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JAZZ IMPROVISATION, CLASS NOTES 2017-2018
PREFACE

The following class notes were written between approximately September 2017 and July 2018
as a continuation of my ongoing workshops in jazz improvisation at Music Center Of The
Northwest (musiccenternw.org). These notes include exercises written for a Rock Band theory

class, which is part of the same improvisational curriculum.

I would like to thank all my students for their dedicated participation and feedback in these
workshops. Hopefully these notes will continue their usefulness beyond the scope of the classes

they were written for.
Have fun, and thanks for reading.
-David Matthew Shere

Seattle, WA; July 2, 2018
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"Libertango" David M. Shere
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"For All We Know"'
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J/ i
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Guide tones: 3rds and 7ths. Guide tones can be used to trace a safe
improvisation through complex chord changes.
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"FO’V’A”‘/VE Know" David M. Shere
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"For All We Know" David M. Shere
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"The Chicken" David M. Shere
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D) be oje @ ve be
Major blues/ These two blues scales may be used throughout;
minor blues implied key changes in later measures are optional but not imperative
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”The Chicken " David M. Shere
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Magor blues/ These two blues scales may be used throughout;
minor blues implied key changes in later measures are optional but not imperative
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David M. Shere
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Major blues/ These two blues scales may be used throughout;
minor blues implied key changes in later measures are optional but not imperative
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David M. Shere

"Meditation"
6 BO(sus4) B
b’ A 2
ﬁ“ ._‘_-—o—'—'—' ‘_'ﬁﬁl—go—' Ld 7/
SV 3 \ L
D) - TF"' 7 '
Tonian (major) Mixolydian
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-4 W
o #L &
VAV bt s % V.4
H—- 4 ‘_'_.—0—-—‘—- MW -
o) ok '
A6 GH9(sus4) GH7
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Many of the chords in this progression imply melodic or harmonic minor scale modes,
which may make the analysis appear intimidating on the surface. In reality, this chord progression
is best viewed simply as being in concert C (Bb inst. = D; Eb inst. = A) with Ionian (major)
as the default scale throughout. The remaining scale possibilities are options, not imperatives.
The chords function as harmonic color more than actual key changes.
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"Meditation"
C6 B9(SuS4) B7
. -'- 5 u
Concert ','. :: ._'_-—O—l—‘—' .I/. = ﬁw‘—. .II.
Tonian (major) Mixolydian

Many of the chords in this progression tmply melodic or harmonic minor scale modes,

which may make the analysis appear intimidaring on the surface. In reality, this chord progression
1s best viewed stmply as being in concert C (Bb inst. = D; Eb inst. = A) with Ionian (major)

as the default scale throughout. The remaining scale possibilities are options, not imperatives.

The chords function as harmonic color more than actual key changes.
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"Meditation"
C6 BO(sus4) B7
)
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Many of the chords in this progression imply melodic or harmonic minor scale modes,

which may make the analysis appear intimidating on the surface. In reality, this chord progression
1s best viewed simply as being in concert C (Bb inst. = D; Eb inst. = A) with lonian (major)

as the default scale throughout. The remaining scale possibilities are options, not imperatives.

The chords function as harmonic color more than actual key changes.
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"Blues In Hoss Flat"
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"Blues In Hoss Flat"
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Jazz Improv I 2017-18

Class notes 09
SUMMARY OF DEFAULT SCALES

David M. Shere
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Class notes 09

SUMMARY OF DEFAULT SCALES
David M. Shere
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Class notes 09
SUMMARY OF DEFAULT SCALES
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David M. Shere
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Class notes 01 David M. Shere
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Class notes 01

David M. Shere
"Corners For Herbie"
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A Class notes 02
"The Peacocks" David M. Shere
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David M. Shere

"Moanin'"
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Jazz Improv II 2017-18
Class notes 03

David M. Shere

"Moanin'"
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David M. Shere

Jazz Improv II 2017-18
Class notes 04

"Money"
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13 C Aecolian ("natural minor") minor blues
.
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Class notes 04

David M. Shere
"Money"
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Concert

J. Gtr.
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Jazz Improv II 2017-18
Class notes 05
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"Dance Of The Infidels"

David M. Shere
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13 F  Aeolian ("natural minor") F  Major blues
n 4D e
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(o s © o &
SV i
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Jazz Improv II 2017-18
Class notes 05

"Dance Of The Infidels"

David M. Shere
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r 9 ! @ : I |
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Concert

J. Gtr.

13 F  Aeolian ("natural minor") F  Major blues
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Jazz Improv II 2017-18

Class notes 06

85

David M. Shere

"Third Stone From The Sun"
BbA7  JTonian also works here but blues is recommended
9 1 lD ] ]
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NS}, % , ’_a—'—mb?
D) be o :nf be
Major blues/ These two blues scales may be used throughout;
minor blues implied key changes in later measures are optional but not imperative
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ITonian also works here
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Class notes 06

