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JAZZ IMPROVISATION, CLASS NOTES 2014-2015
PREFACE

The following class notes were written between approximately Winter of 2014 and Fall 2015
as a continuation of my ongoing workshops in jazz improvisation at Music Center Of The
Northwest (mcnw.org). These notes include exercises written for a Rock Band theory class,

which is part of the same improvisational curriculum.

The primary distinction between improvising in a jazz setting and improvising in a rock band
setting is that rock music tends to stay in a single key and emphasizes use of pentatonic scales
and blues licks, whereas jazz changes keys more frequently and requires more intensive study
of chord changes and their associated modes. Like all musical definitions which take place on a
stylistic continuum, however, these are not hard and fast distinctions. Hence, there is quite a bit
of overlap between the rock and jazz soloing vocabularies, and the exercise material from both

classes may be applied to either setting.

I would like to thank all my students for their dedicated participation and feedback in these
workshops. In particular, I would like to thank Craig Harris for his unflagging assistance in
transcribing the Rock Band theory class notes from my blackboard/whiteboard examples over
the course of more than half a year. His hard work has been extremely valuable, and his
original transcriptions are represented herein exactly as he submitted them to me and the other

class members, with only a few minor revisions for consistency of appearance and layout.

Have fun, and thanks for reading.
-David Matthew Shere

Seattle, WA; November 5, 2015
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CLASS NOTES 8

IN THIS STUDY, WERE LOOKING AT SOME OF THE ETUDES WE DISCUSSED IN CLASS
THAT CAN BE USED TO FAMILIARIZE YOURSELF WITH THE CHANGES OF "SONG FOR MY FATHeR.”

"SONG FOR MY FATHER”
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THe C7 £ (MELODIC MINOR MODE FRAGMENT CAN BE SWAPPED OUT FOR £ HARMONIC (MINOR.
Tis ReqUIRES (Db) INSTEAD OF (DY), (OHICH SOUNDS MORE “STRIKING” AND FAITHFUL TO THE CHANGES.
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ONCE YOU'RE FAMILIAR WITH YOUR ETUDE MATERIALS, TRY VARIATIONS ON EACH ETUDE.
ASCEND ONE FRAGMENT AND DESCEND THE NEXT, OR VICE VERSA
TRY DEVELOPING EACH FRAGMENT INTO LICKS AND SEQUENCES.

THEN TRY TO IMPROVISE USING THESE FRAGMENTS AS A "BACKDROP™
FINALLY, CREATE YOLR OWN ETUDES FOR EACH CHORD CHANGE.
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"SONG FOR MY FATHER” CLASS NOTES 8

IN THIS STUDY, WERE LOOKING AT SOME OF THE ETUDES WE DISCUSSED IN CLASS
THAT CAN BE USED TO FAMILIARIZE YOURSELF WITH THE CHANGES OF "SONG FOR MY FATHER.”
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ONCE YOU'RE FAMILIAR WITH YOUR ETUDE MATERIALS, TRY VARIATIONS ON EACH ETUDE.
ASCEND ONE FRAGMENT AND DESCEND THE NEXT, OR VICE VERSA.

TRY DEVELOPING EACH FRAGMENT INTO LICKS AND SEQUENCES.

THEN TRY TO IMPROVISE USING THESE FRAGMENTS AS A "BACKDROP”

FINALLY, CREATE YOUR OWN ETUDES FOR EACH CHORD CHANGE.
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"SONG FOR MY FATHER” CLASS NOTES 8

IN THIS STUDY, WERE LOOKING AT SOME OF THE ETUDES WE DISCUSSED IN CLASS
THAT CAN BE USED TO FAMILIARIZE YOURSELF WITH THE CHANGES OF "SONG FOR MY FATHER.”

