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JAZZ IMPROVISATION, CLASS NOTES 2018-2019
PREFACE

The following class notes were written between approximately September 2018 and
July 2019 as a continuation of my ongoing workshops in jazz improvisation at Music
Center Of The Northwest (musiccenternw.org). These notes include exercises
written for a Rock Band theory class, which is part of the same improvisational
curriculum.

| would like to thank all my students for their dedicated participation and feedback in
these workshops. Hopefully these notes will continue their usefulness beyond the scope
of the classes they were written for.

Have fun, and thanks for reading.
-David Matthew Shere
Seattle, WA; August 22, 2021






Jazz Improv | Class notes 2018-19

Class notes 01 - ("Impressions")
Bass clef
guitar

Class notes 02 - ("Blue Moon")
Bass clef
guitar

Class notes 03 - ("How High the Moon" - modes/Roman numeral analysis)
Bass clef
guitar

Class notes 04 - ("Blues By Five")
Bass clef
guitar

Class notes 05 - ("How High the Moon" - melodic study)
Bass clef
guitar

Class notes 06 - ("How High the Moon" - guide tones)
Bass clef
guitar

Class notes 07 - ("Little Sunflower" - modal jazz explanation)
Bass clef TAB

guitar

Class notes 08 - ("Don't Get Around Much Anymore")
Bass clef TAB
guitar

Class notes 09 - ("St. Thomas")
Bass clef TAB
guitar

Class notes 10 - ("In the Wee Small Hours of the Morning")
Bass clef TAB



guitar
Class notes 11 - ("Fly Me To the Moon")
Bass clef TAB
guitar
Class notes 12 - ("For Sentimental Reasons")
Bass clef TAB
guitar
Class notes 13 - ("Blue Train")
Bass clef TAB
guitar
Class notes 14 - ("Cold Duck Time")
Bass clef TAB
guitar
Jazz Improv | W2019 Bass clef TAB practice notes

Jazz Improv Il Class notes 2018-19
Class notes 01 - ("Eighty One")
Bass clef
guitar
Class notes 02 - ("Green Chimneys")
Bass clef
guitar
Class notes 03 - ("Westchester Lady")
Bass clef
guitar
Class notes 04 - ("Red Clay")
Bass clef
guitar
Class notes 05 - ("Round Midnight")
Bass clef

66
68
71
73
76
78
80
82
84
86
88
90
91
93

95
97
100
101
104
107
108
111
113
114
116
118
119
121
126



guitar

Class notes 06 - ("Meditation")
Bass clef
guitar

Class notes 07 - ("Freeway Jam")
Bass clef
guitar

Class notes 08 - ("Nica's Dream")
Bass clef
guitar

Class notes 09 - ("God Bless The Child")

Bass clef
guitar
Class notes 10 - ("Freddy Freeloader")
Bass clef
guitar

Jazz Improv lll Class notes 2018-19
Class notes 01 - ("Satin Doll")
Bass clef
guitar
Class notes 02 - ("A Foggy Day")
Bass clef
guitar
Class notes 03 - ("Up Jumped Spring")
Bass clef
guitar
Class notes 04 - ("Hey Mama")
Bass clef
guitar

128
133
137
139
143
145
146
148
150
151
153
155
156
158
160
161

165
167
170
171
174
178
179
183
187
189
193
195
196



Class notes 05 - ("Wave" - melodic study)
Bass clef
guitar

Class notes 06 - ("Wave" - triad study + Roman numeral analysis)

Bass clef
guitar

Class notes 07 - ("Have You Met Miss Jones")
Bass clef
guitar

Class notes 08 - ("Take The 'A' Train")
Bass clef
guitar

Class notes 09 - ("Misty")
Bass clef
guitar

Class notes 10 - ("Recorda Me")
Bass clef
guitar

Class notes 11 - ("Stolen Moments")
Bass clef
guitar

Class notes 12 - ("Just One of Those Things")
Bass clef
guitar

Class notes 12 - ("Into Your Heart")
Bass clef
guitar

198
201
202
205
208
210
213
216
217
220
223
224
227
229
230
232
235
236
239
241
242
244
247
248
251
252
253



Improv Theory general class notes 2018-19

general class notes 01
I. Additional applied chord functions

1. "Nested"dominant progressions [V/V/ ...n]

2. Tritone substitutions

3. Modal progressions derived from chords other than [I]
Hierarchy of Roman numeral analysis

1. Major scale chord functions

2. Parallel minor scale chord functions

3. Applied & substitution chord functions

4. Modal chord functions OR key changes

lll. 5 types of etudes for soloing over changes

1. Chord/scale analysis [R234567]
3. Chord tones (arpeggios) [R357]
4. Guide tones (3rds/7ths) [37]

5. Melodic etude

general class notes 02
MELODIC EXAMPLES Atonal Concepts

Treble Clef
Bass Clef
guitar

general class notes 03
MELODIC STUDIES [ii-V-I]

Treble Clef
Bass Clef
guitar

general class notes 04
MELODIC STUDIES [ii-V-I]

Treble Clef

255

257

258

259

260

261
264
267

273
274
275

277



Bass Clef
guitar
general class notes 05
MAJOR SCALE EXERCISES in all keys
Treble Clef
Bass Clef
guitar
general class notes 06
MINOR BLUES SCALE Exercises in all keys
Treble Clef
Bass Clef
guitar
general class notes 07
MAJOR BLUES SCALE Exercises in all keys
Treble Clef
Bass Clef
guitar
general class notes 08
MAJOR/MINOR BLUES Exercises in all keys
Treble Clef
Bass Clef
guitar
general class notes 09
NATURAL MINOR SCALE Exercises in all keys
Treble Clef
Bass Clef
guitar
general class notes 10
HARMONIC MINOR SCALE Exercises in all keys
Treble Clef

278
279

281
285
287

291
295
297

301
305
307

311
315
317

321
325
327

331



Bass Clef 335
guitar 337
general class notes 10
MELODIC MINOR SCALE Exercises in all keys

Treble Clef 341
Bass Clef 345
guitar 347
Rock Band Theory Class notes 2018-19 353
Class notes 01
guitar 355
piano 356
Class notes 02
guitar 357
piano 358

Class notes 03
guitar 359
piano 360






Jazz Improv |
Class notes 2018-19

David Matthew Shere

zylaxis@hotmail.com






David M. Shere

o))
|
|
00
—~ 3
o
N5
SRS
mn
N
wn
ma
—
—
N
N
<
—
."mD
S

7

)

A

I
Iu = u_um I
| 101
] 178
1 [ 1
i~y i~ g
||J | 1HI AQlL
A
’,. “ﬂ
‘h [T ||
| | - -
™ | R
aind an
Do N NG
- 4
2 i

Concert

3

i

b A

™

ol

|

phe e oy

e

Concert

Eb

Eb-7

1 1
& i~
>u.l A XY
R A i
L YR
A T
iy i
4\ N
1 1
b &4
AME AN A
[ , |
[T N- H
i =T S
e CEN &
x /
5 3 0
Q
=
Q
®



13

17 D7

\ e

Concert

[ [

]2 !
H |
uiif i

E.N

1 1
&g &g

[[12 1T, L
H i

i Y

\

N

Y

<

) e <
o]
m

9

e

21

H

| |
g g
NS A Jll AL
- ] 'lll
i | L_
N
'Y
TTe
| | | |
&g &g
T A QL AQLLL
XL
o
@] )
<N
)
5 = 0
Q
g
o
o

ﬁﬂuﬁn Ay
T Q]
1 1
v g &
|7 A TTT®A A Q]
[11] ||
3 |
| ‘ 25
i (Yol
| U
1 L
E= S
e <X
)
5 &3 53
Q
(=}
o)
@)

\eo)



25 D

)

Concert {fzs

s e > r
Dorian mode
mm. 1-8, 17-24

E-7

N>

ERs
N
 }

Bb |H

D

|

|
|

Eb

|
D&

P
| )
|
T
)

Concert b

Y[

| )

Dorian mode
mm. 9-16

F-
s [

I
)

|
p’ 4 0x ]

v
|
-
|
[ )

| )

Bb S"g be

c7
0

flvimy

| ]

|
D&

Eb |AT=

ANS4
N\




4 Jazz Improv I 2018-19
Class notes 01 David M. Shere

"Impressions"
D-7 >
Concert -7 :4| —T— — I & - —r : £ -
I —— — y € —  — 5
5
9
TS N
Concert 7" — — { ® £ - o — —T— T > -
———] | T — i
o | — — |
9 Eb-7 >
-
ﬁ&ﬁiﬁw—f—g b ]'I’f =
Concert —F—_+— — i i & - ! e — .

5 X
)
-
kJ
14
)
e
§
\
]
\
]

™

Concert & ———T—

4
|
|

17 D-7 ;—
-
- - -
I I
Concert 7 T —f i T I £ - o 1 s I £ -
—— | | | | I T | | -
— — i i
21
= e .
Concert Pt o= i i s e
~ — —= T =
— ! s —— — |
25 DY -
) ~ [ Lt * =
Concert - )—eo—— @ ot
Dorian mode
mm. 1-8, 17-24
26 Eb-7

|
0 - 0x J
Concert % —

Dovrian mode
mm. 9-16



Jazz Improv I 2018-19 5

Class notes 01 David M. Shere

"Impressions"
D7
r f) — | —— >
Concert | HEAE—TFTTFTT+—1=7T —r—— i T T I — S—
@ D @ = T i_‘_i_‘_. I 3
D) - j o = t
= >
T
. A i~ ey 2
Jazz Guitar |[A — P P S
D o e 2 4 e 4 o Q 4 e 4 [}
L U T =4 T U U =4 L U
\
5
/ — —
i — —¥ p— | :
Concert E— ——= — - —=
—& o
= >
= >
T 5
J. Gtr. |[A . 5 7 =
B g7 15 5 7 8§ P
~
9  Eb-7
y f) [—— o | , ! | | =
1 1
Concert i a — — be L m—mr ——
o) [ ” (e mm——
= >
=
I 3 £ ]
J.Gu [IA—5 6 |8 68 |
D O Q rad o O O rad Q O
wJ 7 U A4 U 7 7 \*J U 7




|
|
he

he

I
I
be

17 D77

Concert

i3




25 D

7 ()
%L,l o
Concert |Hes — = = = -
Dorian mode
mm. 1-8, 17-24
T : : :
J. Gtr. |[[A 5 _ " Z ’
B - - -
D 5 7 8
N
26 Eb-7
2 : be be
Concert %“Lisw—’ be e be r b
Dorian mode
mm. 9-16
T
J. Gtr. [[A o . 5 & 8
= - —
) O G 9
N\




David M. Shere

Jazz Improv I 2018-19
Class notes 02

"Blue Moon"

Bb?

Fm

Cm

Eb

Bb?

Fm

Cm

Eb

v & &
NSO SR JINERCEN 111
i _J. (Y
i L
J‘ 3= Fm M .-.ln—
[T7® -||J ||
) » i
¥ =g 15E £ il
= @) <
1T T |
i — = O &l
B L) (Y
i (Y1
> [SEETl &) Mu
T ||
ol
N = &' &
--ﬁ HEq
N e L = il
WL
[ 1] [ 1]
~J. — = @)
N wy NN
ImMM e
N N NG
,. 4
-
g
o
@)

Bb?