"Third Stone From The Sun"

BbA7  Tonzan also works here but blues is recommended

David M. Shere

C /l‘? 'hlp o b5 el 7 [V 4
oncert @ v Ly, ‘—-_‘LVe )X J . 1 7 VA
Major blues/ These two blues scales may be used throughout;
minor blues implied key changes in later measures are optional but not imperative
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B
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TABLATURE shown one 8va higher for convenience of fingerings
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)
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r~3
T 6—8—9
J. Gtr. |[A s 5 7 8
R
J
N
i ITonian also works here
460 Bb@AAD gt blues is recommended
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Bb Major blues
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Class notes 07

David M. Shere

"Yardbivrd Suite"
Co F-7 Bb7 C7 Bb7 A7
| _ o
Concert ,IJ&:\ = ﬂlmi ?‘tm_{p‘_l_'ﬂ '_,I'—IIP‘J
NS5, 4 ; ‘—OI'L
[Y) - - - i
Tonian Dorian Mixolydian Mixolydian (b6)
Key: C 1 Eb ii \Y% cr VI V/ii
Do G-7 c7 D’ c7 B’
= i
o L Z | | L &
Bb ey f o o " = aseol® M ﬂI,I*
SV 3 ’ R L
D) ek
D F D
A6 D-7 G ol| A G F47
4 # - f-‘—hi— -
Eb ',A’(n aﬁﬂ 2 ﬂiﬂw M —
D 2 -—&oﬂ»ﬁ
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A C A
Many of the chords in this progression imply melodic or harmonic minor scale modes,
which may make the analysis appear intimidating on the surface. In reality, this chord progression
is best viewed simply as being in concert C (Bb inst. = D; Eb inst. = A) with Ionian (major)
as the default scale throughout. The remaining scale possibilities are options, not imperatives.
The chords function as harmonic color more than actual key changes.
1. |
5 D7 G7 E-7 A7 D-7 G7
)
D’ A L
Concert W#%%
Mixolydian Mixolydian turnaround
V/v \% iii V/ii ii \%
1. |
E’ A7 F4-7 B’ E-7 A7

7 7 7 7 7 7
B o 2 E _‘__D_ihig Ch 3 ,1:# B g' E
Eb ﬁngﬁi P i ® 5 o o
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0
p’ 4
Mixolydian Dorian turnaround
V/vV ii \% I vi ii \%
E7 E7 A7 DA B7 E-7 A7
o () 4 X
B’ B-7 E7 AT F§-7 B-7 E7
& #H‘ o =~ o
\eo
27 C Major (Ionian)
J
"“m -
})y - o ® € ~
default scales
D Major (Ionian)
o () 4
o L &
&t . . - o -
A Major (Ionian)
g 'H'i F# T — -




Jazz Improv II 2017-18 ”
Class notes 07

David M. Shere
"Yardbird Suite"

Ce F-7 Bb? c’ Bb? A7
- 9 | Ly @ ,
Concert [ ﬂI‘I.J M M‘J
ANSY ; ‘_'_-_'L
[Y) - - = 2
Tonian Dorian Mixolydian Mixolydian (b6)
Key: C 1 Bb ii \% cr bVIT V/ii
. T Lo v B 2 B 3 4 6 Ls 2 <4 L]
Jazz Guitar |[A 2 35— | 356 — 235 235
B 35 35 —2—4—5
\ J

Many of the chords in this progression tmply melodic or harmonic minor scale modes,

which may make the analysis appear intimidaring on the surface. In reality, this chord progression
1s best viewed simply as being in concert C (Bb inst. = D; Eb inst. = A) with Ionian (major)

as the default scale throughout. The remaining scale possibilities are options, not imperatives.

The chords function as harmonic color more than actual key changes.
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G7
r f) | T’ | L
Concert |[AS4 ! —g 4 ) — 1 " ]
@ Id 2 t#l l‘[r / | 4 | | % Vr ?
.) ! = | |
3 3
T 3 5 6 5 3 5
. 2 3 4 3
Jazz Guitar |[A = - -
[m) i ~ 5
J
\
3 c7
(/- p——— ——
1
Concert |Hen?—7 K S — D — I A— R—— E———c——
ANSY4 Y [ b 2] bt b b I ! I =
D) o ®  VE 4 5 | I
T
j 2 < g 2
]'. Gtr. é 5 - e 5 I 5 e e I 5
2 4 a3 ey 4
J 4 J O T
\
5 D’ G’
/ 1 1 —
C - A IF— — 1 ; ] i i
oncert | ————
G G S R A -
T 4 3 3 1 3
Lo o o o A A o
J. Gtr. é < < ‘ 5 5 z - - - 5
J




132

C7 F7

: : |

-
I .