DaviD (. SHeee

Ex. 1: RooT + 3eD
D-7 7 Bb7 A7

[#]

-— 77 —

()

£
|74

S
(b
(\}
i
T
Q
i

G e
N

EX. 2: TTH ARPEGGIOS

1281 D7 C7 b Bb7 b A7
o2 o a - ,
A —o ® L E—— — — — — e - l#.'qé_._. =
EX. 3: 5-NOTE MODE FRAGMENTS (D MeLopic mNoR)
1289 D-7 C7 Bb7 A7
A .."‘.—.—. o— l"'. e 0 = v‘?“‘. ® F_—lﬁiﬁr“.“l‘ -

THe A7 D (MELODIC MINOR MODE FRAGMENT CAN BE SWAPPED OUT FOR D HARMONIC (MINOR.
TS ReQUIRES ((Bh) INSTEAD OF ((BH), (WHICH SOUNDS MORE “STRIKING” AND FAITHFUL TO THE CHANGES.

1297 A7

- b“—ﬁ’. 2 £ ‘_#.—b‘ O -

ONCE YOU'RE FAMILIAR WITH YOUR ETUDE MATERIALS, TRY VARIATIONS ON EACH ETUDE.
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IN THIS STODY GUIDE, I'VE USED CHORD TONES, GUIDE TONES, AND SIMPLE RHYTHM PATTERNS TO SHOW YOU
AN EXAMPLE OF HOW TO PRACTICE CHANGES. I'VE LEFT LOTS OF ROOM FOR EMBELLISHMENT, SO FEEL FREE TO

IMPROVISE AROUND THE WRITTEN NOTES.

IN ORDER TO "NAIL™ THE CHANGES, YOU HAVE TO KNOW WHERE YOURE AT IN THE FORM. THIS MEANS YOU

HAVE TO 1) COUNT, AND 2) LISTEN TO THE RHYTHM SECTION. OF THESE TWO IMPERATIVES, COUNTING IS THE
(MOST IMPORTANT SKILL. YOU CANT RELY ON THE RHYTHM PLAYERS ENTIRELY, AS THEY ARE HUMAN AS WELL AND
MIGHT GET LOST. EVERY PLAYER IN THE ENSEMBLE, INCLUDING THE SOLOISTS, IS RESPONSIBLE FOR KNOWING
(WHERE THEY ARE IN THE FORM AND IN THE CHANGES, AND PLAYING ACCORDINGLY. IT'S A LOT TO JUGGLE, WHICH
IS EXACTLY (HY IMPROVISING IN JAZZ 1S A REAL CHALLENGE.
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IN THIS STODY GUIDE, I'VE USED CHORD TONES, GUIDE TONES, AND SIMPLE RHYTHM PATTERNS TO SHOW YOU
AN EXAMPLE OF HOW TO PRACTICE CHANGES. I'VE LEFT LOTS OF ROOM FOR EMBELLISHMENT, SO FEEL FREE TO
IMPROVISE AROUND THE WRITTEN NOTES.

IN ORDER TO "NAIL™ THE CHANGES, YOU HAVE TO KNOW WHERE YOURE AT IN THE FORM. THIS MEANS YOU

HAVE TO 1) COUNT, AND 2) LISTEN TO THE RHYTHM SECTION. OF THESE TWO IMPERATIVES, COUNTING IS THE
MOST IMPORTANT SKILL. YOU CANT RELY ON THE RHYTHM PLAYERS ENTIRELY, AS THEY ARE HUMAN AS WELL AND
MIGHT GET LOST. EVERY PLAYER IN THE ENSEMBLE, INCLUDING THE SOLOISTS, IS RESPONSIBLE FOR KNOWING
(WHERE THEY ARE IN THE FORM AND IN THE CHANGES, AND PLAYING ACCORDINGLY. IT'S A LOT TO JUGGLE, WHICH
IS EXACTLY (HY IMPROVISING IN JAZZ 1S A REAL CHALLENGE.



66 "IN A SENTIMENTAL MOOD"

En En(a) £-7 Ené Ao An(a) A-7 An/G FE769 BH769)
4 ‘o # | 1 io .
RESEsSLs s = - =
1 |
En  Ew/D C4a70% Ca7  B7 E7 A-7 D769 G%

4 i Y
G5, s : : 0 g
N (

2.
G%  F-7TBKT  EbaT (7 f-7 Bb7 Ebs/G  F709 fF-7 Bb7
* #‘I g b g i Ir] gl lri gl i
& = - - 4 : ' i
G-7 -7 £ BY7 A7 D C#7 (a7 RHI69
Lo [ ) mn
/ I*ﬁ 32 2 b bo "
En En(a) £-7 En' Ao An(a) A-7 An/G FE709 BH769)
G, = =t T e T
N = [ =y
En  Eo/D C4n709 Ca7  B-7 E7 A-7 D769 G%
:

J

y)

N

\)
<

N
Y G .