Eb

Ab

Eb

Eb

Concert

L &g &
o O (N T
&g &g &~y
e — F |||J @] Jvul
[T ml ||
TN i i
| | o
- = N O
f A
\ ‘
| .r»
— Q Q!
il ih I
] = .n/w 1- 7D_ ﬁﬁ
Nl = & E .r-um
| Ul
| L YEl
| 'l
| _ = XY
e N
N\ 4
O 0
m |89

Bb7

Fm

Cm

Eb

Bb7

Fm

Cm

Eb

Concert

4 ~e ~A
> O (M Ty
i 4J. [
i 1L )
j_- = & g ||al]
TT® .I-_ A
) » i
i3 e M £ ]
oA <
T Nﬁ- i
I =T O 1Nl
i L) L
I Yil
> O [ [C) Mu
i _ (YEl
;ll = nm Fl..- m
--t REY
L g Uy £ Il
5 A <
I ]
ﬁ-d =T U
—id
NG N O
N V;
o o)
m /M



Eb

E-7

Eb

Cm

Eb

13

——

e

~y ~y &
79 — — |||1 @] 1| |
1T ] | |
I = .m._u i 7D_ L
Il il All
- o= A L
\ N
\ .
| | [ YR
— .-.I— [ 18
A T
N = ST A ﬁﬁ
N = & MY & f-uM
| | | | QUL
I _—
I N o
I =T ON'Y
e N
O 0
m 84

Concert

\eo)

N [ Y
) N q
N L (Y
s N [
N s
< N N
N S . .
3
&
N
-3
a N
Ba| TS
| &N
N
Jn E.N
N N O
x
o o) 0
5, /M m
O
g
o
@)

£\
[ an W/

)

Major blues

F

s [

P A
g\

]

Concert

Bb

Eb



10

Jazz Improv I 2018-19

Class notes 02 David M. Shere
"Blue Moon"

Eb Cm Fm Bb7 Eb Cm Fm Bb7
e | > 2 f 2 .
Concert =}t | | sl 1 e —1
0] | | I I | —— — | I I |b
I Vi i A\ I Vi i A\
5 Eb Cm F-7 Eb Ab Eb Bb?
FPre,»,, o 2o o
Concert )T e e e _"_"_.'_.‘ e e e i ——
v_1 — Il  I— | Il I I
. e — I
I V1 i I 1\ I \Y
9 Eb Cm Fm Bb7 Eb Cm Fm Bb7
ra | - > e f > o
Concert % f o it o I £
v 1 | | | | ! e — | | | Al
I | | I —
1 vi il A\ I vi ii \Y
13 F;'Z Cm F-7 o Eb F-7 Eb
Treoom,e, " £
Concert a1 L Frereys e e e e
v_1 — ‘l | T——— i A
| vi il | il 1
17 Eb
_ _ - - Py o y A -
Concert 75 . —
Ionian (major)
18 Eb -
0 — H— > o e —
Concert 75 D — L
Major blues



Jazz Improv I 2018-19
Class notes 02

11

David M. Shere
"Blue Moon"
Eb Cm Fm Bb7 Eb Cm Fm Bb7?
r | [r— — ———) [—
Concert [T T T T T e e T oy
<D = 3 | P - T €
D) o @ [
I vi ii A\ I vi ii \%
T
Jazz Guitar |[A 8—5 5 516 6565 —
B 6—8 68 8 5 68 8—6—5—615—8
\ U
5 Eb Cm F-7 Eb Ab Eb Bb7?
/ ﬁ_ —
| | | 1—P P ] e —— !
Concert N~V | | | | i I : ‘I !I dl F i I I | | i I I —i ‘i ‘: I= ‘:
1 vi il I v I Vv
T
J. Gu. |[A A S S S PR A —— 8
D o e o Q 'l I 'l
| =} U \*J U U \*J ed \*J
\
9 Eb Cm Fm Bb7 Eb Cm Fm Bb?
A T T >
Concert @V @ ! ! I I T | I i ‘i _!_i_Ll'_‘x_
) o - & |
I Vi il \% | Vi i A\
T
J. Gu. |[A 85 5 516 56— & 65 P
D a3 o e Q Q 0 e Q o e 0 a3 0 Q
| = J \*J U \*J U U 4 \*J U U \*J 7 N \*J J U
\ U




12

Eb
:
=

E-7

Eb

il

il

vi

-
I
A

Concert

J. Gtr.

Eb

17

N -]
) N
N w
) ®
N ©
L 0
2
NS
S
&
IS
-3
IS
3
| ™
-
LN
N K-
\
) .
: &
(=} .
o —_
@)

Eb

18

Ll o
N ?
[ )
[ L4
N -
p==
N -]
%)
9
=
~
~
.9
S
) M ©
| N
N~
.
<
NEe K-gon
\
- .
~
g G
=} .
(@) —
o




Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

Jazz Improv I 2018-19
Class notes 03

"How High the Moon"

13

David M. Shere

GA7 G-7 7
o)
» % !_'_!_,_!_a‘_‘ - ri9'—.+.+. :
[ Fan) ) V4 P V.4
D] - N
I Ionian (major) F i Dorian \4
AAT AT D’
o o & -
,{ .”ﬁ .4 7 !—‘—ID'-._‘_!_‘_. -
[ an WL . 7 7
Dl
G
EA7 E-7 A7
y ﬁuﬁ % $
{5 :«-'1 !_,_1—'—1_&'_- 7~ rﬂ'—._'_!_'_- y.i3
\bl’ o o !
D
5 F&7 F-7 Bb?
0 o o
@—l_'_-’)\' ' z '_‘_{L.—bo—!_'_u Ly 4
Z* Z°
) . . .. .
I Iomian (major) Eb ii Dorian \4
Ga7 G-7 C7
o () 4
1 [ |
W 7 o M 7
)
DA7 D-7 G7
()« %
AT , ® .4 . ot 7
[ WL y A ,_'_hl_ao_!_‘_q! 7
M {
9 Eba7 Am709 D7 G-7 Am’bd D7
f) | ]
- — ' !_b'_!_’_q‘_g‘_. :
o1 £
1 Ionian (major) Gm ii Melodic V i il \"
minor
FA7 Bm7b5 E7 A7 Bm7b5  E7
e heo M -
e — :
G e Z
Am
ca7 Fim7(b5) B’ E-7 Fim7®5 B7
()« 4 .
y&E . e .
[ v Y | Lk - Z
\ - ' ot '




14

Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

13 Ga7 A-7 D7 B-7 Bb7 A-7 4 D’
@%@—0—'_'_'_5‘—'
* <7 [ .4 [ 4
y.A y. A y.A
¢ G 1 Ioman (major) il A" iii TTS (vi) ii A"
AT B-7 E7 Cc#-7 C7 B-7 E7
o () 4 , Ho = 4
o A
: 7 V.4 LW 4
y.A y.A y.4
)
A
EA47 F4.7 B’ G#-7 G’ F4-7 B’
(a4 .
o o LLTT
A1 ; V4 7 Y 4
+ y A y 4 y 4
M
E
17 G27 G-7 C7
0
p’ 4 [l
e ———— 7 = -_p'_!_’_!_‘_. 7
o) . . .
I Ionian (major) F 1 Dorian v
AAT7 A7 D’
s ) 4 - &
Wﬁr‘ 7 !_,_';p—'—._'_' 7
y 4 -
[Y)
G
E27 E-7 A7
()« % .
o T
Gt e e
N g '
D
21 Fa7 F-7 Bb?
0 . | .
)’ 1 = | —
-@—.—0—"\ Z M ya
[Y) . . .. .
I Ionian (major) Eb ii Dorian v
GA7 G_’] C7
o () 4
e e e
& o
F
DA7 D-7 G7
(a4
p A Il o T o
%—o—'ﬁn i : z '_,_'LP—E‘—‘_'_EP z
C | |




Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

15

25 EbA7 Am7(b5) D7 GA7 A7 D7
f) | L
¢ se Wﬂﬂ” M =
o o . z
I Ionian (major) Gmii Melodic V G 1 Ionian (major) il v
minor
FA7 Bm7?%) E7 AAT B7 FE7
o () 4 ho < r‘_al_'_!—‘—‘ul -
P A FI— ® ; "
WW‘J : 7
Am A
Y Fm7(b5 B7 EA7 F47 B7
(4 4 . .
p Al T Y
{es ) E! %W M Ly 4
SV s Py
N fe o
Em E
29 B-7 Bb7 A-7 D7 GO A-7 D7
P’ 4
[ an 7 7 7 7
D}
iii TTS (vi) il \% I il \%
Cs.7 (ol B-7 E7 Ab B-7 E’
o i
A=
[dan) 7 7 7 7
SV
)
G#-7 G7 F§-7 B’ E° Fg-7 B’
4 4 4
A I
{7 7 S A Y 4
NV
\eo)
Default scales
33 G G
9 S —
3 o :#1
ITonian (major) Major blues
A A
!’ n ,H- bl - r J @ *
% P —
o)
E E
[ _—1 ®

| )



Concert

Concert

Concert

Concert

Concert

Concert

Concert

Concert

Concert

Jazz Improv I 2018-19
Class notes 03

"How High the Moon"

David M. Shere

GA7 G- 7
- .: “"1 !_'_‘_'_!_'al'_! g !_IP'_-_’_!_‘_Q [V 4
4 ."’i - " - V4L
1 ITomian (major) F i Dorian v
5 F~ F-7 Bb?
)= . @ V4 T I et V.4
= '_‘_',L.—Po—!_'_lu Z-
I Ionian (major) Eb i Dorian \4
9  Ebpa7 Am’(b9 D7 G-7 Am’03) D7
o). I ] M .4 7
y4 | ] Z y.40
e L
- : . L]
I lomian (major) Gm ij Melodic Vv i ii \Y
minor
13 G*7 A-7 D7 B-7 Bb? A-7 4D7
rax '
M 7~ 7 7
G I Iomian (major) il \% i TTS (vi) i A%
17 G G- C7
rax $
) 7 T Ly 4
E !—‘—. ﬂ A — !—P‘—!_'_!_'_- Z
1 Ionian (major) F it Dorian \4
21 F47 F7 Bb7
) T & V.4 T I & V.4
=== —=== Z
I Iomian (major) Eb i Dorian \4
25 EbA7 Am’9 D’ G47 AT D7
rax | L, $ I
il O 1 ] R V.4
Z ' e
- ; . il pd ' . .
1 lonian (major) Gm ii Melodic V G 1 loman (major) il A%
minor
29 B-7 Bb? A-7 4D7 GO A-7 D7
rax
O V.4 [V 4 [V 4 L 4
4 V4 y L y L y L
iii TTS (vi) ii A% I il A%
Default scales
33 G G
Tonian (major) Major blues




Concert

Jazz Guitar

Concert

J. Gtr.

Concert

J. Gtr.

Jazz Improv I 2018-19
Class notes 03

"How High the Moon"