T
A

7 c7
7 f) | . . _ _
Concert #&:@—p—
ANDY4 |

J. Gtr.

G7

V 4N
(HZ
AN

|
A

Concert

J. Gtr.

C7

11

A3,
[Y)

-
1
A
=
o

J. Gtr.
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G7

D7

13

T
A

Concert

J. Gtr.

G7

Bbo

F7

C7

15

be
=
N

)
[Y)

|
A

2
=4

Concert

J. Gtr.

Ab7

A7

Bb6

F7

1
A

3
>

Concert

J. Gtr.
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19 G Major blues Bb Major blues
/ f) | L, o 1
Concert fe e—
o her o fe
default scales
G X Lo} 2 A 3 5 2
. Gtr. P X —3
\
21 Bb Major
7 ) |
S D
Concert |Hes? P L
SV | P & b
D) F q-‘- [ 4
T
J. Gtr. |[A 4 3 5 2 3
B 1 3 5
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"Epistrophy"
cy D’ c# D’ c# D’ cy 2137
P’ 4 Iy
Y 4\ 5 s I LV 4 Y 4 4
D W Z= Z= -
ANGY @4 7 ,
) fe &
Mixolydian
D#7 E7 D#7 E7 D#7 E7 D#7 E7
o o I | 4
P’ AR | L
y AWERAY | L 4 LV 4 V4
[ an WA 1 L. VA VL V4
SV he U
) Do
Mixolydian (enharmonic)
Bb7 B7 Bb7 B7 Bb7 B’ Bb7 B
ty l_._'ul—E‘—h‘ be be 4
o =TT 1 L.
g\ "l kg [ i LV 4 LV 4 [ 4
[ fan WS Do 7 7 a
AN, 4
\e
5 D#7 E7 D#7 E7 D#7 E7 D#7 E7
o) L 4
)’ 4 |
7 .4 W 4
7 y L y A
Mixolydian (enharmonic)
F7 F#7 F7 F#7 F7 F#7 F7 F#7
7 () 4 I bhe 4
4L 7 7
c’ c# c’ (¢4 c’ Cc#7 C7 c#
i .4 V4 4
ANV 4 VA 7 y.4
\eo)
9 D#7 E7 D#7 E7 D#7 E7 D#7 8E7
)’ 4
y 4 V4 7 V.4 V.4
[ fanY 4 4 V4L 4L
SV
o)
F7 F#7 F7 F#7 F7 F#7 F7 F#7
o ) 8
o =L
21 .4 7 V.4 V4
| o WE y.4 V.4 7~ y
SV
o)
c’ c¥ c’ cy c7 c# c7 c#
s 4 8
o LT
y .4 7 V.4 V4
(5 y.4 y.4 7~ ~
SV
e
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13 Ct7 D7 Ct7 D7 C#7 D7 Ct7 £7
) .
Concert e A A

— ;

Mixolydian

D#7 E’ D#7 E’ D#7 E’ D#7

- f) “ ! |
Bb 7 7

Mixolydian (enharmonic)

Bb7 B’ Bb7 B’ Bb7? B’ Bb7
[9... [7_._
[ pee e Z 7
\Ne
17 F#m6
o) , L ﬁe
Concert wﬁp : VA /
Dorian
GH#m®
'f
5 :
Dorian
D#mb
[ 4 4 .
fo
L (RS T Z Z
N
Dorian
21 B’ Db? D7
o)
P’ 4 1k o
» —

Concert ; o 7 = W .—oﬁ-‘_'_——'—'
S Shel® iad fot '

Mixolydian
CH7 Eb7 E7
o f) “ | — |
b L
- ' 7 '
G#7 Bb7 B’
| b"'b"‘ L L h"'h"_
N

\eo)
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Eb

Concert

Bb

Eb
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25 D#7 E7 D#7 E7 D#7 E7 D#7 E7
0 , | 4
b’ A I
7 7 V.4
y L y L y L
Mixolydian (enharmonic)
F7 F#7 F7 F#7 F7 F#7 F7 F#7
7 () & | he 4
L <7 7 [V 4
%@ 7 y L y A
c7 cy c’ C#7 c7 cH# c’ c#
ﬁﬁ?wﬂo—bﬁ V.4 V.4 OV 4
) i y L y A y L
\eo
29 cy D7 cy D7 Cc¥ D’ cy 41137
J -
7 7 (V.4
y L y L y L
W' fo .
Mixolydian
D7 E7 D#7 E7 D#7 E7 D#7 E7
o f) “ I | 4
V4 Ly .4 Y 4
y 40 y A y 40
Mixolydian (enharmonic)
Bb7 B’ Bb? B’ Bb7 B’ Bb? B’
bt e b et = ., g
(o) y 4L y A y 4L
\eo
33 C# Mixolydian C# minor blues
9 i i
o zo e fe ° 7°
- ' fo % 7 ' '
default scales
Eb Mixolydian Eb minor blues
" A “ ! | : : — i{,‘e ll).
W e be e e
Bb Mixolydian b Bb minor blues b
3 r3
bt be—te—te 22 ro—ba—ta—te*