"ON GREEN DOLPHN STREET"

6/

Fa7 -7
| | ' Ir] J ’ﬁ g0
" T
p \ — —
@7 Fi7 N D769
h 1 b l= ) sl 9] — y
e fa—tf ha—r "
1
67 C769) Fa1
y 4 h L, -
Nyvv "4 QO
LAV J r|
|
Bp-7 E769) ApaT 67
A
y 4 h [ f Irin h . =
(‘. l‘ "4 |'7’ [4 EI‘ V= "4 ’ =
“ (
2
67 GIF 7 IO D7 DI Be7 €7
l’ N A4 b l'n‘l / / 'a
A\ 1V J
p-7 N G-7 C7 Fa7 G-7 C7
Lo
Ao 2 - : - oobrd
7 71




o8 STUDY GUIDE

“SONG FOR MY F ATHERH David (. SHere
D-7 C7
S s : = bp 5~ , =
\\‘l 4 l\ 4
BH? A7 D-7 2

E
—
N
EN
N
Y
~
M.\ .
Q
|
-~ LI1L) y —
_

G
N

G e
Nt

C7 Bb7 A7 D-7

-
B
3
Ly
Ji'i)
i
ST

N

IN THIS STODY GUIDE, I'VE USED CHORD TONES, GUIDE TONES, AND SIMPLE RHYTHM PATTERNS TO SHOW YOU
AN EXAMPLE OF HOW TO PRACTICE CHANGES. I'VE LEFT LOTS OF ROOM FOR EMBELLISHMENT, SO FEEL FREE TO
IMPROVISE AROUND THE WRITTEN NOTES.

IN ORDER TO "NAIL™ THE CHANGES, YOU HAVE TO KNOW WHERE YOURE AT IN THE FORM. THIS MEANS YOU

HAVE TO 1) COUNT, AND 2) LISTEN TO THE RHYTHM SECTION. OF THESE TWO IMPERATIVES, COUNTING IS THE
(MOST IMPORTANT SKILL. YOU CANT RELY ON THE RHYTHM PLAYERS ENTIRELY, AS THEY ARE HUMAN AS WELL AND
MIGHT GET LOST. EVERY PLAYER IN THE ENSEMBLE, INCLUDING THE SOLOISTS, IS RESPONSIBLE FOR KNOWING
(WHERE THEY ARE IN THE FORM AND IN THE CHANGES, AND PLAYING ACCORDINGLY. IT'S A LOT TO JUGGLE, WHICH
IS EXACTLY (HY IMPROVISING IN JAZZ 1S A REAL CHALLENGE.
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RB Theory Class notes
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1.31.2015

Concert

C Minor Pentatonic Scale
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RB Theory Class notes

1.31.2015

Bb version

D Minor Pentatonic Scale
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1.31.2015

Eb version

A Minor Pentatonic Scale
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1. RB Theory Class Notes

(2/14/15 & 2/21/15)

Concert C Minor Pentatonic Scale: Rb3 4 5 b7

David M. Shere

Transcribed by Craig Harris
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1. RBTheory Class Notes appendix- All 12 keys
(2/14/15 & 2/21/15)

Sequences: repeat pattern starting on different note in scale

David M. Shere
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Sequences: pedal tone, 4-group
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o8 2. RB Theory Class Notes
(2/28/15)

David M. Shere

) . . Transcribed by Craig Harris
C Minor Pentatonic Scale: stair-step up
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2. RB Theory Class Notes appendix- All 12 keys 99
(2/28/15)

David M. Shere
Minor Pentatonic Scale: stair-step up
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Minor Pentatonic Scale: inverted stair-step
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3. RB Theory Class Notes
(3/07/15)

C Minor Pentatonic Scale: Stair-step, Descending

101

David M. Shere

Transcribed by Craig Harris
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102 3. RBTheory Class Notes appendix- All 12 keys
(3/07/15)

