3 5 4 b3 3 4 b3 3 R

6

R b7 5 4 b7 5 4 b3 5 4 b3 3 4 b3 3 R

R b7 5 4 b7 5 4 b3 5 4 b3 3 4 b3 3 R

4
4

4
4

4
4

C minor pentatonic + major 3rd

    Notice order of 3rds on descending sequence...b3, then 3  always sounds better

    (exception is descending chromatic that includes 2nd degree:  b,b3, 2)

David M. Shere

Transcribed by Craig Harris

 8. RB Theory Class notes

(5/16/15)
Minor Pentatonic scale + Maj 3rd...major/minor tension in blues

(Notes are labeled as scale degrees, not sequences)

C minor pentatonic + major 3rd:  Groups of 4 ascending

C minor pentatonic + major 3rd:  Groups of 4 descending
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R

C7

b3 3 4 5 b7 R b7 5 4 b3 3 R 5 b7 R

 

C©7
5

 

D7
9

 

E¨7
13

 

E7
17

 

F7
21

 

F©7
25

 

G7
29

 

G©7
33

 

A7
37

 

B¨7
41

 

B7
45

4
4

Minor pentatonic + major 3rd

8. RB Theory Class Notes appendix- All 12 keys

(5/16/15) David M. Shere
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R

C7

b3 3 4 b3 3 4 5 3 4 5 b7 4 5 b7 R R b7 5 4 b7 5 4 b3 5 4 b3 3 4 b3 3 R

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨789

 

B793

Minor pentatonic + major 3rd:  Groups of 4 ascending/descending
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R

C

b3 4 5 R

C©

b3 4 5 R

D

b3 4 5 R

E¨

b3 4 5

 

R

E

b3 4 5 R

F

b3 4 5 R

F©

b3 4 5 R

G

b3 4 5

5

 

R

G©

b3 4 5 R

A

b3 4 5 R

B¨

b3 4 5 R

B

b3 4 5

9

Choose simple lick: 1st 4 notes of minor pentatonic scale and play in all keys, 

 play ascending and descending

David M. Shere

Transcribed by Craig Harris
Developing licks in all keys

 9. RB Theory Class notes 

(5/23/15)
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Concert

Bb

Eb

1 b3 4 b3 4 5 4 5 b7 5 b7 R R b7 5 b7 5 4 5 4 b3 4 b3 1

1 b3 4 b3 4 5 4 5 b7 5 b7 R R b7 5 b7 5 4 5 4 b3 4 b3 1

1 b3 4 b3 4 5 4 5 b7 5 b7 R R b7 5 b7 5 4 5 4 b3 4 b3 1

Concert

Bb

Eb

1 b3 4 5 b3 4 5 b7 4 5 b7 R 5 b7 R b3 b3 R b7 5 R b7 5 4 b7 5 4 b3 5 4 b3 1

5

1 b3 4 5 b3 4 5 b7 4 5 b7 R 5 b7 R b3 b3 R b7 5 R b7 5 4 b7 5 4 b3 5 4 b3 1

1 b3 4 5 b3 4 5 b7 4 5 b7 R 5 b7 R b3 b3 R b7 5 R b7 5 4 b7 5 4 b3 5 4 b3 1

Concert

Bb

Eb

R b3R b34 5 b34 b34 5 b7 4 5 4 5 b7R R b7R b75 4 b75 b75 4 b3 5 4 5 4 b3R

9

R b3R b34 5 b34 b34 5 b7 4 5 4 5 b7R R b7R b75 4 b75 b75 4 b3 5 4 5 4 b3R

R b3R b34 5 b34 b34 5 b7 4 5 4 5 b7R R b7R b75 4 b75 b75 4 b3 5 4 5 4 b3R

4
4

4
4

4
4

6
8

6
8

6
8

6
8

6
8

6
8

Concert C Minor Pentatonic: Groups of 3

David M. Shere

Transcribed by Craig Harris

10. RB Theory Class notes

(5/30/15)

Groups of 3, 4, & 6

Concert C Minor Pentatonic: Groups of 4

Concert C Minor Pentatonic: Groups of 6 (repeat first two notes from groups of 4)
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1

C7

b3 4 b3 4 5 4 5 b7 5 b7 R R b7 5 b7 5 4 5 4 b3 4 b3 1

 

C©75

 

D79

 

E¨713

 

E717

 

F721

 

F©725

 

G729

 

G©733

 

A737

 

B¨741

 