P

VvV

\eo)
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"Epistrophy"
Cc¥ D7 cy D7 cy D’ Cc¥ D7
fe *
Concert % : i Y 4 4 7
Mixolydian
5 D#7 E7 b D#7 E7 D#7 E7 D#7 E7
Concert % : 7 A 7
Mixolydian (enharmonic)
9 D#7 E7 D47 E7 D#7 E7 D#7 57
Concert 7 7 7 7
13 C# D7 C#7 D7 Cc#7 D’ C#7 D7
R e 4
Concert %ﬁ'——ﬁ’—g‘—pp—a’—‘ 7 7 s
Mixolydian
6
17 Fim io te he te A
Concert < 2 7/ 7 yia
Dorian
21 B Db7 D7
geatetete e et
Concert W‘ ',I. ﬁ ! {

Mixolydian
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25 D# E7 D#7 E’ D#7 E7 D#7 E7

Concert % qe A 7 7

Mixolydian (enharmonic)

29 C¥ D’ cH D’ CH#7 D’ c# D’
: ot fe -
Concert WGFB‘—Q 7 7 7
Mixolydian
33 C# Mixolydian C% minor blues

_ . m ﬁ"' - , L # o ﬁ"'
Concert W ,

e

default scales
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cy D’ cy7 D7 (¢4 D’ (¢4 D’
/ 4
Concert ,i\'my: ~ W 7 7 7~
¢ fe k '
Mixolydian
. T 2 y. | A
Jazz Guitar |[A 3 4 2§ - T
B 46
N
5 D# E’ D#7 E’ D#7 E7 D#7 E7
2 I !
Concert 7 7~ 7
Mixolydian (enharmonic)
T 2 5 a3 4
B—s
N
9 D#7 E’ D#7 E’ D7 E7 D7 E7
r [ 8
Concert C"‘y 7 7 7 A
[Y)
T
J. Gtr. [[A
B
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13 C# D’ D’ c#7 D’
7 () 4
o Lk
Concert 7 4 7
- .
Mixolydian
T
J. Gtr. |[A PO 3I—4—6
R . ¢
=4 i O
N
17 F#mb
a) . v 4
Concert W = y
Dorian
T 4 5 7
J.Gu. [[A 5 7 *+ %
R
J
\
21 B .
()
5 o
Concert Wn L - z uW ’—ojr'—'—-—'—'
r 2% a ' F"'H t
Mixolydian
T
J. Gtr. |[A o 7 * PRI S e ——
D y.| 6 o 2 2 o - -
hd ey 2 - hd ! - O 5 7
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25 D7 E’ D#7 E’ D#7 E’ D#7 E’
@ o :
Concert -/ 7/ A

Mixolydian (enharmonic)

TF 4
J. Gtr. |[A s 5 2§ o o ¢
B &
D ©
N
29 C#7 D’ cy D’ cy D’ c¥ D’
7 () 2
b’ A W
Concert 7 7 7
- :
Mixolydian
T
D 4 r~3
D & O
\
33 C# Mixolydian C# minor blues
r ()
p’ A b iy
Concert : - T —
, . te @& 1o ;@
- fe T m
default scales
T
J. G, |[A 3 4 6 * * ¢ 4 5 6 * ®
R 4 & 4 2
D & O i T
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Cc-7 F-7 Bb7
H 1
A2 ‘_’_-_,_1—‘—' Y 4_-_,_@
(GIEZ S====——r == :
SV
[y, - -
Key: Cm Aeolian (nat. min.) 5-note melodic fragments
D-7 G-7 7
s [
P’ A— P S T,_i
&> '_'_.—o—‘_'—' ¥ M ¢
(72 s © ¥ ¢ | ¢ ¢
o)
Key: Dm
AT D-7 G7 -
9 7 '_,_1—'—'_'—‘ = > .—0—‘—)—4—’—'—. = oo ==
) ¢ s ¢
(g — ¢ ¢ ¢
\eo
Key: Am  Idenuifying 5-note fragments for each chord is one possible approach. Others include:
~identifying guide tones (3rd&°7th) for each chord
-scale sequencing -chord-scale/mode studies
-arpeggio studies -writing individual licks for each chord
5 Dm’?9 G7(£2) C-7
H |
o 1D o
M&W —=¢ P — 7
o @ ¢
Em’(5) A7(§‘§) D-7
s )
P’ A s I
TW. & & .4
W - $ . e e ¢ Z
Bm7?5) E7(§?) AT
) - &
W ¥ -_'_l—‘—- 72 Iy 4
&) & & & 7
\eo
9 Eb-7 Ab7 Dba7
H | L |
P’ AN/ 1 | | h=
< 1 | v (V.4
%ﬁﬁ‘”—h R e 7
P
Key: Db Tonmian
F-7 Bb? EbA7
7 () | _be !
H¥ I L.
W i 73 I 7
he L
PO
Key: Eb
Cc-7 F7 Bba7
h > ,,I?p_ hﬁ | ,J).o_
' r3 ' 73 be oo 7%+ .4
& ¢ 7
\eo