David M. Shere

Minor Pentatonic Scale: Stair-step, Descending
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Minor Pentatonic Scale: Stair-step inverse descending
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104 4. RB Theory Class Notes
(3/14/15)

C Minor Pentatonic Scale: Combining Licks David M. Shere

Transcribed by Craig Harris
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4. RB Theory Class Notes appendix- All 12 keys

(3/14/15)

David M. Shere

Minor Pentatonic Scale: Combining Licks
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Ascending Turns

Descending turns
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108 5. RB Theory Class Notes
(3/21/15)

C Minor Pentatonic scale: example template for 12-bar blues David M. Shere

Transcribed by Craig Harris

example with phrasing in groups of 2
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5. RBTheory Class Notes appendix- All 12 keys

(3/21/15)

Minor Pentatonic scale: example template for 12-bar blues

David M. Shere
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6. RB Theory Class Notes
(4/25/15)

C Minor Pentatonic: Groups of 3 as eights

David M. Shere
Transcribed by Craig Harris
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C Minor Pentatonic: Groups of 3 as triplets
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6. RB Theory Class Notes appendix- All 12 keys

David M. Shere

(4/25/15)

Minor Pentatonic: Groups of 3 as eights
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Minor Pentatonic: Groups of 3 as triplets
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7. RB Theory Class notes
(5/02/15)

page 1, double one of the notes from group of three

Double first note of each group of 3
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David M. Shere
Transcribed by Craig Harris
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Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

page 2, C minor Pentatonic, another 12- bar blues template

Double first note of each group of 3, descending
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Double 2nd note of each group of 3, descending
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7. RB Theory Class Notes appendix- All 12 keys

(5/02/15)

David M. Shere

Double first note of each group of 3
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Double second note of each group of 3
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8. RB Theory Class notes 123
(5/16/15)

Minor Pentatonic scale + Maj 3rd...major/minor tension in blues
(Notes are labeled as scale degrees, not sequences)
David M. Shere

C minor pentatonic + major 3rd Transcribed by Craig Harris

Notice order of 3rds on descending sequence...b3, then 3 always sounds better
(exception is descending chromatic that includes 2nd degree: b,b3, 2)
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8. RBTheory Class Notes appendix- All 12 keys

124

David M. Shere

(5/16/15)

Minor pentatonic + major 3rd
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Minor pentatonic + major 3rd: Groups of 4 ascending/descending
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9. RB Theory Class notes
(5/23/15)

Developing licks in all keys David M. Shere

Transcribed by Craig Harris

Choose simple lick: 1st 4 notes of minor pentatonic scale and play in all keys,
play ascending and descending
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10. RB Theory Class notes

Concert C Minor Pentatonic: Groups of 3

Concert

Bb

Eb

(5/30/15)

Groups of 3,4, & 6
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David M. Shere

Transcribed by Craig Harris

Concert C Minor Pentatonic: Groups of 4
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Concert C Minor Pentatonic: Groups of 6 (repeat first two notes from groups of 4)
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10. RB Theory Class Notes appendix- All 12 keys
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David M. Shere

(5/30/15)

Minor Pentatonic: Groups of 3
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Minor Pentatonic: Groups of 4
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Minor Pentatonic: Groups of 6 (repeat first two notes from groups of 4)
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11. RB Theory Class notes
(7/18/15)

Modes in Rock

Modes are used to embelish the pentatonic scale with additional notes
All examples based on concert C minor

131

David M. Shere
Transcribed by Craig Harris
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Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

Pattern #1, Groups of 4 (sequence numbers)