B745

4
4

Minor Pentatonic: Groups of 3
David M. Shere

10. RB Theory Class Notes appendix- All 12 keys 

(5/30/15)
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1

C7

b3 4 5 b3 4 5 b7 4 5 b7 R 5 b7 R b3 b3 R b7 5 R b7 5 4 b7 5 4 b3 5 4 b3 1

49

 

C©753

 

D757

 

E¨761

 

E765

 

F769

 

F©773

 

G777

 

G©781

 

A785

 

B¨789

 

B793

6
8

Minor Pentatonic: Groups of 4 129



 

R

C7

b3 R b3 4 5 b3 4 b3 4 5 b7 4 5 4 5 b7 R R b7 R b7 5 4 b7 5 b7 5 4 b3 5 4 5 4 b3 R

97

 

C©7103

 

D7109

 

E¨7115

 

E7121

 

F7127

 

F©7133

 

G7139

 

G©7145

 

A7151

 

B¨7157

 

B7163

6
8

Minor Pentatonic: Groups of 6 (repeat first two notes from groups of 4)
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Concert

Bb

Eb

1 b3 4 5 b7 R 1 2 b3 4 5 6 b7 R

1 b3 4 5 b7 R 1 2 b3 4 5 6 b7 R

1 b3 4 5 b7 R 1 2 b3 4 5 6 b7 R

Concert

Bb

Eb

1 2 3 4 5 6 b7 R 1 2 b3 4 5 b6 b7 R

3

1 2 3 4 5 6 b7 R 1 2 b3 4 5 b6 b7 R

1 2 3 4 5 6 b7 R 1 2 b3 4 5 b6 b7 R

Concert

Bb

Eb

11
1

2
2

b3
3

3
4

4
5

5
6

6
7

b7
8

R
9

5

11
1

2
2

b3
3

3
4

4
5

5
6

6
7

b7
8

R
9

11
1

2
2

b3
3

3
4

4
5

5
6

6
7

b7
8

RR
9

4
4

4
4

4
4

Modes are used to embelish the pentatonic scale with additional notes

All examples based on concert C minor

Minor pentatonic Dorian (adds 2 & 6)

David M. Shere

Transcribed by Craig Harris

Modes in Rock

11. RB Theory Class notes

(7/18/15)

Mixolydian (adds §3) Aeolian (adds b6)

Combined Dorian & Mixolydian modes gives 8-note scale..following examples use the lower sequence numbers

131



Concert

Bb

Eb

11 2 3 4 3 4 5 6 5 6 7 8 9 8 7 6 7 6 5 4 5 4 3 2

7

11 2 3 4 3 4 5 6 5 6 7 8 9 8 7 6 7 6 5 4 5 4 3 2

11 2 3 4 3 4 5 6 5 6 7 8 9 8 7 6 7 6 5 4 5 4 3 2

Concert

Bb

Eb

1 3 2 4 3 5 4 6 5 7 6 8 9 7 8 6 7 5 6 4 5 3 4 2 1

11

1 3 2 4 3 5 4 6 5 7 6 8 9 7 8 6 7 5 6 4 5 3 4 2 1

1 3 2 4 3 5 4 6 5 7 6 8 9 7 8 6 7 5 6 4 5 3 4 2 1

Concert

Bb

Eb

b3
3

3
4

5
6

6
7

R
9

15

b3
3

3
4

5
6

6
7

R
9

b3
3

3
4

5
6

6
7

R
9

Pattern #1, Groups of 4 (sequence numbers)

Pattern #2, Alternating 3rds (sequence numbers)

Blues Lick
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1

C7

b34 5 b7R 1 2 b34 5 6 b7R 1 2 3 4 5 6 b7R 1 2 b34 5 b6 b7R 11
1

2
2

b3
3

3
4

4
5

5
6

6
7

b7
8

R
9

 

C©77

 

D713

 

E¨719

 

E725

 

F731

 

F©737

 

G743

 

G©749

 

A755

 

B¨761

 

B767

4
4

Minor pentatonic Dorian (adds 2 & 6) Mixolydian (adds §3) Aeolian (adds b6) Combined Dorian & Mixolydian 

8-note scale

David M. Shere

11. RB Theory Class Notes appendix- All 12 keys 

(7/18/15)
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11

C7

2 3 4 3 4 5 6 5 6 7 8 9 8 7 6 7 6 5 4 5 4 3 2

73

 

C©777

 

D781

 

E¨785

 

E789

 