17

David M. Shere

GA7 G-7 7
r )
’{ .4 !_'_.—'—-_Ig‘_. — !—,P'_._’_!—O—‘ —
(S 1% o y.& - y L
Dl -
I Ionian (major) F i Dorian \4
- y 4 b 2 Q f 4 -3 Q
I . = - B4 T A% = o 4 \*J L*J
A 5 2 & > 1 5 7 8 d T
R
| =4
\
5 F~ F-7 Bb?
() . | -
p’ 4 1 = 1 —
V.4 I Y 4
—~ -_,_H—P‘—‘_'_Iu =
I Ionian (major) Eb i Dorian \
- c P 6
1 = - ~ hd C = o hd
A 78— 5—6—8—
D Q Q
= A4 O
\
9  Eb7 Am703) D’ G-7 Am’09 D7
P A 1 |
T i v 4 V.4
P UI y A A
1 Ionian (major) Gm ii  Melodic V i Vv
minor

(3]

N

[- -]

(4]

~~

4,1

N

P

[4,]
P
-]

[,
B
[- -]

wp-

2]
®




18

13 G A-7 D7 B-7 Bb? A-7 D7
y 9 4
Concert W'—l_'g‘_. .I,. .II. .II.
¢ G I Iomian (major) i \% i TTS (vi) i A%
G Z P . 8
J. tr. B 5 7
N\
17 Go7 G- c7
)
Concert M —~ = ‘—F‘O—-_'_._'_‘ =
o 1 Ionian (major) F ii Dorian \4
G Z —s 7 o S
J. Grr. —— 5 7 8
\
21 Fa7 F-7 Bb?
( 9 I ot | ; ®
Concert W 7 !_'_EL!_F"_._'_'L. 7
I Ionmian (major) Eb ii Dorian \4
G Z 5 7 5 & 5 7 8 i
J. Gtr. P —_— P —_—




25 BpA7 Am70%) D’ G27

19

AT D7
2 N '
Concert WW = !—E‘_'_'_!_a-'_. ~
I Ionian (major) Gm ii Melodic V G 1 Ionian (major) ii A%
minor
. r. 5 ' o > ! hd 5 o 2 Q > ! 3 e A O d !
J t B 3 3 B4 A4 A4 4 L U 4 L =4
N
29 B-7 Bb7 A-7 D7 Go A7 D7
) 4
Concert |Hes 7 7 ',’. A
D}
il TTS (vi) il \Y I il A%
Gur. |
. Gtr.
J. Gt g
\
Default scales
33 G G
70 , . o *
Concert - Cﬂi —
[Y)
ITonian (major) Major blues
G Z - - 5 7 8 - 5 3
. r. 4 o 4 O d ! i~ e o O !
J t B Ed T b4 Cd T \d 4




David M. Shere

Jazz Improv I 2018-19
Class notes 04

"Blues By Five"

20

F

> ia

Bb?

el |

——

.
7

C7
G7

%

() &

P AN
VAN
[ FanNd

[ fanY

Concert

o ﬁ
\e

Bb

Concert

i~ &
(10
1 [ [
N HELS
1 [[]
N 1 n
Eey ]
Nl o [N
ol 'Y
[ ) <
A d R vivi
q L
(il |
\L
o ™ |
1 umL — O |([T] | A
| it
L) i ]
T N
.l .
it S
'y
'Y T
[
L)
> 23
Imh AN
Q.m N N

F7(b9)

Cc-7

D79

A7

-.[LI

G7(9)

-

o2

Bb

N

g

E7b9

<
7§

e I~
=1
Iy) |

oo

F7

L ;:hi‘ -

:#Ilc'

[ Fan)
NV

Bb



13 Bb7 BY?

P A
Concert  Hey? . — — : . pe—e
g 5 = fe °® - V°
Major blues manor blues
c’ c7
s [
Bb A ] > & be [ J
[ Fan) P T 1 = 7 &
— ; p—— S——be T —
G7 G7
() 4 L, ® he )
Eb gl # - o—1® - be P — o %
o)
15 Bb? Bb?
P’ A I[)
Concert  H{ey? : - - o o be . .
¢ 5 o Je f® ve >
Major blues minor blues
c7 c7
o f)
b 4 1
Bb | ey 5 — =" = T,
S - - s e
G7 G7
9 4 r e - qo
Ebley o = fi&C® z > s s 55 —

The major and minor blues scales are often used to improvise back to back,
ascending the major and descending the minor. This 1s a loose guideline more than a rule;
any scale may be used to improvise melodies in any way the soloist sees fit.

There also exists a wide vocabulary of traditional blues melodies ("licks") that aren't drawn
from any particular scale, but could be argued to originate from a number of different scales
simultaneously. This melodic study shows several examples. It's important to listen to

blues recordings by acknowledged masters of the art form in order to assimilate this vocabulary.
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The major and minor blues scales are often used to improvise back to back,
ascending the major and descending the minor. This is a loose guideline more than a rule;
any scale may be used to improvise melodies in any way the soloist sees fit.

There also exists a wide vocabulary of traditional blues melodies ("licks") that aren't drawn
from any particular scale, but could be argued to originate from a number of different scales
simultaneously. This melodic study shows several examples. It's important to listen to

blues recordings by acknowledged masters of the art form in order to assimilate this vocabulary.
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The major and minor blues scales are often used to improvise back to back,
ascending the major and descending the minor. This is a loose guideline more than a rule;
any scale may be used to improvise melodies in any way the soloist sees fit.

There also exists a wide vocabulary of traditional blues melodies ("licks") that aren't drawn
from any particular scale, but could be argued to originate from a number of different scales
stmultaneously. This melodic study shows several examples. It's important to listen to

blues recordings by acknowledged masters of the art form in order to assimilate this vocabulary.
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Modal jazz

"Modal" jazz is a compositional style popularized by Miles Davis and his contemporaries:
Freddie Hubbard, John Coltrane, Herbie Hancock etc.

Modal jazz compositions typically use fewer chords of longer duration than bebop, swing or other
preceding compositional styles.

Each chord in a modal tune represents a modal scale to be explored melodically. The chords
often imply shifts from one parallel mode to another (i.e. D Dorian> D Phrygian> D Ionian),
or a single mode such as Dorian transposed from one key to another ("Maiden Voyage" is a
good example of this approach).

The purpose of modal composition was to break with the improvisational pressure of bebop

and swing era compositions, which focused on fast chord progressions that needed to be outlined
using rapidly changing chord tones. Modal compositions allow greater improvisational freedom
to explore the implied modes in a stepwise, scalar, "linear" fashion.
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"Modal" jazz is a compositional style popularized by Miles Davis and his contemporaries:
Freddie Hubbard, John Coltrane, Herbie Hancock etc.

Modal jazz compositions typically use fewer chords of longer duration than bebop, swing or other
preceding compositional styles.

Each chord in a modal tune represents a modal scale to be explored melodically. The chords
often imply shifts from one parallel mode to another (i.e. D Dorian> D Phrygian> D Ionian),
or a single mode such as Dorian transposed from one key to another ("Maiden Voyage" is a
good example of this approach).

The purpose of modal composition was to break with the improvisational pressure of bebop

and swing era compositions, which focused on fast chord progressions that needed to be outlined
using rapidly changing chord tones. Modal compositions allow greater improvisational freedom
to explore the implied modes in a stepwise, scalar, "linear" fashion.
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Modal jazz

"Modal" jazz is a compositional style popularized by Miles Davis and his contemporaries:
Freddie Hubbard, John Coltrane, Herbie Hancock etc.

Modal jazz compositions typically use fewer chords of longer duration than bebop, swing or other
preceding compositional styles.

Each chord in a modal tune represents a modal scale to be explored melodically. The chords
often imply shifts from one parallel mode to another (i.e. D Dorian> D Phrygian> D Ionian),
or a single mode such as Dorian transposed from one key to another ("Maiden Voyage" is a
good example of this approach).

The purpose of modal composition was to break with the improvisational pressure of bebop

and swing era compositions, which focused on fast chord progressions that needed to be outlined
using rapidly changing chord tones. Modal compositions allow greater improvisational freedom
to explore the implied modes in a stepwise, scalar, "linear" fashion.
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A7

Bb7

B’

C7

D#o7 C/E

D-7

Ca7

\e)

A I "
--»,v = 1 & AL
_ﬁl..- ﬁll | |
™ O o |
il 5 .
S &) o H
w a1 = dl
NP N 1
IIHV I [ ¥
1 | I}
I
e s
an 4 @]
m = < M
[17® 1 ||
finy -y -
4] M ]
1] W] B N
Thi I
| 3 |
V
] | ||
=
3 |
S o A >y
% 5 3 b
B ==
Rad g4
ey a0
g N N
A 9

Concert

[1.

G7

(el

G7

\e)

g ~g &~
) I TTe
+ L ~y i~ NP1
_ il T o
] = T m
T o~ [y [ ~
] ] N O [N =l 11 < 1
|| || ] ) !
I : Il ] IIMW Lﬂul Rey
| ’ LW it < 1
T T q T1T® A AL
I I I i PR
1] < N BN | | i
Nh | I*
i m
| ! | O N} el
1 - - O (] a ol < .
m m | | . ) N N
— | E=
I r=s
X AN AN
N S ) SN NG N
o 0 e ot 2 <
8 M 0 8 M m
Q Q
g g
o o
O O



49

C7

Ca7

F#°7

Fo6

11

Concert

i~
a I'ﬂl
o _._.- L
a < ¢
i~ i~ i~
s o] (YEl
il || o
| | L (10l
] @ ol
<
il aa =8y
LY
o [
|| o ol
|7 Q| | 101
= L v L i
[l L
| (1 (18
|| o (11
5 S,
MY s
| | ol (1A
| i
i ] ({ 151
| !
® A i
|
NEe ® G
,. /
el 0
/M m

Ebo7 D-7

B7(9) E-7

Fim7(k35

Fo6

15

<N

>~ &g g
T o T @ i
T ST & R
iL.N ~ | N O KNI
~ ™~
m 2 TNLS b
4 ol
= Ly L
o
| (1il ()
2 2
53 ¥
4
Es3 eSS
H LY
| = |l & 4
< g
ERR (VLI 1l
T O
-ﬁl ol (18
_ Y
] 1] o
| n (Y
H
—I| e Ne}
) A a
|
e <
ke 0 o]
g M m
c
]
@)

A7

Bb7

B’

C7

Dt CJE

D-7

a7

19

>~ i~y 1~y
---J = H B
I ﬁ.-_\
. o~ | | [
b8 o [N O |8
~ ~
] BSEREIL = e
n_“ﬂ S .an. G ™
O a T < N
g i~y
||Hv ||.=V |
| ﬁJ. ﬁ-
1N TNl
A e
| | @]
||.|= W N A/ | N
L) 1 ||
Aviyp -y -
&l m N
“ 7_ 1 7_
m m H
g g
@) <
= -
=
v 4 X
<N N
. /
£ o) o)
o M /M
g
5]
O



50

> i~
oI = M- B Al
L 1N
oo
J .—.Il*
D_ hT\ E i nm .M—uul
N Q!
HaN IIHhV Ei.N
.S - |
_-J. I ]
=2 R =] Cup
L)
8 N
[1T® [ Ig
o M <7 o N
»H _u II—
)
a m [ ]
Et
n DNYJe < e
N N VZ
0 0
o} a9