7
9 } p——— h’ﬁ“. —
Y 4 ) ) | | | | ; | | | 1—% | T —
[ Fan) ] [ ] . P | | | T I |
SV 1 ha Hah =] b |
D) o FVT T VEHT ©
1 234 34 56 5 6 78 9 8 7 6 7 6 5 4 5 4 3 2
-’f)-H- [——
o &L ’ | J— | | | I T L. | | | | | T
f\ " | | | | | | | | | | | | |
G (e fatate o S== '
[Y) ! " O
1 234 34 56 5 6 7 8 9 8 7 6 7 6 5 4 5 4 3 2
O« 4 * o o
#—F_quf — T - Py
I ! I I t I I | I | I | | 'I'II ! ! r O
\Q) | | I E— ! N*
1 234 34 56 5 6 78 9 8 7 6 7 6 5 4 5 4 3 2
11 Pattern #2, Alternating 3rds (sequence numbers)
IQ 1 1 | I I i f i I i'h‘i I I | I [ —
%yn _‘:b‘él I _-|q P !_ﬁbv' o o =
1 3 2 4 3 5 4 6 5 7 6 8 9 7 8 6 75 6 4 5 3 4 2 1
(o T T
[ o WA L b b |
O e SHete ofe * 22 S ate o
1 32 4 3 5 4 6 5 7 6 8 9 7 8 6 75 6 45 3 4 2 1
s 4 o ® bt
T ——— .’J; —— o -
| | | | | hudl| * O
<o | . — ! ] . I 1
1 3 2 4 3 5 4 6 5 7 6 8 9 7 8 6 75 6 45 3 4 2 1
Blues Lick
15
9 p— ]
s — : = : - =
SV hea |z bt =
D)) o 4
b3 3 5 6 R
3 4 6 7 9
"Q#u X — ! i =I
o1 D o o o = -
by oL e
b3 3 5 6 R
3 4 6 7 9
=
s -
P -
SV L/ 1 .
\eo) 4
b3 3 5 6 R
3 4 6 7 9
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(7/18/15) David M. Shere

Minor pentatonic Dorian (adds 2 & 6) Mixolydian (adds £3) Aeolian (adds b6) Combined Dorian & Mixolydian
7 8-note scale




134

Pattern #1, Groups of 4 (sequence numbers)

C7
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Pattern #2, Alternating 3rds (sequence numbers)

121 C7

[ £anY

ge

133 Eb7

P
a4

137 FE7
141 F7
145 F¥7

L. =N

]

O

—

161 By’
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Blues Lick
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12. RB Theory Class notes
(7/25/15)

Licks using repeated notes

(Concert) C minor= (Bb instruments) D minor= (Eb instruments) A minor

137

David M. Shere

Transcribed by Craig Harris

1) Lick using repeated notes from concert C minor pentatonic scale

n ! |
7 . ! — ! e be ! !
D Z e E — —— 7 — v
[Y) 4 o 7" VT i o
1 1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1
- f) ) ! 1
A — ———1h — T
[ v WA L. | | |
D R — . o
1 1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 |1
s 4 b o
o &L [ | L
CESEEE E——— — i
\ [ |
1 1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1
2) Lick using repeated notes from minor pentatonic scale, offset by 1/8th, (harder to play)
p Used on tenor solo in Blues Brothers cover of "Sweet Home Chicago"
p’ 4 | — | 1 | | | | |
(e T —— ' —g be—e o ' I L..i _i
\QJ)’ - pe e e o
1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1 1
o n ) ——— | T ———
o #L | | | ] | I I | ’ "
"\f\'\ . % = | | | | | | | | I
% ——o 1 X | O
1 b3 b3 4 4 5 5 b7 |b7 5 5 4 4 b3 b3 1 1
O« 4 e b
. [ — i -~ 1o
ND) —
1 b3 b3 4 4 5 5 b7 b7 5 5 4 4 b3 b3 1 1
7 3) Lick repeating every other note
n — r | [—
A | | | I T — —— 1 .
D P — — - : = " —
0, - 7oV O =
1 b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 R
o f) “ \ | T —————
o &L L. ] L [ [ | y
 an WA — ' i 4 ' ' ' I
R | | 1 'q... O
1 b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 | R
) 4 # ® h,"‘ |ﬂ| f !
o i ' @ [©
\eo — '
1 b3 b3 4 5 5 b7 R b7 5 5 4 b3 b3 R b7 R

Ostinato..musical motif or phrase that persistantly repeats in same musical voice, usually same pitch.
Think in phrases, not note-to-note.

Try repeated figures using 3 notes, 4 notes, 5 notes.