Key: Bb
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Concert

Bb

Eb

Concert

Bb

Eb

Concert

Bb

Eb

13 Dm7(5) G7(3) C-7 Dm’(?%) G7(2)
A 5 #5
|
P’ A i o @ g Y 2 & tl‘o
% ; - .
Key: Cm
Em7b35 A7(§?) D-7 Em’(b5 A7(#2)
s [
P’ A

‘
%[
Y

)
3
Q

T
| )
| )

Key: Dm
Bm7?5 E7(§g) A-7 Bm7(5 E7(§§)
o) E #, - 2 \ _— -O-#O
=== Fleero" T o
\eo
Key: Am
17 C Aecolian (natural minor) C minor blues
H |
X L\D] @ &
[ fan Wl Py e — — # o ®
- - =
default scales
D Aeolian (natural minor) D minor blues
s [
& e o teo ©
M ® :
A Aeolian (natural minor) A minor blues
o) - ‘ o ©
)’ A
Wq. — ——
\eo
19 C Harmonic minor C Melodic minor
H |
o 1D

N>

D
L)

D Harmonic minor

“_‘_-_,_ﬁc—é:‘—‘

D Melodic minor

W

‘_'_l_,_ﬁH

E
]

A Harmonic minor

A Melodic minor

e

M'

\eo)




Jazz Improv III 2017-18 145
ClaSS nOteS 06 David M. Shere

"Blue Bossa"

c-7 F-7 Bb7
- o * oo 22 £
Concert : — 3 L ¢
Key: Cm Aeolian (nat. min.) 5-note melodic fragments
5 Dm’?9 G7(£2) C-7
Th'_h‘ - £
9 Eb-7 Ab7 Db27
| ‘b“}l‘ -'-b.'_bﬁ _ -_‘_b_;—b‘ll‘ .'.b_._
Concert ¢ t pep 7
Key: Db Tonian
13 Dm7(9) G7(%) (ol Dm7(3) G7(%)
: BRTES o *ho
Key: Cm
17 C Aecolian (natural minor) C minor blues

- ‘ o ®
: [ — — T ——
Concert - :

default scales

19 C Harmonic minor C Melodic minor

Concert - -
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"Blue Bossa"

C-7 F-7 Bb7
r |
Concert T(\‘,%b”},: ,—o—!_'_!_‘_! ¥ _-_'_.—o—f—g—_,_!—‘—'_'T
[Y) - .

Key: Cm Aeolian (nat. min.)  5-note melodic fragments

@w
i
[<2]

Jazz Guitar

w
[3,]
[<2]
ow
[3,]
w

[4,]
[<2]

wp-
&b
&
¢
t.n
¢
&

ow
[43,]
[<2]
[3Y)
[4,]
-]

Identifying S-note fragments for each chord is one possible approach. Others include:
-identifying guide tones (3rd&7th) for each chord

-scale sequencing -chord-scale/mode studies

-arpeggio studies -writing individual licks for each chord

5 Dm’(b5) G7(§g) C-7
=/=="

Concert |Hey? D & _,_'qrﬁ'—' e ! P — ya
SES e e T

J. Gtr.

wp—
&
¢
®
¢
4
IS
¢
4
&
¢

[4,]
»
@

an
»

9 Eb-7 Ab7 Dba7

|
I I be
COI’ICCI’I : M :\ I : 1 I | II
4
Key: Db Tonian
TF 4
2 2 c r-3 2 L e
J. GtI'. A 3 4 6 =4 6 =4 =4 \J 3 4 6 =4 4 O
R e A 3
D © & O




Concert

J. Gtr.

Concert

J. Gtr.

Concert

J. Gtr.

13 Dmi® G'%) 7 Dmiby G2
r |
1 7 >y
g\ H | < ] bt < < ==
GEESSSEE sl ————_
L gl
Key: Cm
-
| 4—5—7 5—+4
A 356 57 35 36
D B 6 2 3 a3 4
| = B4 A4 ~ J v 54
N
17 C Aeolian (natural minor) C minor blues
r
_9 ] l[)
(>0 ’_‘_!_,_1—'—' —_— e
ANSY — @
) L gl -0 bt
default scales
-
' 35 35
A 356 34— 5
D 2 B a3 2 -3
D =4 4 O 4 O
N
19 C Harmonic minor C Melodic minor
y
_1\9 Ihl[)l ; [ h |
l\myv 9 - o -—E‘ '_‘_-_'_HI—E'—-
[y e o ° -
o
I 4 4 4 I~
A 2 4 a3 d 2 3 Z d
D 2 5 3 d d hd 2 4 £ d d ’
J 4 B4 v 4 4 A4
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Class notes 07