Concert

¢

N ) (Y
[ N L |
N 9 9
fiviy X
[ N N
N [ [
[ N N
o [ s
o
[+]
9
w
=
=
fm O e} O
20 ¢ A <
=
m= =
A XN
NL NL <N
N N N )
Q0 o]
m m

Concert



"Don't Get Around Much Anymore"

Jazz Improv I 2018-19
Class notes 08

51

David M. Shere

a7 D-7 D#°7

C/E c7 B’ B A7
]
Concert F—
melodic etude
4-string |LT 23 5 43 5 |2 5 32
Bass Guitar |[B 3—5 3—5
[1. I
5 D’ G7 Co G7
é &1 f
ncer o
Concert e e e e e e et e s s s
— T — I
T 2 2
Bass é . 2 4 5 5 4 2 | 5 4 3 5 9 3 4 5 [ o p— 2 3 2 3 5 3 pa——
\
[2.
9 Co G-7 c7
/C\ | y J l’,I‘ £ .I’- 1]
Concert | 3 = ] ' ! $ i
I
T 7 5
Bass |[A—2 . 5 8
B
\
F6 F#°7 Ca7 7
11 - be - he
r T e e, T TLfre,m > ®he
. — — %0 I e — y a— e i —
Concert y_Am— I — T i T i T 1 P ] i 1 P |
| e— 1 — 1 1 | ~ 1
e 2 O o Q O e 2
T P AP AP P T o o o o PP
Bass é 3 13 1 4 U U T 1 19 9 1 U U 7 U U 10 U O
N




52

i~
~ .
D. M | ®
-
MM N P
-~
o N 2
Q@ P
v
[ YRR ¥
(Y e
2
= 4 ®
m_a
4| ¥
E=d
LY. >
‘ 2
|\’.~HJ/ +—t—t ~
= el g
o ==t
f
| 108 ?
LY >
LI T
L 108 ?
IIA D
| || N
|| 2
B, | ®
) N <t
~\
5 2
Q
S /M
]
O

A7

Bb?

B’

C7

D47 C/E

D-7

19 C47

[o)

T
A

Concert

Bass

G7

Eb7

Co

G7

23 D7
r

Concert

Bass

Default scale

27 €6
/

¥ D

Concert

Bass




53

Jazz Improv I 2018-19
Class notes 08

"Don't Get Around Much Anymore" David M. Shere

Ca7 D-7 D#o7 C/E C7 B7 Bb7 A7
Concert —1— p— T 72 — I pr———1 y 2 ]
g | | | | PN | = 1L I [ | 1 I PN 1
l‘!' | =’ Il | I oy =’ 1 .:l' 1
_‘_ i T >
melodic etude
T
Jazz Guitar |[A 23 5 43 5 {2 5 432
B 3—5 3—5
N\
[1. |
5 D7 G7 C6 G7
/ 9 1 I'? | T | | i II
—— | | | | 1 | | — 1 1
COI’ICCI‘t Y 4 | | Il Il T 1 | T | I I I 1 I T 1 [ | I 1 | TT I 3 :==
E o _J.
T
J. Gtr- A A 5 e 2 5 A 5 A 2 g o a2 A 0 o o 2 o a2 < 2 2
A———4—5 54— 5435234512 ——2 3235 3
B—5 = : 35 53 2
N
[2.
9 Cco G-7 C7
r f) ’ 1 |
A — ¥ I i b4l e ' ¥ i
Concert (o— & : o be i & i
e - f
T 3
J. Gur. |[A - - 3 5
a—2 2 5
|~




54

(el

a7

Fﬂ°7

Concert

i~
5 4
)
HHh +
o ||
o T »
<
N
|| 1
g
=
m
_ | W
R
7m N
b ]
29
Hll ')
| | 1
w o
I N
i ')
B 7| L
<N
0 \ !
- .
g 8
a .
o —
O

A7

Bb?

B7

C7

D7 D7 C/E

19 c47

a)

-
1
A

P’ A
Concert |{es—T—1 1

J. Gtr.




55

G7

D-7

Eb7

Co

G7

23 D7

e
|
A
R
=4

Concert

J. Gtr.

Default scale

27 Cé6
a)

b 4
y A
[ an)

-
|
A
R

Concert

J. Gtr.




Jazz Improv I 2018-19

56

David M. Shere

Class notes 09

"St. Thomas"

Co

G7

Co

\e)

Concert

s xnuc .
i i N
PP m LHI- q
9 B B
Poimi 4N q
o Nl o™
11 /OD |||1. M .
HN % I
N mey
LY
r Vi '
A
% -HN = ol
- F =
[ q
i N q
. L8
2 [8) i
i) -i n
T O T a
| L
1 =) J O I
Y A N
p=e
= va i
N NG
A i

@ A < .
I Il il
[CIR VAR B my
LY
Lvivd '
A r o A > el
. % = il 2yl
AJ. r q
e aﬁ.
BRI r? Gl
I, ﬁ-iA \
=T O ] A
1k i .
O 1 =} J O
O » A <
p==
AN
AN XY P
5 3 0
Q
g
o
@)

G7

Bb7 A7

C7

o

y 4
[ Fan

A7

B7

C7

D7

1 [
>~y a2
1] [ YR
A
i \ |1
N
q & [Q
[ 1
g i~y
™
\
Pax \ wm as
Bee
T o ||l
< [N
-
== p==
= va v s v
N Lo
N) N

Concert

Bb

Eb



Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

57

13 Co E7 F F#° C/G G7 Cco
_9 1 i i I
(& - s ' ' e
[y 49" 4 ' '
D6 F#7 G Glte D/A A7 D6
’_9 I’ " T T 1
oLl | | | |
> : . [
A6 ct7 D Dio A/E E’ A6
4 ﬁuﬂ I | - 7 o - i
e e e z
\e) '
1_79 C Ionian (major scale)
[ fan) - s .
D} - & ® ® -
default scales
D Ionian (major scale)
d P
T"ﬁ ?ﬁ r ® 2
DR . - ;
A Ionian (major scale)
_9 ﬁu# & ot b
§ " - > .
\ e
1_89 C major pentatonic
7 4 [ ]
[ £an — P [ ]
D) - [ 4 =
D major pentatonic
4
4 ﬁu P
) 4 °
A major pentatonic
_9 4 . -
Hm - y ) @

>y
bt




David M. Shere

Jazz Improv I 2018-19
Class notes 09

"St. Thomas"

58

o1
u//
u:/
5 - i
{ 1 v'
P
L} 2
e !
Ny !
L) ?
i wyy
N
7—
D "nl -]
e
- v'
(<]
N Y T
)
x !
Q -
N Y
~ T
! ~
o N
N ®
| ®
D
@
S N-
. &
®
N
@) d
-<cko
\
)
5 o0 &
a.x
Q vt
o 82
§ i
<+ 7
(2]
Mm

40
U

10
U

40 o 4n
O U

U

Concert

Bass

1
i~
?
© |10 2
N Y
.
D_ \ P
1
i~
TN P
~ LT
N D
< B
2 2
o |k 1
aN H<m
S\
a %
(D] 5]
& M
o
@)

Ceo

G7

C/G

F#°

E7

13 C6

oo £

o u®

raY

10
U

Q 4n =7
U

Concert

Bass




Concert

Bass

Concert

Bass

59

17 C Ionian (major scale)
/C\ - - o kg
o) — - —
7 — o *
default scales
T e 2 O 410
A - o n L 4 LAY
B Q 10 ’ hd b
\ U LA"4
18 C major pentatonic
. -
o) - o
e a— o .
T e A 10
A - in 1 1A%
B 1c T U

P




60 Jazz Improv I 2018-19
Class notes 09

"St. Thomas" David M. Shere
Cco F E-7 A7 D-7 G7 Cco
d ) - H‘P
Concert G 7 m——— = P —— | '_.'_.".! J < J"/’ 3,")7 3,")
o o B
[T T rrrirorr | NN D
‘ il 4— — 25 5 42 R VR Y
Jazz Guitar [[A 25 ~ 535 25— A N S s—' 5" 57 5]
\
5 Co F E-7 A7 D-7 G7 Ccé
(e q| | | 1 Tju. | | | | ] »
Concert |Hfzy o —— e P'L‘_J—d'——f—ﬁ n— '_'_.'_.' =
g < -
T 11 MrT1r 1 Tl rrr1 rrri1rrri1 |
T 4 ——2 PP —— )
J. Gtr. |[A 2—5— " 5 3 5] 25 AP E . —— "1 5 € =
B—3
\
9 c7 Bb7 A D-7 G7
y
Concert |Hes S - N P -
NV A )] ~ 77 7 €
) e = e
T 2 2
J. Gtr. [[A—3 [S - 3 2 [ -
B 5 4—4 55
\




E7

61

F Fto C/G G7 6
) . i ! :
Concert |Hes I = ' P~ o @ ¢
SV = b | | | N
o @ " 1 ] T
HEREEEN HEEN | | | 1|
T 3 3
J. Gtr. |[A 2 2_3_5_2__3_5L3_4_ 2 = 2—4 4—5 4—1—5—%
-B—3—5 3
\
17 C Ionian (major scale)
a0
Concert @ - = - ° &
0 o L4 et
default scales
T 5
J. Gtr. |[A 2 3 5 2 4 5
-B—3 5
N
18 C major pentatonic
a
Concert |Hzs o r e
sV - o
J e L4 e
=
| 2 =
J. Gtr. |[A 2 5 5
B—3 5
\




Jazz Improv I 2018-19

62

David M. Shere

Class notes 10

"In the Wee Small Hours

of the Morning"

G7

C+

Ca7

C+

Co

C7

Ca7

\ e

Concert

N < |0 m
A L 10 | 108
N ¢
M 4
JWW m || & A AT
N o ol
N ¢
n ‘
cl sl A
il
N ¢
- )
oIy N < N
N L 10 | 108
N ¢
N ‘
IR
| L 18 | 108
N ¢
.
N A |lel < ol
| 10 N
N ¢
N ‘
a5 | < 4
i ik L YR
¢
YN X
gk 1 pog i
B ==
A || A ||
O N9 N
& 0

| il
i i (Yii
[&) < me]
\ !
i vivy Rew
| 4
Blvivy 3 Rew
‘-||| o~ 1 o~
RN YE Y & Nl
] %l xS
= ¢
~ .ua/uﬂ ETS
M ] ORI\ = GL.MM
LY
N - 4
I R
= 1 = T &
um Bl %m n.w7 #D« hwu
) ) -w
< ] m ' o}
- =
4| q
e N - L._un.
s EN a a I/P.M\
E [F |
O ] < % m
i i) L)
N
~ J ~ — ~ l—
A N m M
==
- I
= va i = va i
4 G
AT N N
0 0
o] /M

Concert

C7 6 C+ ca7 Em705 A7

Ca7

[ Fan)
NV

D’ D6 D+ D27 Fim7(bs B’

DA7

y >4
L
LY.
)
ARE —
'8 B '\l
A L
LY.
N 29
I
TR O L
LY
)
A T M
(11 (iR
X!
)
I <
(Y (ViR
X
)
(Y < ol
N
LY.
)
1 <o
Nl
LY
N
(Y2l R I
= =
wt Rt
N NS

o)