David M. Shere

(7/25/15)

1) Lick using repeated notes from minor pentatonic scale

12. RB Theory Class Notes appendix- All 12 keys
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2) Lick using repeated notes from minor pentatonic scale, offset by 1/8th, (harder to play)
fe

Used on tenor solo in Blues Brothers cover of "Sweet Home Chicago"

37 C7

0

[ FanY

40 ¥
46 Eb7

o

43
49
52

O

O

Lt

el

|

L

[ fan W
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G¥

55 F47
58 G
61
64 A7
67 BY
70
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3) Lick repeating every other note
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13. RB Theory Class notes 141
(8/0 1/1 5) David M. Shere

Ostinatos Transcribed by Craig Harris

Ostinato= repeated melodic phrase..originally a repeated bass figure

Scale fragment in eighths Scale fragment in triplets
3 3 3 3
y i | F i - ! T 11 ﬁsl
Concert 6 Ao be e—g : '—bd—g’—'—d—J—'—d—g’—! o
[Y)
R b7 5 4 R b7 5 4 R b75 R b75 R b75 R b75
(@ — . |—|3—| —3——/ r—3— 33—
Bl s e 5 » 5 e[ fel el e
D) ——— o o — —
R b7 5 4 R b7 5 4 R b75 R b75 R b75 R b75
—=3 —3 —3 ——3
y #]l be 4 he Olhe 1 ® s 1@ 5 1@ g
Eb iy bt b — e
SV 4 I | o — — — —
\eo
R b7 5 4 R b7 5 4 R b75 R b75 R b75 R b75
3 Longer ostinato phrases example in eighths or triplets
3 _3 3 _3
Concert |[fon T ! I — J | 1 a— 'J — I 'J |
\Q_)V | | I & 1 | | | -‘-ll?gl =| 5 _._bel - =|
R R b75 b7R b7R R b34 5 4 b3 R b34 5 4 b3R b34 5 4 b3
ot () 4 — 3 —_ 3 -
o &L ® o L [ | — — I | p— I |
Bb %ﬂ'%:[i’lﬂli’_l-_r_'i! ::'IIIIII::: ﬂIIIIII'IIIII:
R R b75 b7R b7R R b34 5 4 b3 R b34 5 4 b3R b34 5 4 b3
4 # - o4 P B - —3—r—3— —3—r—3—
o LT | | r J | ] ]
Eb |t ! i 1D e | | i e B i B
SV I — I [ ] | > | || — | || —
N0, — — e —
R R b75 b7R b7R R b34 5 4 b3 R b34 5 4 b3R b34 5 4 b3
p Ostinato example sequenced by walking upwards
4 | —— p—— T 1 ]
Concert fy |8 TT e s i . 6 e |, et e e
Q) _‘_V T Vv \
R b34 5 4 b3 b34 5 b75 4 4 5 b7R b75 5 b7R b3 R b7
T b4 .ﬁu. [ —— e — pr—— z
Bb Gy\'\ % : IVI | | | | | I | | I | L I ; w r I.
R b34 5 4 b3 b34 5 b75 4 |4 5 b7TR b75 5 b7R b3 R b7
h:t ;
Y] — e o2 . .
Eb l’\f\'\ % : I | I | I I | | | | JI I‘L I I AI‘I I
| [ — | |  E— e — [ i— — —

R b34 54 b3 b34 5 b75 4 4 5 b7TR b75 5 b7R b3R b7
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142
(8/01/15)
Ostinato= repeated melodic phrase..originally a repeated bass figure
.. L David M. Shere
Scale fragment in eighths Scale fragment in triplets
c’ 3 3 3 3
n I Il I | [ L I I I | T I Il | I | | I | I [ | | | Il |
ﬁ% pe o  —" o > | | e — ™ R i—— m—1 |
o e & 10T et et e e I |
R b7 5 4 R b7 5 4 R b7 5 R b7 5 R b7 5 R b7 5
3 Longer ostinato phrases example in eighths or triplets
o) 3 3 3 3
#ﬂ@ be o P o # =6
NV II‘ | | | I= | | | | .IH“’i: I Ih.; i o !I ‘I .Illl.ﬂ:l" I IP‘I i ! i j j i ! i j - IS
Q) — [ | L 1 L I _‘_ Ve
R R b7 5 b7 R b7 R R b3 4 5 4 b3 R b34 5 4 b3R b3 4 5 4 b3
6 Ostinato example sequenced by walking upwards
0 ! 1 N —ﬂ |
. e ] e S——— e . E— - E—— — &w&
%ﬁﬁm:lﬁj—‘—‘—d o — L e E— —
R b3 4 5 4 b3 b3 4 5 b7 5 4 4 5 b7 R b7 5 5 b7 R b3 R b7
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14. RB Theory Class notes 145
(8.8.15 & 8.15.15)