HDoxyH

i~y ~t ~t
'Y e 'Yl
w .rL &) hJ. fa) .r@
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(11 e (Y
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S
il A
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¢ 119 I
N N iy
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e
< w@ 2B ] = %
3
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il | 1
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2 .r%_ = O | O [
N ™ NN NN
Imhv A
N Ny NOe
X /
5 & 3
IS
o
@)

F7

C7

G7

Ab7

A7

Bb7

Concert

1 1
T o |[[]® 2 Illav
I Y
b A8
3 ; a fbn < uﬁmL
ol o
iy S 1 A
| .|
uw.% < hﬂ SIS
AL TR lll..
LB ilh - RHell
e
il \ \
1 LU
i1 B O
3
e N ADe
,. /
Q0 e}
m m

~C 4 2

U I
~C ~ 2
syl e [R g A
¢ ~ v
11 |
¢ o v
= Wl = M o (R0

Q| [ YER

Q] Q|

1L )

HEL )
g A
-] AL -]

[ YE I [ YEN
$ i .
< I =

I N I
il \
= Iyr o~ ﬁ o
m [ 1] Q @)
J NG N P
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Concert
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\e

S IR )
& QY M © L
(%ol .hé\ N
N [©) %u. [a) N
o Ml A ] < |8
.NU QL .Mn T v WD '
.W,IN _ﬁ Nt
e N L
mﬁ‘ i |
T [ - ]
< B I =
L YN [
I”Ix !Mv |n.-un
o
a4 3} B
-~
N T
"N NGO )
Ko
m

Mixolydian

Bb

|
. Y
a g
i 8
e o
¢ = =
K O o
s X B
S = p=
3
MY U o
N
N a v
e <N NCe
™ N /
+ e}
5} m
Q
(=
o
&)

Bb minor blues

Bb major blues

18

D&

y i
S,
[Y)

(HZ

C minor blues

C major blues

G minor blues

h-

s )

G major blues

() 4

e

Concert

Bb

Eb
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"Doxy
Bb? A7 b Ab7 G7 b o CZ F7 b'— Bb? F7
- _o_h_, o 2 o . o =g o’Z o e . o
enP LIVl o o, el F CP.,  oPF £F ££
Concert ',':Ibr?:f — e —— — ¢ ¢
Melodic study
5 Bb? A7h l) Ab7 G7 hC7 F7
o 2llehe £ 2 - o
epPfitVef o o, el e eeoe,, —
Concert bt - . i N —
75 * - ;
Bb7 o Eb7 E®7
9 oea® 3 :tb:ﬁ o b:ﬁ o o ee 22 il h_, - o &
A | | — 1 — 1 | | 1 N — N 1 — N
Concert /57—t . ¢ s ¢ ¢
B'b_7 . b A7 Ab7 G7 c7 F7 Bb7 F7
13 EE'e 2 o0 . ; —
o EEEELPE b emy B P g
Concert ',":[,,,” : — r : =
17 Bb Mixolydian
o) | —
Concert 'l"'bf’ - P o o o be
default scales
18 Bb major blues Bb minor blues
i —

Concert 2:'9’ > Z#; o ' e

_‘ji
YT
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HDoxyH
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(18 £
~
2 .VL @
Q
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[ | (-]
- 11_ !
(-]
[l
Q
¢
N
~
o | i
AL £
= |4 X
A .
2
[ 1] o
%IV ﬂ—v
~
< 2 ¥
Ll N ®
13 L
=
11,7 .M e
~
% [ YHA M .-}
N ™
N
N
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5 g
Q o=
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© N
<
—_—

1
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| N~
|| ©
] o
- ™
o
S ™
1 N~
+— N~
| |] P
~—
P
O LDTI;
| 180 "~
2
N
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q »
G |H'UI|.|.|.T
AL 4
=
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@
2
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%IV I
=
A ?
| | ©
Il 1
)
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= |l
s || ©
@ L
N ) kg0
- .
5 =]
3 ©)
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E°7
ﬁP 2

Eb7
1
1

Bb7

SV

10
U

10
U

0o
U

0
U

T
A
R
D

Concert

J. Gtr.
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F7

Bb7

F7
e

C7

G7

Ab7

A7

Bb7

£ Lhe o

y 4N
(HZ
SV

13
r ()