Concert

Bb

Eb



Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

13 D-7 D#o7 E-7 A7 D-7 G7 Co D-7 G7
_9 . . gyl |
7 I I PR o - ]
(5 e e i e e
g @ e L |
E-7 E#7 Fi#-7 B’ E-7 A7 Do E-7 A7
!’_9 ) 1 1 l L n
oL | | |21
CEESTE ST e PP
0y, we _ﬁr_ oo [ = C
B-7 B#o7 CE-7 h ‘_ﬂFW B-7 ! - E7 A® B-7 E7
u 4 , oifle o oL o 4 _ .
% '”ﬁ.rl o ‘Hl‘ﬂ - | : | | | ; : |P r ~ r
[ an YL = [t~ J il = | | I |
sV | || | | — !
\ Q) 1 | ! |
1_79 C Ionian (major scale)
(s - ) ® .
D} - [ ® * -
default scales
D Ionian (major scale)
L
oL -
y AN P & b
S - ) ot i —
) [ et
A Ionian (major scale)
_9 ﬁu# r @ i *
g "3 - > o
)
1_89 C major blues
(s o -
D} - 4 ﬁ’ ® -
D major blues
4
ar
o > o fo
A major blues
_9 ﬁu# & ® —
T — P to L




64 Jazz Improv I 2018-19
Class notes 10
"In the Wee .Small Hours David M. Shere
of the Morning"
Ca7 C7 Ceo C+ Ca7 C+ D-7 G7
y - 0. *L. = ®*lL.. =& | - -
rax )] ] V ) ) vV )] 2| )
Concert |2} ) :
4-string X 5 5 8 > 7 ° 6 > 5 > 6 > 7 S
Bass Guitar |[B
~\
5 DJ G’ Em753 A7 FEm7(bs5) onB’ E-7 G’
/ * - o £lic . - —# - )
rax I ' L P i
Concert | —p ! f il
[ — o
BaSS A 5 F - 4 U 9 1 U 10 1 J
B
\
9 (a7 7 6 C+ Ca7 Em705 A7
; - N PV b R e te
rax ) @ ) L ) O ) /T ! =
Concert [ 7i I I !
Bass |[A S i il 7 - S
B
N
13 D-7 D#o7 E-7 A7 D-7 - G’ Co D-7 G7
/ + . -‘ﬁ-a h-.- T -‘ -'- - -
rax - e "a - ® | i @ - = (- =
Concert I —F—+—1—H = ! !
T 2 2 A A 4 4 7 3 e 4 410 g 7 410 O e 4 e 4 O
BaSS A 4 4 - - - 4 o L LA"J LA"J 4 T in T 4
B T U LA"4
N




17 C Ionian (major scale)

(oE > o
Concert |H—= o
default scales
T > 3 5 2 4 5
Bass |[A_—_3 c - > v
B 4 4
\
18 C major blues
/5“ n L .
Concert |E—w o fe
T > s 2 5
Bass |[A—3 5 " < >
B




66

Jazz Improv I 2018-19
Class notes 10

David M. Shere
"In the Wee Small Hours
of the Morning"
CA7 C7 Cs C+ A7 C+ D-7 G7
/
) J - ” ) )
Concert # bo @ - m — = =
Y e s ss it
T 5 5 5 5 5 5 5
Jazz Guitar (A7 S5 s S s e e e
B
\
5 D7 G’ Em7(9) A7 F4m7(9) B’ E-7 G’
(e i 1 —1 I — 1 T o b h
Concert |Hes ' be—H P P S A
%L‘_! e 1 rl 1
F 3 5 3653
]. Grr. |& P S PP 32— —% sS4+ 5—4
R c
D 4
\
9 (A7 ol Cs C+ ca7 Em7(5) A7
4 |
P 1 » ] " I I r —
Concert |Hes '_FF'P—'_ oo i — _be i e . —
D — B =SS £ = e
T 5 5 5 5 5 5 5
1S | 7 S P PP NS S P P B
R
J
\




Concert

J. Gtr.

Concert

J. Gtr.

Concert

J. Gtr.

13 D7 D#o7 E-7 A7 D-7 G7 Cco D-7 G7
y x x | [——

/ : : e 4 o —

[ fan ) . I ® —— p= o °
T L) LY C 2

I o o A d < A o 4 d v I~ A o s A
A 3 < 4 <~ 2 5 o 4z 5 3 4 > 4z 5 z o+
D < 4 f 'l

D > 9O \*
\

17 C Ionian (major scale)
%)

r’r\r\ r J @ L

ANS"4 P & ®

0 e [ 4

default scales

p—

I o A B

A 2 3 - r 9 ¥ 4

[»] 2 c

J 4 4
\

1_89 C major blues
o

[ fan) - o *

~V 1L o @

e - [ 4 H.’

p—

I Lo} 4

A 2 5 z J

D 2 0 f

LJ 4 d \*4




o8 Jazz Improv I 2018-19

Class notes 11 |
"Fly Me 1o the Moon" David M. Shere

F-7 Bb-7 Eb7 AbAT Ab7

+H+ — —— | I —
Concert [£ 5 L7 s @ ) - J I - o — ¥
S Se===ste===c Ss=ET==
melodic study - sequences
} G-’ Cc-7 F7 BbA7 Bb7
Bb ' I 'TQ ﬂ—ﬁ p— g > — |
& | s = !’“—'—F’—I |
D-7 G-7 7 FA7 F7
o® , 0 o | |
N = et ==
\e o "
5 DbA7 Gm7(%) C7(b9) F-7 F7
_9 | fﬂ e [ 1
775 — e ], —
Concert r\3v 7 . —= qg} i_‘_m ® &'_—qr—r—
Epa7 Am7(b5 D79 G-7 G7
"_9 | | | fﬂ
7 p——T" | | | > | | | |
Bb e S P T
| | | | % I I I
BbA7 Em’b> A7(b9) D-7 D7
- - -
T i B I e i
o |G e : |
e =
9 Bb-7 Eb7 AbAT F-7
S e o
Concert r:)myv 1 1 _‘_J—' — ~< O
C7 F7 BbA7 G-7

SV
Q) N —
G-7 7 FA7 D-7
£ o oL - . o £ | &
Eb _ﬂﬁ e e = | - 2
— I t




69

13 Bb-7 Eb7 AbA7 Gm75 C7(b9)
1 =
I | | o
Concert %% T —] e — s 2 O S
C-7 F7 Bbha7 Am7}5 D79
o | o Hl_ﬁ - _
Bb , | | ] - © O
D] — -
G-7 o c7 Fa7 Em7(5) A7(b9)
o & ® o r]
Eb _1\9 b |F r- - = o
X =
\¢o —
17 F-7 Bb-7 Eb7 AbAT Ab7
I | | |
Concert _"plb‘”' P ‘L‘I_'_F_.'_' i —— s s " =’ ‘I‘_n —¥
[Y) - o o P L — —
G-’ C-7 F7 Bb47 Bb7
y ﬂ
Bb ' I o '—-r—'?_l ? J — J I |
8 EEEsETE S S FELES
D-7 G-’ C7 Fa7 F7
: _ o L, 0" o | o ® |
Eb (‘gb‘ — I . IP —3 - I._r_r—rl'—)—
e — ——
21 DbA7 Gm7(b5) C7b9) E-7 F7
S P e o -
Concert (&> !' I e bt o ]
[y ' ' | |
EbA7 Am7b3) D7(b9) G-7 G7
(d n | | p——

i
1
iy
i

BbA7 Em’(b5 A7b9) D-7 D7
o® o oL o
I y Y
Eb 1 et - P i ] | e ”i'
O} = I et e ' ]



70

Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

25 Bb-7 Eb7 Cm’b5 F7(b9)
? Ihbl 1Ir,\ I ] ] I ] | ‘i =I (7 ]
>+ e — 2o
) I
C-7 F7 Dm’b5 G7(b9)
'LQ | [—
Ml " J
(> '—IFFQI_F_F_ —— & =
G-7 7 Am70%) D7(b9
tl - o | d
e T = fo
N~V E— |
o) -
29 Bb-7 Eb7 AbAT Gm’(b3 C7(h9)
11 I =I
#ﬁ%}/ | f { | | | —J—L‘ > O S
Q) —
C-7 F7 Bb27 Am7b3 D7(b9)
o’ | o [ ——
I I s = (@)
&= | l‘id—f—lf
G-7 C7 Fa7 Em’?9 A7(09)
o £ o
» — - f e o ® | o
P =
NOJ
33 Ab Ionian (major scale)
_9 ] }) 12 - & r J @ s
o)
default scales
Bb Ionian (major scale) »
(8 9 1 I[) = r @ ®
fon>——o—* —
N~V
[y
_9 F Ionian (major scale)




Jazz Improv I 2018-19

Class notes 11

David M. Shere
"Fly Me To the Moon"
F-7 Bb-7 Eb7
y > _o®
Concert |2 )2 b—2 = ¢ | ]
v 1 | | | Alé
melodic study - sequences
4-string |[-L 3 56— & 356 5 68 5 68 34
. A A Fad a3 o 2 A a3
Bass Guitar |[CB il % o
\
5 DbA7 Gm7?3) C7(b9) F7
/ | -'--F -
0 ® | - | | L - .P
Concert g*_hl?m_'q = ¢ ] = .’ |
V17 T T 1 — ~ | i—
T 2 e 3 3 -3 3 -3 3 5 6 3 -3 o 3 3 o 2 e -3 3 5 2 3 5
B
N
9 Bb-7 Eb7 AbAT
v £ ol, o =
4 ORI ® » ® | =
Concert "”b‘"'[,b — | e — f
Bass O O J O J J N I O J
B \*J
N
13 Bb-7 Eb7 AbA7 Gm75) C7b9)
o o 2 o
AR S S R N NN , ot o
L ]
Concert |FFEA P ' —
vV | ]
T o 10 44 3 13 8 44 10 o o 44 10 o
BaSS A U LA"4 LIL} Tr LA"J U a4 in o in U Tr LA"4 U
B LI} LAY U 11 LA"4
N




72

17 F-7 Bb-7 Eb7 AbA7 Ab7
y i P - o |
)b o f® — ——a o ——
Concert y. 4 :'? L | I r IF_ i :\ I 1 I ] I e
T 2 5 ynd 3 5 ad 3 5 2 g ol 5 ad Q 5 rad Q 2 A
B
\
21 Dba7 Gm7b5 C769) E-7 F7
- o & -
EEEE=r=a=s==ci= = . spefitet
Concert 3 M ] 1 P 11 7 I
T 2 I~ 3 4 3 4 -3 3 5 6 4 -3 o 4 o o 2 o -3 3 5 2 3 5
B
\
25 Bb-7 Eb7 Cm7?9) F7(b9)
7 - * o o B -~ b
COl’lCCI‘t el l:| I[) L\ | I | | -
Z hH [V — | |
vV E— | |
T 6—5—3—— 53— 3 —3—6 5 3 2
BaSS A O O J O J J 5 7
B
\
29 Bb-7 o Eb’ AbAT7 Gm7(b5) C7(b9)
s F - =T ® o - . 2 o oy
P Y | | &
Concert |FFHEE Dt ' —T—
vV—1y 1| |—7
T o 1N 44 3 13 3 44 40 o] Q 44 410 Q
Bass A 1*] U T T 1" 1°] 11 13 3 13 1°J T U 14
B 44
\ LILI
33 Ab Ionian (major scale)
/ 2.
P YO o [ ) bt
Concert |I57cD P~ r e -
default scales
T 2 < -3
Bass |[[A 3 4 6 i i hd
B A a
\ - \*J