Chord Changes (Corrected 8.22)

Licks that work on chord changes. Blues=3 chords: 17,1V7,V7...
Examples chords for blues in Concert C
Example: Major 6 arpeggios for each chord type

David M. Shere
Transcribed by Craig Harris

17 v7 V7
9 4|_|‘—_-I N o K e
Concert @ K . s ® ¢ < -‘\,__F_Ip i— ¥ YL . =
) o — —
R 3 5 6 R R 3 5 6 R R 3 5 6 R
o ) 4 . e \ P N -
o &L | | P N N IR P
Bb | N —e——o——¢& 2 < a1 T -
SV 7 [ e T T 1
D) [4 [ —
R 3 5 6 R R |3 5 6 R R 3 5 6 R
JER-EEN o 7 — . -
Bt v 8 et - Ko @ F =
o) i L4 o ———
R 3 5 6 R R 3 5 6 R R 3 5 6 R

Example: Ascend to b7 (not root), add b3 grace note before 3rd

5 17 V7 V7
f) e — | |
P’ 4 I 1 | N A\ Vi N X, o]
Concert ey N i d—bd—x—‘iji A i S—— L1 P~ 1 =
<V [T 1L g’k b N | | ] b |
) o gl Im— [—
R 3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7
i 9 J"Iiu. I P N h |‘\, Xa i
Bb |y +——NI7p o1& 7 g e  S— —— - — -
%’_H‘_ﬂ‘! = L-_ [ —
R 3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7
HDu tt N o
Eb oF LT I\I ‘ﬁu. i ; < T n || Lk I= —
\‘by;“ i —— e— J\r_qﬁﬁ! o -G
R 3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7
Example: start with 9(2) instead of root, creates rootless line that begins with chromatic run
9 17 v7 V7
e — \ | A |
)’ A | | | N N A} )(r R Ll
Concert [fzy S T s ™ B2 . S—— e = I hilhe 1 =
sV |7 Lo e b 1 | | I |
Y] ¥ i —
2 3 5 6 b7 2 3 5 6 b7 2 3 5 6 b7
" ) A by N ]
Bb [[(572 N[, o €50t 7 g [i-te e i T
NV = fo & | ] |
o) el o | m— 4 —
2 3 5 6 b7 2 3 5 6 b7 2 3 5 6 b7
4 4 o
o &L N Lk P | \ || \ Lk o
Eb |Hes—H—@ 1" Hf - S— — T UL P o 11 i —
sV 1) 1 I P o & & bl ° J | | |
N 4 — o '
2 3 5 6 b7 2 3 5 6 b7 2 3 5 6 b7
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Blues=4 bars x 3, could play same 4-bar phrase 3x, better to used different 3rd phase that follows chords