16
U

16
U

-
|
A
R
D

Concert

J. Gtr.

be

Mixolydian

Bb

A3,
)

defaulr scales

10
U

-
1
A
=
o

Concert

J. Gtr.

1
A

)
L)
J4N
i w
3
59
o]
:
£9
g
=X
)
n
Q
2
o]
=
.2
(4]
£
o
M
N
.
-
Q
Q
g
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@)

J. Gtr.
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"I Can't Get Started"
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A7 AT D-7 G7 E7 AT D’ G7sUs
o (2 T T |
)’ A P P & 1 | | [o”) D®
y aW 5 I I o | o R P ] ~
(R S ——— r o= o P | e
(% - 1 I ™ I t
Melodic study
DA7 B-7 E-7 A7 F47 B-7 E7 A7SUS
ot () 4 o P hi=al - o b
i | i i o m e = i —
[ v WL | | | ! | | ey |
SV | " | | | ' #T | |
D) ] — i
AL Fi-7 B-7 E7 CH7 Ft-7 B7 E7Sus
p 4 ﬁu# 1] J i — i J T
y - o = 2| oo — o ® o[
S - i —| - # % 7 [ I
N —— ff ! re ‘
5 Ca7 A-7 D-7 G7(b9) Bb7(b5) A7 D’ G7sus
_be
| r ] P P [t | g P P .
—— o e 1 — 1~
SV | L—r | | | " " | | b — | | |
DY) - — [ ! !
D27 B E-7 AT(h9) b C7b3) B’ E7 A7SUS
i » £ o A
J by ptete et e T =
[ fan YL I | |- [t e ] I I || — | i ]
SV ! " | | - — | . | |
o - ' w
AL7 Fi-7 B-7 E7b9 G7bs) Ft7 B? E7sUs
p— b | .
— P i
" e i T e e T ets
| | | | & | | | | | | | | 1 =
Ne) I— e = = ———
9 C Ionian (major scale)
Y,
#ﬂ Py r J @ [ J
SV & & v
DY) - L4
default scales
D Ionian (major scale)
o () 4
V& = - .
[ fan Wt - - & [ e
A Ionian (major scale)
Hs 4 o o -
T o

\eo)
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I Can't Get Started
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David M. Shere
AT D-7 G7 E7 AT D7 G7sUs
o £ = o 2 - l)...
o 22 T e " il = ‘ - 22
Concert )] o f #? ; ze %
Melodic study
s Ca7 ' AT D-7 G7(b9) be Bb7bs5 A7 D7 G7SUs
- £ o
- Fh- T2 e o ZT o ® £ £ oo £ e 2le
| | et > | | ] |
Concert —— ! %P ] —
9 C Ionian (major scale)
rax — P P P ) &
Concert /o o - =
default scales
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Jazz Guitar

Concert

J. Gtr.

Concert

J. Gtr.
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"I Can't Get Started"
A7 A7 D-7 G7 E’ A- D’ G7sUS
/ f) e (2 T T ]
)’ A & 1 | | 2
y AN I I P | o R P ]
Ga— SRS e e
Melodic study
- 3 A Q A -3 V3
I J \*J L*J \*J A4 J
y 3 e 2 e 2 A A A Z 5 Q e 2
A J T T - - = - - = ~ - T - 7 L] T
T 4 7 J O T
B 9
N
5 a7 AT D-7 G79) Bb7(b3 A7 D’ G7sUs
rr L e i I.—'Wﬁ ot
| [ | | | | =
I | | ] I | | | — | || ] | | ~
AN | L e T T T L L T I — T 1 T
Q) — ‘ | | T — {
T /3 3 Q B B /3 3 o} Q a3 /3 a3 B
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Four-bar blues phrases

Phrase 1
C7

] ] ]

Y A A %_
i v
..NH" |« P
NP N o
1 DA A
1
1114 . M . .
(TN T . [
a1 SO - S 18
T o

A »

11# 1NN 1]
®oom
I |
k) s |
1MMW ./D 11“@1 .Mn Rl
v N N
> V4
2 2
:
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Phrase 2

@
e
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[
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o
@
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I
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I
I

o
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\/

P S

:
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\eo)
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N
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g
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Phrase 3
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i

b
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o
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Concert
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Suggested 12-bar blues template

13 c’ F7
)’ A
Concert ey /——/—/ /—7/
SV
o)
1) Play 4-bar phrase
D’ G7
- 4 W
p - T
Bb l’ﬂt\ % II / II II II II
SV
[y,
A7 D7
s 4
p A Al
Eb #ﬂ % II Il II Il II Il
SV
\e
17 F7 F7
Y,
Concert [zs e —— /—7
SV
[y,
2) Repeat previous 4-bar phrase
G7 G7
o () 4
p -
SV
o)
D7 D7
s 4
P A TV
Eb "f%\ % II Il Il II II Il
SV
\eo
21 G7 F7
y!
Concert |[{s S /—7/
SV
o)
3) Play a different 4-bar phrase,
or improvise
A7 G7
o () 4
p
Bb #ﬂ % Il Il I’ II Il Il
SV
[y,
E’ D7
Hs 4
) A A1l
Eb ',f\h % Il Il Il Il ,I /I
SV
\eo
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Four-bar blues phrases