Jazz Improv I 2018-19
Class notes 11

David M. Shere

73

"Fly Me To the Moon"
F-7 Bb-7 Eb7 AbA7 Ab7
(/I . | ] : -
Concert | . o —— o T
-@—H—‘ 1 & € — @ P €
Q) | | - | J o
melodic study - sequences
T
Jazz Guitar |[A 356 6 356 56856 8 3 4
D A yad £ Q a2 A £
| =) ad O A\ O 4 d A4
\
5 DbA7 Gm7b5 C7(k9) F-7 F7
r b+ [ I - —— ] —
]
Concert |Hes? 5> | | o oo iy o]
SV Al Mg 1
) bt |
T
J. Gur. 1A 356356 56— — 568566356
D A Fad b 4 Q
LJ - v T O
\
9 Bb-7 Eb7 AbAT F-7
- N
C %Ih!’lb ] ] ] | ‘i =’ 7
oncert (>0 ! b—o — I “ O
e) I
T
J. Gur. A — 66— 65653 1 — 6 3
R Py
LJ O




74

2
=
&)
2
=
g |0
&)
o
L |0
<
[ 19
e
=
83
-
iy
[aa]
o
AN

|
A
R

Concert

J. Gtr.

Ab7

N

Eb7

Bb-7

F-7

17

1 )y

—_
1
A
R
D

Concert

J. Gtr.

F7

C7(b9)

Gm7(h3)

Dba7

21

1 D by

g\ hH |V
[ an W)

r {)

-
1
A
R

Concert

J. Gtr.




Concert

J. Gtr.

Concert

J. Gtr.

Concert

J. Gtr.

75

25 Bb-7 Eb7 Cm’ F7(b9)
r () L —r— —
y A ' — P~ — )
(> e < B
) I [
=
I £ I~ 2 I~ 2 a2 2 fad I~ 2 n
=] PN
) O
N
29 Bb-7 Eb7 AbAT Gm7(b5) C7(b9
r |l I |
I ] Al d (@) >
ANSY — — _‘_i_‘ — —
Q) —
T A -3 A
I 2 I~ -3 - hd - y I~ 2 2 yad I~ 2
[»] e
J O
\
33 Ab Ionian (major scale)
/_9 . Py & el
7 5 - P r e

default scales

[4,]

P

- 2]

[« -]

©

Wi
&

[« -]

(-]




76

Jazz Improv I 2018-19
Class notes 12

"For Sentimental Reasons"

Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

David M. Shere

FA7 Ab7 G C7 FA7 D7 G- C7
3 | o | -
_9@'9 et e G f e v
Q) | | =1 I L | .
melodic study - rubato 3 7
G Bb7 AT D7 GA7 E-7 AT D7
o () 4 s il b
_1\9 im— v C——— o —— o -
[ Man) - | / e Vi
o —— ! : g T
3 vy o
DA7 F7 E.7 A7 DA B-7 E-7 A7
3 7
_9 .ﬁu. f_ — = — T ™
Cmy # g 7 o i 7 - A i : 7
e @ . g e
5 F6 D7 G-7 C7 F&a7 D169 G QT GhIES)
| — —_— ,

1 > I
%—r'ﬁ hoee® e
[Y) e - ' I

G6 E-7 A7 D7 GAT E769 AT D7 AES
04— — eof i . . |
oy =P Free T ihepf e e
y) = =] = =~y I
D6 B-7 E-7 A7 DA B9 | BT A7 EbTES
i T < i & i f
— T I : & he = -
N\ ~ 1 1 Z o
9 FA7 Ab7 G-7 C7 FA7 D-7 G-7 C7
3 =
| —
?&##ﬁg& < S o® < | >m oP .A-IH]‘ <
e 7/ e~ / T | r ':I /
) —— —=- =
3
G, Bb? AT D7 GA7 E-7 AT D7
(. _ g% T = —~
et or— i P res sl or® i
SV 1 | | 57 ! ‘I .
[y |J3‘ | = =] -
DA7 F7 E-7 A7 DA7 B-7 E-7 A7
_9 ) 3 34 . —
(= o et . e S
\ﬁ% e %2 = o




Concert

Bb

Eb

Concert

Bb

Eb

77

13 Foé D-7 G-/ c’ Fé  Bbm® Feé C-7 B
o =
= 1 |
[ fan Wik A i — . y=
N~V | =1 O
D)) : [
3
GO E-7 A7 D’ G¢ Cmé G D-7 C#7b3)
ar e
-
- e i — s e — S
SV | | | ~
o ' | - ==
D6 B-7 E7 A7 D6  GmS | DS A7 G§109)
#u. ! i < o ® P_ol_=‘ -
et s Z
N, ©
17 F Ionian (major scale)
_’\9 b = - . ® ® . °
o)
default scales
G Ionian (major scale)
4
D —eo — @ —
)
49 D Ionian (major scale)
#
oL -
\o 4 =



David M. Shere

Jazz Improv I 2018-19
Class notes 12

"For Sentimental Reasons"

78

o1
- .
Q a N
| | ®
D
- T
o
-
1
Ch i
4 ®
_a
) 2
N
-
1
[ YN -]
D (-]
- T
N
o
ol |3
q N
4 P
g
24 2
V/
3 Y P
\i &
q¢ ?
| g
o
- Al ]
U [<-]
S M ¥
~
NS
N
= . <
> 1 ©
A l«.N y
Al $ |z
.ﬁu— 5 s
Q N
7m D
5 n T
V [-<]
= g
d
TN <o
\
)
5 o0 &
) g .2
£°5
= ha
5 e
<+ 2
<
a'a]

o
T T
6]
o~
O
™ P
) \ ?
Y
- -+
= \ ¥+
[ . \
~
Y N N
~ T
P
3
N
L -+
g
£
P
3
N
+
)
)
3
~
&) )8! ¥
'y
¢ ¢
l =)
T A
' P
1 N
+
' P
T A
o
-+
N
~ u T
1
O & ¥
o
7_
o) I
b | N
P
3
-
D
3
£ 1
M ©
a
“- o H<(
\
)
o ]
] (8]
& M
S

C7

Ab7

Fa7

raxd

2Y

hdll N
y .4

10-8 7
LA " |

49 40 O 7
TZ— 1T —J

2 0 4n 7 o 4n
T~ 01U 1O IU

10-9 7
U071

40 0 40
TU O 1U

Z 40 O
TU—J

1

r3
O

2 0 4n
T 0 IU

Concert

S
N
=
m
-
1
@)
g2 |0 b
O
M \ @
QL 9
D
?
N
- T
o
i
D
@
o
P
D
- T
N
N
@] } n
. !
Ll e
N
T A
o\ P
1 P
O M ¥
o
-
& i
D
@
e}
b || N
& 2
14
n  GN <)
~\
[72]
[72]
[+
a's]

Concert




Concert

Bass

79

17 F Ionian (major scale) Py
7 - o & ¥ 3 - —
S —
Z b

default scales

N

(-]

-
D

-
[-~]

N

[« -]

oo>—

[« ]
-
(=]




80 Jazz Improv I 2018-19
Class notes 12

. David M. Sh
"For Sentimental Reasons" avl Shere

Fa7 Ab7 G-7 c7 F27 D-7 G-7 c7
/ﬁ ] ‘Q_I I > | ] " i
Concert tgb I = — P ' % | ——— —
[y, — — -
melodic study - rubato 3 7
F PP 653 413
Jazz Guitar |[A PRI - 53225 PP
R
J
\

D-7 G-7 7 FA7T DIG9  GT T GhIES
o ,
_9' Ai < = i '_'_I’_'E ] I I
Concert wr—r—'—p a2 P i (& E—) 1, =i >
o) = o '
T 565865
J. Gu. J[A e 578 e sl e 6 5 8
B
J
\
9 Fa7 Ab7 G-7 (ol Fa7 D-7 G-7 C7
A/ | = = e
< Y < i I P | [
Concert :%ﬁw 7 el 7 - e ~‘I|' oy 7
3
T 3—6—5 > 653 3
R |V —r— 3 532 2352353
R
LJ
\




Concert

J. Gtr.

Concert

J. Gtr.

81

13 F6 D-7 G-7 7 F6  BbmS F6 C-7 B7b3)
T | . |
(2 2 ee®e "), G

o) | | u—
3
T 2 o 3 -
I 3 n 2 I~ o 2 d hd d d I~ 2 I~ 2 o n
B
)

N
17 F Ionian (major scale)

/ 2
_1\9 2} — > & & b
!9 Vv : - L

[Y)

default scales
T a I3 e
1 N - - T 4 O
B
J




82

"Blue Train"

Jazz Improv I 2018-19
Class notes 13

David M. Shere

Eb7(H9)
_9 | | | _’hg_ | [r— ! , |
1 | | | | - - | | | =] h
Concert (&> e e 1 B i 795 Can o o —— T
) ' - ——
melodic study
F7(#9)
o — | 1 | o
{ P F H 9] 1 [ ® |
Bb IHes? a HUF_P_F_ i ! o _JILP_Fq —
;)V | | | ' | 4 u | |
C7(#9)
cole® bo hefohe
_9— o ’_| 5 . ®
Eb Cmy i — va —1— = .
\eo o '
5 AbT1D Eb7(#9)
| ) A 1 . !
52 ' '—b-q < '_P_F R i s 2 =
Concert {oybtrpobe it Eot g g o e g S ata e
) — _— 4 [
Bb7(411) F7(§9)
o | ] ! | | 1
i 2 D | oo @
b liln> 2 -7 e i =
) e — 4 — IR
F7(1n) C7(49)
it hebebe =
) o oo ®1 > il i - 4
Eb |H5— EE==— et Ty
e ' : =
9 Bb7(#9) Eb7(49)
| , — — | | I —
Concert #‘Sﬁ;@ﬂg e e - _J_F—P—P—bii I 2
\QJ), I‘_ul - n‘.‘_ '—i_‘_- | | | | Ve -
C7(49) F7(49)
Bb (e ] 1 p—— I & — F‘ >
e T == e fe t
G759 C7(49) )
—9 4 h' o @
i g @ @ | |
e (1€ e o
\e — — —



Concert

Bb

Eb

Concert

Bb

Eb

83

13 Eb minor blues
_9 1 !) {1‘/‘3
Gynb‘ D — be ) 'ula ®
Q) -
default scales
F minor blues
o I
_9 1 — — - 10X J
Wﬁ . fo
[Y)
C minor blues
T’\Af,i T 1 oy {1}'3
NO— Pe i "e -
14 Eb Melodic (jazz) minor
| .
T"ﬁ 5 > b Us o > Lo *
SV Y
Q) -
F Melodic (jazz) minor
‘) . .
1 1 P & w
Y A I'l) ~ l[)l I'V\= & I
[Y)
_9 C Melodic (jazz) minor
(—— - 5 ===