F793

 

F©797

 

G7101

 

G©7105

 

A7109

 

B¨7113

 

B7117

Pattern #1, Groups of 4 (sequence numbers)
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1

C7

3 2 4 3 5 4 6 5 7 6 8 9 7 8 6 7 5 6 4 5 3 4 2 1

121

 

C©7125

 

D7129

 

E¨7133

 

E7137

 

F7141

 

F©7145

 

G7149

 

G©7153

 

A7157

 

B¨7161

 

B7165

Pattern #2, Alternating 3rds (sequence numbers)
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b3 3

C7

5 6 R

169

 

C©7171

 

D7173

 

E¨7175

 

E7177

 

F7179

 

F©7181

 

G7183

 

G©7185

 

A7187

 

B¨7189

 

B7191

Blues Lick

136



Concert

Bb

Eb

1 1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1

1 1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1

1 1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1

Concert

Bb

Eb

1 b3 b3 4 4 5 5 b7 b7 5 5 4 44 b3 b3 1 1

4

1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1 1

1 b3 b3 4 4 5 5 b7 b7 5 5 4 44 b3 b3 1 1

Concert

Bb

Eb

1 b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 R

7

1 b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 R

1 b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 R

4
4

4
4

4
4

1) Lick using repeated notes from concert C minor pentatonic scale

(Concert) C minor= (Bb instruments) D minor= (Eb instruments) A minor
David M. Shere

Transcribed by Craig Harris

Licks using repeated notes

12. RB Theory Class notes

(7/25/15) 

2) Lick using repeated notes from minor pentatonic scale, o.set by 1/8th, (harder to play)

Used on tenor solo in Blues Brothers cover of "Sweet Home Chicago"

3) Lick repeating every other note

Ostinato..musical motif or phrase that persistantly repeats in same musical voice, usually same pitch.

Try repeated figures using 3 notes, 4 notes, 5 notes.    Think in phrases, not note-to-note.
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1

C7

1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1

 

C©74

 

D77

 

E¨710

 

E713

 

F716

 

F©719

 

G722

 

G©725

 

A728

 

B¨731

 

B734

4
4

1) Lick using repeated notes from minor pentatonic scale

David M. Shere

12. RB Theory Class Notes appendix- All 12 keys 

(7/25/15)
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1

C7

b3 b3 4 4 5 5 b7 b7 5 5 4 44 b3 b3 1 1

37

 

C©740

 

D743

 

E¨746

 

E749

 

F752

 

F©755

 

G758

 

G©761

 

A764

 

B¨767

 

B770

2) Lick using repeated notes from minor pentatonic scale, o/set by 1/8th, (harder to play)

Used on tenor solo in Blues Brothers cover of "Sweet Home Chicago"
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1

C7

b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 R

73

 

C©776

 

D779

 

E¨782

 

E785

 

F788

 

F©791

 

G794

 

G©797

 

A7100

 

B¨7103

 

B7106

3) Lick repeating every other note

140



Concert

Bb

Eb

R b7 5 4 R b7 5 4 R b7 5 R b7 5 R b7 5 R b7 5

R b7 5 4 R b7 5 4 R b7 5 R b7 5 R b7 5 R b7 5

R b7 5 4 R b7 5 4 R b7 5 R b7 5 R b7 5 R b7 5

Concert

Bb

Eb

R R b7 5 b7R b7R R b3 4 5 4 b3 R b34 5 4 b3R b34 5 4 b3

3

R R b7 5 b7R b7R R b3 4 5 4 b3 R b34 5 4 b3R b34 5 4 b3

R R b7 5 b7R b7R R b3 4 5 4 b3 R b34 5 4 b3R b34 5 4 b3

Concert

Bb

Eb

R b3 4 5 4 b3 b3 4 5 b7 5 4 4 5 b7 R b7 5 5 b7 R b3 R b7

6

R b3 4 5 4 b3 b3 4 5 b7 5 4 4 5 b7 R b7 5 5 b7 R b3 R b7

R b3 4 5 4 b3 b3 4 5 b7 5 4 4 5 b7 R b7 5 5 b7 R b3 R b7

4
4

4
4

4
4

3
4

4
4

6
8

3
4

4
4

6
8

3
4

4
4

6
8

6
8

6
8

6
8

Ostinato= repeated melodic phrase..originally a repeated bass figure

Scale fragment in eighths Scale fragment in triplets
3 3 3 3

David M. Shere

Transcribed by Craig Harris

13. RB Theory Class notes 

(8/01/15) 
Ostinatos

3 3 3 3

3 3 3 3

Longer ostinato phrases               example in eighths or triplets

3 3 3 3

3 3 3 3

3 3 3 3

Ostinato example sequenced by walking upwards
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R