Blues Template: Phrase 1 & 2

0 17 V7 17
o) |
P’ 4 | M [ A\ v | I | A\
Concert s C— = !LP‘_HjAL R - S A—N 7 _—gro = - S .
sV Lo P et | | A 111 Lo M el Al &
[Y) A e o 1
35 6 b7 R 356 b7 R 356 b7 R
B /I)\'ﬁﬁ C e« N h y - - he e
b %y“ 1t .u‘ﬂﬁ-_i—‘q! P S - R ugL P SE—i Jl Ko i P SE— ——
35 6 b7 R 356 b7 R 356 b7 R
; .r_h::
b4 ﬁu.# X u.!_F_"bf. >y ﬁﬁﬁ? s Ik\’ X e >
Eb |Hes—— =1+ . S I — S — - ! - - S
=7 — 71 — v
5 6 b7 R 356 b7 R 3 5 6 b7 R
Blues Template: Phrase 3
9 V7 Iv7 17
] ———
p 4 X, | - - — - -
Concert [fes e t®  — .P_iu“" . S A | I Vo T 2 —
SV i A | | [TT o™ el
D) [— (—— o v
3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7
T i KT x h T
Bb —1  — — L — S— ——— - =
o = = o=
3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7
()4 # g ® olie N o
Eb ﬁl J"";|;{.“"“ X - oy - @ y Z— dll Eamy | = -
ANSY A I R S—— ' | — —
o I—— ' —
3 5 6 b7 R 3 5 6 b7 R 3 5 6 b7
More chord examples: Add 4 when descending, or use minor pentatonic descending
1 17
C IQ I I ] Wﬁ 4 %] I i ] i'x‘llN Y 2
. . P A S . . . Do . |
oncert ey K x_—owre s 1f et NMrge e T8 e
o & i v "eqe o 7 g
R 356 b7 R 654 b3 R 356 b7 R b75 4 b3R
"9 Iﬁu. I [T P | | 1 | 11 ﬁ 1
Bb l’\f\'\ % Ik\ '1"\IJ. i @ ﬁ .7- ; I — £ a A > PN 7 1) 1 I I I I :
88 e fie 7 1 jﬂ; < 7 . —¢
R 356 b7 R 65 4 b3 R 356 b7 R| b75 4 b3R
HD& 8 |, o - o, o halls |
oF AT I\I N L 1) I\, N Ly 1) I |
Eb w = ! I ' : v r I bl .’\ s !’_ = I ' 3 v r ’II ' 3
N, — |
R 356 b7 R 654 b3 R 356 b7 R b75 4 b3R
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David M. Shere
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14. RB Theory Class Notes appendix- All 12 keys
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Ascend to b7, add b3 grace note before 3rd
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Start with 9(2) instead of root
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Blues Template: Phrase 1 & 2
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Blues Template: Phrase 3
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15. RB Theory Class notes
(8.22. 1 5) David M. Shere

Minor Pent Ascending, Maj 6 descending Transcribed by Craig Harris

Minor Pentatonic Ascending  Maj 6 (add 11) descending

9 — | i T —
Concert s — be —= i o P — S
ANDY ) 5 o [ _— -y €
D) o v FTET 4
R b3 4 5 7 R 6 5 4 b3 3 R
o n # ——————— | I T—
p - 30" rm— E—— P i i i
By |y F———F— = g5 &
e '
R b3 4 5 7 R 6 5 4 b3 3 R
HDa P @ -
g AT N L =
Eb |Hes——a— i I - I ! i i p
ANDY 1 I —— | | | A
D)) =
R b3 4 5 7 R 6 5 4 b3 3 R

Combine with lick from last week for 1st 4 bars of blues:

Maj6 Ascending Min Pent descending Min Pent Ascending Maj 6 descending

4
c s . e |~ - — .
oncert [y K- P - PO 7— KT P o= T
SES LT o s Db s
R 35 6R R b75 4 b3R R b34 5 7 R 6 5 4 b33 R
o () 4 " = e [ T—
p’ a3 - .| | P~ R B —
Bb |t e e o= .mnEJjjﬁ?—-— 2
by o= he - ! | —Ea !
R 356R R b75 4 b3R R |[b34 5 7 R 6 5 4 b33 R
9 ﬁu# I\/ .uf‘ﬁ.—P = - -'.h' | < '\r i e - = I= | 73
Eb ‘eyn—;ﬂ‘_q . TII l 1 II | 7 d_ ] - — IL f P
\Ne - — — —
R 5 6 R R b75 4 b3R R b34 5 7 R 6 5 4 b33 R

Brief discussion of "Lydian Chromatic" as easier way to understand modes
If use Lydian (#4) as reference mode, each mode around circle of 5ths adds one flat

IV. 1T V i vi iii vi
(#4) b4 b7b3 b6 b2 b5

What is a song in Lydian Mode? The Simpsons Theme
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15. RB Theory Class Notes appendix- All 12 keys
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Maj6 Ascending, Min Pent descending; Min Pent Ascending, Maj 6 descending
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