84

Jazz Improv I 2018-19
Class notes 13

"Blue Traz'n" David M. Shere

Eb7(#9)
_ . , opler® b he £ oo
| | 7
Concert |- 'b‘”'[, | T S < | |
melodic study
4-string |tL 83— 68 84— " 8 7 68 s " g
BaSS Guitar B 3 0 O 11 30 2 2
7(411) 7($9)
5 Ab . hebaie ® Eb
[ o e s e e e i e e e e e 2
C )y v i < 17 —7 i o T -
oncert 7 511 77—V I el N
vV 1 T | |
B o
\ 4
9 Bb7(#9) Eb7(£9) .
b o
y te , o ®
ey | ' -_'_
Concert |55 ﬁp o - ”~r 2 e — s
vV 1 bl | | | | -
—  — o
-l e 4 g yad
T hd ’ Q < r-d < j 4 yad 4 ' ] e hd Q h 4 ' o




85

13 Eb minor blues
r’ })! ® h’ - l’-._ =
Concert QL_I;}? :
default scales
Bass |[[A 6 9 hd ! hd
B
N
14 Eb Melodic (jazz) minor
o _ {” I[): P kol h-l :
Concert Q*_l;t? e
T . " 5 ? 8
Bass |[A 6 8 3 hd hd
B




86

"Blue Train"

Jazz Improv I 2018-19
Class notes 13

David M. Shere

Ep7(39)
r | I ! [r— ! . I
Concert [T e e e e
‘ V& 1 I "4 1 V|=| | I=
) ' = -
melodic study
T 6 6
Jazz Guitar |[A 868 68— " 8768 g8
D O O ' (o] O O 3 O O
| = ) 4 4 \*J U 4 4 \°J 4 4
\
5 Ab7¢#ID Eb7(H9)
y .
_le A ; | — | | I
Concert E*F IRl '77 be o @h@® -
| q | | | |_£ | | Lt bt | -
) ———— D
T
e 2 Q a3 ey 2 Q
J- Gtr. A rad Q O 410 ’ hd O A rad O hd ’ hd O a3 Fad e A Q
D \*4 U 4 ™™V 4 \4 \*d B4 4 A4 a ~ a \*4 T U o
| J o—J \*}
9
\
9 Bbh7(39) Ep7(H9)
'R —_— — . | |~
Concert - i o ] o 4%
SV | | |t . | | | V¥ -
Y) '—*l n.‘- & |)
T
J. Gur. A 565 5—6 5686768
D ] A 0 Q 'l Q [} O rad
LJ U = 4 U \*d U =4 4 \*J




87

minor blues

Eb

13

ior J

9.

)
1
Y 4
(AN D

default scales

-
1
A
R

Concert

J. Gtr.

N &
L) n~
JXIX
| ')
®
«m |M ®
i
&
N
N
.2
o]
2
>
N
m
Ha
N
HI.N
3
NS H-Kqo

Concert

J. Gtr.




Jazz Improv I 2018-19

88

David M. Shere

Class notes 14

"Cold Duck Time"

Bb7

F7

Bb7

F7

Concert

~e i~y >
, I Y
)| 4
. gt
o rP .
.ri 8) ) |
i i~ ~G
(YN q
X LI Y
AVAYD '.
A 1 1
Y — ~ Bivivy ~
) [y O el
] .
ELN a
uﬁ L}
| @) oy
-_F! ol  YEE
3 ]
# N q
T = T i
=
| ~ ” X
S| I
<L - ~
V
N &} A |
-
N XN X
NG o &
A i

Bb?

F7

Bb7

F7

>y ~e ~g
W
[
| Ei.N iy
_.__- S} 5) .r-.—
i i~y ~g
jje.! 18— A
BE ) Q
| N
iL.y - |ﬂ| - |
jL I LA i
] .
1o RJlll =5
i O %- L}
| 10 | |
\
N )
| || | | [
| Hi
&) =) |
p=e
4 XN
° X N
2 g
=}
@)
@)

1 1 1
\IiR ) ¢
N LY
il \
LY
Ll
. ' o
k) L)
| L}
23 &) ﬁ.— g 11
- -N .
| 13 . g
Y N N
. A N
SR &= || 3N
‘J. L)
] 1L )
|J N XX
g 3 g
A B[ = ¥
m=
N = va v XN
R N NS

\eo)

Concert

Eb



13 F minor blues

—9 | ®
1 s D& =
Concert Hfg®———— = . e .
)
default scales
G minor blues
y
'_9 ﬁ 1 iy P h’
Bb Wﬁ*’—’ he
[Y)
_9 D minor blues
)
\¢oJ 4 !
f@ F Mixolydian
|
1 1 & X J
Concert (,\)9 > - }_JI. be o
G Mixolydian
’/ ﬁ L - r ] h:
Bb y 4T i—1= & ® "
E (o m— r 5 1
[Y)
D Mixolydian
)
E [ 7 an Y 1L t‘l‘ r ] v |
N H I S— '



Jazz Improv I 2018-19

90

David M. Shere

Class notes 14

"Cold Duck Time"

Bb’
» f£o

F7

be

- '_biﬁ

10
U

10
U

Py
r.

10
U

10
U

44 40 O
TT—1U— 0

c
Z b
vV

melodic study

10
U

10
U

T
A
B

Q 4n 44
O 1TU— 1T

Concert

4-string
Bass Guitar

i~
®
(Y 2@
<+
b
N
P
=
mlw Q| ?
&4
N
XX
Q -3
i .
@
<+
- A
P
- T
<+
- A
o
D
@
<+
- A
®
. >
Y
R i
o
. L
‘ -]
T T
Q ®
<+
{ | T
L} ?
=2 "
El.N
N H<Cm
RN
g a
w [a°]
& a's}
o
@)

|
! ?
Y b
N
P
LY ®
ol :
11 g
4 $
a
. :
= &L @
[<~]
{ | Al
N
— T
| | ®
‘. -]
1 A
9y g
X1
Ll )
r (<~
[ T
W | 3
| | ®
D
@
-
T
o
) ?
T
. N
o
]
-\ Q] q
a [l
la
o H<m
AN
n
[7,]
<
o]

Concert

| 2
L] S
Y b
N
¢ ]
N
v 1
' ?
) ?
[ P
o
Q -]
N
" Q -]
Q a 9| N
11“ ks x|
= =
o) =
.m ‘v N .m
B 5 [[F] = :
IS
b
=
3
& [ ) r...pad o [ - )
14 1q
o AN Hagm N\ <
& % £ A
[P} [+ ] 2+
g M g M
o O
@) @)




91

Jazz Improv I 2018-19

David M. Shere

Class notes 14
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13 F minor blues
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C Ionian (major scale)
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4-string
Bass Guitar
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LH fingering| 2 4 1 2 4 1 3 4
-& r 3
2 -« o = =% — —
. - o & z = = = = =
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position os. shift
shift P fl—l
T - —— —9 10 2 4—16—7
Bass A 7 3 13 T 4 U =
B Q 10
\ U LA"4
2 4 1 2 4 1 1 2 4 1 2 4 1 3 4

C major fingerings work with all (4) current tunes:
1. Don't Get Around Much Anymore

2. St. Thomas

3. In The Wee Small Hours

2. Little Sunflower

D Dorian fingerings work with "Little Sunflower'" and share the same notes as C major

4 D Dorian
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"Eighty One"
A Class notes 01 David M. Shere
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The A and B sections of "Eighty One" are 12-bar blues forms.
Essentially the form is the same as "Freddie Freeloader": a 12 bar blues doubled in length.

The A section ends on a bVi chord (which can also be viewed as the IV of the relative major).
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When improvising over one of Miles Dawvis' modern blues forms (including "Freddie Freeloader,"
"Blues By Five," "All Blues" etc.), the expectation is that the soloist will use a vocabulary that
consists of modal melodies embellished by chromaticism, grounded in traditional blues melodies
but not overtly "bluesy."

The idea 1s that the blues is the traditional underpinning for the melodic vocabulary, but the soloist
has mastered and assimilated the traditional vocabulary and then sublimated it, pushing it to the
background in favor of exploring more abstract melodic shapes and intentional, dissonant long tones.
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"Eighty One"
A Class notes 01 David M. Shere
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"Eighty One"
A Class notes 01 David M. Shere
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The A and B sections of "Eighty One" are 12-bar blues forms.
Essentially the form is the same as "Freddie Freeloader": a 12 bar blues doubled in length.

The A section ends on a bVi chord (which can also be viewed as the IV of the relative major).
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25 Fo(sus4)
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When improvising over one of Miles Davis' modern blues forms (including "Freddie Freeloader,"
"Blues By Five," "All Blues" etc.), the expectation is that the soloist will use a vocabulary that
consists of modal melodies embellished by chromaticism, grounded in traditional blues melodies

but not overtly "bluesy."

The idea 1s that the blues is the traditional underpinning for the melodic vocabulary, but the soloist
has mastered and assimilated the traditional vocabulary and then sublimated it, pushing it to the
background in favor of exploring more abstract melodic shapes and intentional, dissonant long tones.
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"Green Chimneys"
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David M. Shere

""Round Midnight"
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"Nica's Dream " Dav1d M. Shere
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"God Bless The Child"
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"God Bless The Child"

David M. Shere
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"God Bless The Child"
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David M. Shere

Eb27  Eb7 EbA7 Eb7 Bb7 7
4 | . 3
Concert | — T —= - |
A5 e | i ® & & £ — T T
© - — ®po b :
melodic study -
T I~
A 5 68 6815 p——t—
B 6—8 4 p—
N 9
4 Bb-7 Eb7 Ab6 Abmi(a) Abm6 G C169)

J. Gtr.

Concert

J. Gtr.

v | | | | IE! r ] l e I'-,; Ij”()
Concert ) ) — 7 ] |
;)y | | I |- | | ! |
| — e —
T A O Q e ke 2 6 I3
I \d 4 U v T v J
& 9 - c Iy e Iy
JAY o L) 1 ] L )
B 8 9—8—6—9
| =4
\
1.
8 F-7 Bb? EbO F-7 Bb?
b .
1 VoY 7z
g\ b | | [ | | 1 [
[ & an Y P | ] | F 1
NV 1 ! ] !
D)) ——| [
-
I Q o 2 Q =z 5 o 2 5 5 Q o 2
JAY L) 1 19 — 4 U 1
2 Q £ Q £ 4 £ I~ £
U U \°J U \*J 4 \*J 4 \°J
D Q o yad ]
D U 1°2 O U
\




Concert

J. Gtr.

157

11 Eb Major
7 () |
A — p= . L
[ Fan N/ ) o & -
<Y o y 2 @
[Y)
default scale
=
I 5 = Q
A 5 s 3 4 7 U
D £ Q
| =] A4 L*J




Jazz Improv II 2018-19

158

David M. Shere

Class notes 10

"Freddy Freeloader"
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"Freddy Freeloader"
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general class notes 01

I. Additional applied chord functions David M. Shere

(secondary, tertiary, quaternary etc.)

1. "Nested"dominant progressions [V/V/ ...n]

C47 F47 B’ E-7 F#7 B’ E7 A-7

0 - ; " .
g\ 4 | [ | =M= [ =] s
(&4 & £$ 5
o “ ; g ﬂ ; g qhé
e = —

— ﬁ’ ~ - ﬁ' ~ - .