C7

b7 5 4 R b7 5 4 R b7 5 R b7 5 R b7 5 R b7 5

 

R R b7 5 b7 R b7 R R b3 4 5 4 b3 R b3 4 5 4 b3 R b3 4 5 4 b3

3

 

R b3 4 5 4 b3 b3 4 5 b7 5 4 4 5 b7 R b7 5 5 b7 R b3 R b7

6

 

C©710

 

14

 

D719

 

23

 

E¨728

 

32

4
4

3
4

4
4

6
8

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

Ostinato= repeated melodic phrase..originally a repeated bass figure

Scale fragment in eighths Scale fragment in triplets

3 3 3 3

13. RB Theory Class Notes appendix- All 12 keys

(8/01/15)

David M. Shere

Longer ostinato phrases                        example in eighths or triplets
3 3 3 3

Ostinato example sequenced by walking upwards

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3
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E737

 

41

 

F746

 

50

 

F©755

 

59

 

G764

 

68

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

3 3 3 3

3 3 3 3

3 3 3 3

3

3

3

3

3 3 3 3

3

3

3

3

3 3 3 3

3

3

3

3
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G©773

 

77

 

A782

 

86

 

B¨7
91

 

95

 

B7100

 

104

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

4
4

4
4

3
4

4
4

4
4

6
8

3 3 3 3

3

3

3

3

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3
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Concert

Bb

Eb

R 3

I7

5 6 R R 3

IV7

5 6 R R 3

V7

5 6 R

R 3 5 6 R R 3 5 6 R R 3 5 6 R

R 3 5 6 R R 3 5 6 R R 3 5 6 R

Concert

Bb

Eb

R 3

I7

5 6 b7 R 3

IV7

5 6 b7 R 33

V7

5 6 b7

5

R 3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7

R 3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7

Concert

Bb

Eb

2 3

I7

5 6 b7 2 3

IV7

5 6 b7 2 3

V7

5 6 b7

9

2 3 5 6 b7 2 3 5 6 b7 2 3 5 6 b7

2 3 5 6 b7 2 3 5 6 b7 2 3 5 6 b7

Licks that work on chord changes.    Blues=3 chords: I7, IV7, V7...

Examples chords for blues in Concert C

Example: Major 6 arpeggios for each chord type

14. RB Theory Class notes

(8.8.15 & 8.15.15)

David M. Shere

Transcribed by Craig Harris

Chord Changes (Corrected 8.22)

Example: Ascend to b7 (not root), add b3 grace note before 3rd

Example: start with 9(2) instead of root, creates rootless line that begins with chromatic run 
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Concert

Bb

Eb

3

I7

5 6 b7 RR 3

IV7

5 6 b7 R 3

I7

5 6 b7 RR

0

3 5 6 b7 RR 3 5 6 b7 R 3 5 6 b7 RR

3 5 6 b7 RR 3 5 6 b7 R 3 5 6 b7 RR

Concert

Bb

Eb

33

V7

5 6 b7 R 3

IV7

5 6 b7 R 3

I7

5 6 b7

9

3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7

3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7

Concert

Bb

Eb

R 3

I7

5 6 b7 R 6 5 4 b3 R 3 5 6 b7 R b7b75 4 b3R

1

R 3 5 6 b7 R 6 5 4 b3 R 3 5 6 b7 R b75 4 b3R

R 3 5 6 b7 R 6 5 4 b3 R 3 5 6 b7 R b7b7b75 4 b3R

Blues=4 bars x 3, could play same 4-bar phrase 3x, better to used di8erent 3rd phase that follows chords

Blues Template: Phrase 1 & 2

Blues Template: Phrase 3

More chord examples:  Add 4 when descending,                     or use minor pentatonic descending 
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R 3

C7

5 6 R R 3

F7

5 6 R R 3

G7

5 6 R

 

C©7 F©7 G©7

 

D7 G7 A7

 

E¨7 A¨7 B¨7

 

E7 A7 B7

 

F7 B¨7 C7

 

F©7 B7 C©7

 

G7 C7 D7

 

G©7 C©7 D©7

 

A7 D7 E7

 

B¨7 E¨7 F7

 