V/V/V/ii  V/Vl/iii V/iii iii V/V/V/vi  V/V/vi V/vi vi
3 B7 E7 A7 D_7 A7 D7 G7 CA7

LR T "

- “ L4 ‘ L ¢ -
V/V/Vii - V/Vi V/ii ii V/V/V V/V \% I

N
[ }

Any chord derived from a diatonic major or minor scale may be preceded by one or more
applied dominants, creating a "nested" effect of falling Sths based dominant chord resolutions.
(see "Improv Theory 2016-17 general class notes 09" for further clarification)

2. Tritone substitutions

5 Db7 D7 Eb7 E7 Eb7 D7 Db7 7 B’ C7
o\ [ g ] I:IO 'hir" ; : | '[) in ]
(22 2 e % 3
e VU Qo 4 94 qu h
S ,,:
bz = be e Do & e & T =
TTS V/ii TTS V/ii TTS Vi TTS VvV TTIS V
(i) (iii) (iii) (i) @

Tritone substitutions are a type of applied chord that can be found extensively throughout
the canon of jazz standards (see "Improv Theory 2016-17 general class notes 08" for further
clarification). The above example is taken from Thelonius Monk's "Well You Needn't."
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3. Modal progressions derived from chords other than [I]

8 G_7 l7C7 FA7 B[,A7 EIZI 7 A7 D_7 G7 CA7
b
ﬁ '3 ; Li i;g:ﬁi b H;
I I:I v I; o -

) ' q-«.,»-

7 : r ® — o @ (@)
@ r J o

iv/i  bVIAi b/ bVI/i ili Vi i \Y I

v V/IV v

Chords other than [I] may be approached compositionally as relative key areas, and chords
from scales/modes parallel to the implied key may be applied to the progression resolving to the
target chord.

11 ﬁDM G#¢7  CET P B-7 E7 A7 D-7 G7 CA7
uf hi by
Pl [P} 2
' 9| L =
1) H’i T 1 z Hé 2
S $ : T Z
0 # &
ﬁ-_,—:ﬁ—’ﬂ_. fe = » = - —
IV/vi  vii/vi o dii/vi vilvi ii/vi Vi vi i \% I

II. Hierarchy of Roman numeral analysis
(Always look for chord functions that are consistent with the context of the original key first)

1. Major scale chord functions

C major scale
harmonized in 7th chords

14 CA7 D_7 E_7 FA7 G7 A-7 Bz7 CA7
| ii 1ii v A\ vi vii 1

If NOT a major scale chord function, THEN



2. Parallel minor scale chord functions

Natural minor 7th chords

259

16 Cm’ D@7 EbA7 Fm’ Gm’ AbA7 Bb7 Cm’
b

_9 ] T ; r)i T i Ir)z b‘;. lr)-;-

i i’ bIIT’ iv v bVI bVIT i

Harmonic minor 7th chords

s CmMajn D27 EpMajids)  Fmy? G7(b9) AbA7 B°7  Cm(majn
) ;o b? ]

i i’ bITL iv’ \% bV Vil i

Melodic minor 7th chords
Cm@majn D7 Ebmaj7(4s)  f7 G7 AZ7 B2?7 Cm(majn
20
_9 : ; , i }); g 'r)i -i- Il)i
i i’ bIII- I\'4 \4 vi© vii i

If NOT a parallel minor scale chord function, THEN

3. Applied & substitution chord functions

22 Db7 D’
) _
y 4\ | D2 L Lo
(6N D ) s le)
~V 1. 6J i)
e VO o
.,,:
bz ho
TTS V/ii
(ii)

If NOT an applied or substitution chord function, THEN

4. Modal chord functions OR key changes
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III. 5 types of etudes for soloing over changes

There are (5) basic types of useful studies for jazz chord progressions in order to develop

fluency soloing over changes.

1. Chord/scale analysis [R234567]
23 D7 G7 Ca7
_1\9 5 j._l—‘—!_'_' '_'_._‘_!_'_!
ﬁ > -
Dorian Mixolydian Tonian (major)
o ,,: n
il A% I
2. Roman numeral analysis [I-ii-iii-IV-V-vi-vii]
3. Chord tones (arpeggios) [R357]
26 D-7 G’ CA7
(e} - » . ~ . e ~ < o s
-
)
il \% I
4. Guide tones (3rds/7ths) [37]
29 DY G7 Ca7
== 5 5
;)V (@] (@] Py
7 3 7
3 7 3
¥
il A% I
5. Melodic etude
32 D7 G’ CA7
—‘—'—@_. e |, -

-©-

q
.y
oo

N

i
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MELODIC EXAMPLES
Atonal Concepts David M. Shere

Chromatic scale

44
i%?;i - #1F '___1¢'____ﬁ._____!::::#-r_———‘_____'- !::::#!

Chromaticism can be most easily defined as melodic and harmonic use of the chromatic
scale, typically in ways that cannot be classified by traditional tonal descriptions.

The following examples are some common examples of melodic chromaticism.

minor seconds [m2]

-
| 100

| 100
Euy
AL
x|
\]

Tl L
3
N

g

:_
)

One of the most common ways to use chromaticism is to choose a specific interval (such as
minor seconds [m2]) and construct a melody that uses all 12 notes of the chromatic
scale without repetition by focusing on application of the chosen interval. This approach

is generally referred to as serialism.

Whole tone scales [M2]

N
)

There are two whole tone scales, which are (6) tone scales made up of successive major
seconds [M2]. Whole tone scales may be used to improvise by creating scale runs in the
same manner as any diatonic scale.

Melodies can also be constructed from the whole tone scale by emphasizing pairs of major
seconds [M2].

Major seconds [M2]

il
Tﬁ;




262 Major seconds [M2]

9
-

J e
T

E=S

AR

—_— I

i vi v

i Combined whole-tone scales

fivigy
XX

O

—,\9 . - —

Y
3
i

C D E F G

A

B

"Two whole tone scales placed back to back can be used to create a Major scale (in this case,

a C major scale) with chromatic tones preceding and following.

13 Diminished 7th arpeggios

)

y 4

A
)
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There are (3) diminished 7th arpeggios made up of successive minor 3rds [m3], combined

which use all 12 chromatic tones.

15 Melodic example
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Diminished arpeggios may be parsed into a succession of minor 3rds [m3] which may be

used to construct melodies.

19 Melodic example
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21  Tritones [A4/d5]
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Diminished arpeggios may also be parsed into a succession of tritones [A4/d5] which may be
used to construct melodies.

23 Melodic example
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25 Augmented arpeggios
y 4\ L ] Lk ; -
- o ze ! e He » ‘_ﬁp—ﬂ! be fe —
Q) q..- gt X J 1 q &

There are (4) Augmented arpeggios made up of successive Major 3rds [M3], combined
which use all 12 chromatic tones.

27 Melodic example
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Mixed interval rows

29  Example 1
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The most common way serialism is used is by constructing mixed interval rows,
which are melodies that use all 12 tones of the chromatic scale once and do not emphasize
any one specific interval type.

21 Example 2
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Chromatic scale

5 et

Chromaticism can be most easily defined as melodic and harmonic use of the chromatic
scale, typically in ways that cannot be classified by traditional tonal descriptions.

The following examples are some common examples of melodic chromaticism.

minor seconds [m2]

3
) IEI' . z . 5 - 1)
. - - F2d - 29 H . |
— : "i' e :

One of the most common ways to use chromaticism is to choose a specific interval (such as
minor seconds [m2]) and construct a melody that uses all 12 notes of the chromatic
scale without repetition by focusing on application of the chosen interval. This approach
is generally referred to as serialism.

5 Whole tone scales [M2]
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There are two whole tone scales, which are (6) tone scales made up of successive major
seconds [M2]. Whole tone scales may be used to improvise by creating scale runs in the
same manner as any diatonic scale.

Melodies can also be constructed from the whole tone scale by emphasizing pairs of major
seconds [M2].

Major seconds [M2]
7
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Major seconds [M2]
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"Two whole tone scales placed back to back can be used to create a Major scale (in this case,

a C major scale) with chromatic tones preceding and following.

713 Diminished 7th arpeggios
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There are (3) diminished 7th arpeggios made up of successive minor 3rds [m3], combined
which use all 12 chromatic tones.

15 Melodic example
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Diminished arpeggios may be parsed into a succession of minor 3rds [m3] which may be

used to construct melodies.

19 Melodic example
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21  Tritones [A4/d5]
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Diminished arpeggios may also be parsed into a succession of tritones [A4/d5] which may be
used to construct melodies.

23 Melodic example
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25 Augmented arpeggios
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There are (4) Augmented arpeggios made up of successive Major 3rds [M3], combined
which use all 12 chromatic tones.

27 Melodic example
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Mixed interval rows
29 Example 1
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The most common way serialism is used is by constructing mixed interval rows,
which are melodies that use all 12 tones of the chromatic scale once and do not emphasize
any one specific interval type.

31 Example 2 - b;
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Chromatic scale
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Chromaticism can be most easily defined as melodic and harmonic use of the chromatic
scale, typically in ways that cannot be classified by traditional tonal descriptions.

The following examples are some common examples of melodic chromaticism.

minor seconds [m2]
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One of the most common ways to use chromaticism is to choose a specific interval (such as
minor seconds [m2]) and construct a melody that uses all 12 notes of the chromatic
scale without repetition by focusing on application of the chosen interval. This approach

is generally referred to as serialism.
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Whole tone scales [M2]
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There are two whole tone scales, which are (6) tone scales made up of successive major
seconds [M2]. Whole tone scales may be used to improvise by creating scale runs in the
same manner as any diatonic scale.
Melodies can also be constructed from the whole tone scale by emphasizing pairs of major
seconds [M2].
Major seconds [M2]
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Combined whole-tone scales
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Two whole tone scales placed back to back can be used to create a Major scale (in this case,
a C major scale) with chromatic tones preceding and following.

13 Diminished 7th arpeggios
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There are (3) diminished 7th arpeggios made up of successive minor 3rds [m3], combined

which use all 12 chromatic tones.

15 Melodic example
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17 minor 3rds [m3]
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Diminished arpeggios may be parsed into a succession of minor 3rds [m3] which may be
used to construct melodies.
719 Melodic example
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Diminished arpeggios may also be parsed into a succession of tritones [A4/d5] which may be
used to construct melodies.
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23 Melodic example
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25 Augmented arpeggios
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There are (4) Augmented arpeggios made up of successive Major 3rds [M3], combined
which use all 12 chromatic tones.
27 Melodic example
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Mixed interval rows

29  Example 1
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The most common way serialism is used is by constructing mixed interval rows,
which are melodies that use all 12 tones of the chromatic scale once and do not emphasize
any one specific interval type.
Example 2
31 P
‘; [ | | b P —
ral  — — ' ' - 1 F
| an W] # ” Hﬁ—q'—PP—F
NV i ot 1 |
Q) '  — I |
44 44 42 49
T 15 14 12 13 T ™ L4 T4
49 42 41L0 44
J. Gtr. A = L% T Ll
R
J




Improv Theory 2018-19 273

general class notes 03

MELODIC STUDIES [ii-V-I] David M. Shere

Ex. 1
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Ex. 1
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Ex. 1
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chord tones
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Ex. 1
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Ex. 1
D-7
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