B7 E7 F©7

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

Major 6 arpeggios
David M. Shere

14. RB Theory Class Notes appendix- All 12 keys 

(8/08/15 & 8/15/15)

147



 

R 3

C7

5 6 b7 R 3

F7

5 6 b7 R 33

G7

5 6 b7

 

C©7 F©7 G©7

 

D7 G7 A7

 

E¨7 A¨7 B¨7

 

E7 A7 B7

 

F7 B¨7 C7

 

F©7 B7 C©7

 

G7 C7 D7

 

G©7 C©7 D©7

 

A7 D7 E7

 

B¨7 E¨7 F7

 

B7 E7 F©7

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

Ascend to b7, add b3 grace note before 3rd
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2 3

C7

5 6 b7 2 3

F7

5 6 b7 2 3

G7

5 6 b7

 

C©7 F©7 G©7

 

D7 G7 A7

 

E¨7 A¨7 B¨7

 

E7 A7 B7

 

F7 B¨7 C7

 

F©7 B7 C©7

 

G7 C7 D7

 

G©7 C©7 D©7

 

A7 D7 E7

 

B¨7 E¨7 F7

 

B7 E7 F©7

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

Start with 9(2) instead of root
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3

C7

5 6 b7 RR 3

F7

5 6 b7 R 3

C7

5 6 b7

C7

RR

7

 

33

G7

5 6 b7 R 3

F7

5 6 b7 R 3

C7

5 6 b7

C711

 

C©7 F©7 C©7 C©715

 

G©7 F©7 C©7 C©719

 

D7 G7 D7 D723

 

A7 G7 D7 D727

 

E¨7 A¨7 E¨7 E¨731

 

A¨7 E¨7 E¨735

Blues Template: Phrase 1 & 2

Blues Template: Phrase 3
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E7 A7 E7 E739

 

B7 A7 E7 E743

 

F7 B¨7 F7 F747

 

C7 B¨7 F7 F751

 

F©7 B7 F©7 F©755

 

C©7 B7 F©7 F©759

 

G7 C7 G7 G763

 

D7 C7 G7 G767
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G©7 C©7 G©7 G©771

 

D©7 C©7 G©7 G©775

 

A7 D7 A7 A779

 

E7 D7 A7 A783

 

B¨7 E¨7 B¨7 B¨787

 

F7 E¨7 B¨7 B¨791

 

B7 E7 B7 B795

 

F©7 E7 B7 B799
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Concert

Bb

Eb

R b3 4 5 7 R 6 5 4 b3 3 R

R b3 4 5 7 R 6 5 4 b3 3 R

R b3 4 5 7 R 6 5 4 b3 3 R

Concert

Bb

Eb

R 3 5 6 R R b75 4 b3R R b34 5 7 R 6 5 4 b33 R

4

R 3 5 6 R R b75 4 b3R R b34 5 7 R 6 5 4 b33 R

R 3 5 6 R R b75 4 b3R R b34 5 7 R 6 5 4 b33 R

Minor Pentatonic Ascending      Maj 6 (add 11) descending 

15. RB Theory Class notes 

(8.22.15) David M. Shere

Transcribed by Craig Harris
Minor Pent Ascending, Maj 6 descending

Combine with lick from last week for 1st 4 bars of blues:

                Maj6 Ascending  Min Pent descending    Min Pent Ascending  Maj 6 descending           

Brief discussion of "Lydian Chromatic" as easier way to understand modes

If use Lydian (#4) as reference mode, each mode around circle of 5ths adds one flat

IV     I     V   ii   vi   iii   vii

(#4)  b4  b7 b3 b6  b2  b5

What is a song in Lydian Mode?  The Simpsons Theme
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R b3

C7

4 5 7 R 6 5 4 b3 3 R

 

C©7

 

D7

 

E¨7

 

E7

 

F7

 

F©7

 

G7

 

G©7

 

A7

 

B¨7

 

B7

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

Minor Pentatonic Ascending, Maj 6 (add 11) descending 

15. RB Theory Class Notes appendix- All 12 keys 

(8/22/15)
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R 3

C7

5 6 R R b7 5 4 b3 R R b3 4 5 7 R 6 5 4 b3 3 R

 

C©7

 

D7

 

E¨7

 

E7

 

F7

 

F©7

 

G7

 

G©7

 

A7

 

B¨7

 

B7

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

Maj6 Ascending, Min Pent descending; Min Pent Ascending, Maj 6 descending           
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