Phrase 1
C7

Dy}

/\10_.

ol

>
hal

e 2 o , 2 ke

e >

Phrase 2
7
[ 2

5

DY)

Phrase 3

C7

9

—

DY)

Phrase 2
17 C¥

1/ I .\P-.

te £ Z .

p o ke

Phrase 3

Phrase 1

25 D7

®Phrase 2

290% £

L1

1/

o

>
-

2 .2 i

-

e T

ez £

Q)Phrase 3

D7

33

ANSY,
[Y)

Phrase 1

[

Phrase 2
Eb7

41

be |

Phrase 3
45  Eb7
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Phrase 1

E7

49

0

Phrase 2

E7

53

Dy}

Phrase 3

E7

57

0

Phrase 1

DY)

Phrase 2

F7

65

>

NS5,
()

Phrase 3

F7

69

[

o

Phrase 1
73 F#7

Phrase 2
77 F#7

DY)

Phrase 3
F#7

Phrase 1

8 @G

0
>

Dy}

Phrase 2
G7

89

Phrase 3
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Phrase 1
97 G¥

() —p—

Dy}

Phrase 2

101 G¥

£ te

‘e
I
\

)4y te
4 4@

&
®
L)

Dy}

Phrase 3
105 G#7

0

Phrase 1

Phrase 2

113 A7

Phrase 3

117 A7

Phrase 1

121 BY
n J

0 e

Phrase 2

/\.
- =

b

2 be

hebe o | o L te £

- £

By
hbe be

125

Phrase 3

129 BV’

Phrase 1

133 B

0

Phrase 2

137 B7

P .
&

£ e

. I®

-

E=

- £ o .,

by ® £

H = £

Phrase 3

141 B
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Four-bar blues phrases

Phrase 1

C7

T o

[—
I |
i ® N iasj

I
I
&

[ fan
SV
D)

D7

=
=

-
N

:

&

o () 4

1<
12

bl o
"

A7

[ u #
P’ ARl

y 4N

12

b

1<

”*

[ fan
e

Concert

Bb

Eb

Phrase 2
C7

\eo)

Concert

[ | [ | 1
il\d TN \0111
,.F | | f | ||
J | ]
L n L)
\ 11 I
HEL ) | | | ||
[, Il il
..wmv Lr
..NIAv LHLDW 3 o
o~ AN o~
+> A AL
| |- (e N ‘ | | L X |
e T L
1T | il
[, 117 |
N X | XX
a L YaN [ Ya g
N o~
th '
il il
HEL ) | ]
y 2 = ||
Ry
LN
0 e
m 89}

Phrase 3

! $A hl_ll >_ s
™[ i
. %
I
K i :
=y |
) [ ] i
O T
s ,f uf
kT N
» # ;
X0
.kH# U’ U’
JR L BT
,L
iI.S 7D i N I
NB NG N
E &8 &
5

12-bar blues template from class notes 01

Continue using phrases with
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Four-bar blues phrases David M. Shere
Phrase 1
7
o)
AA—+—+—+——+—T S S — ——— — i i F‘r—%_i_'—.—ﬁ
& I I 1| I 1)
o o T e
Phrase 2 bij
5 c7
9 ] ] i‘l} T | \ —_— . ‘
y i —— \ \ \ I _— - } | I b ‘ - — = fl
Phrase 3 -
9 c7
o) — > — >
= e @ e T T
S =t e
= =
Phrase 1
13 C¥
TS S S W— — —" e e B B E———" — i i ! T—%_i_'—.—h'
™ I 1| I 1)
o m o m T ne o
Phrase 2 " # ¥ J
17 C¥

Phrase 1
25 D7

Phrase 1
37 Bb?
() A —— p— ———
o I I I I I I N Iy I I I I I I N | M| I } } } i—r—‘ I ‘ “
n 7 ; P N — - 1l
he 1 he 1 *He be o 1l
(Y P °
Phrase 2
41 EBb’
o) | [ — | |
D’ A I 1 I 1 19 | 19 Py e S 1|
W&ﬁ Pe— I 9 — \ — \ } Il 1l
S S — _— hd —_— —_— [
Phrase 3
45  Eb’
= ! | =
N | E— | |
- > < > e~ N o % 4 - I
[ O an Wi I V I I YA [T Ve I * I I YA [T Ve
SV I I  — b e || I I  — b e 1|
v Ve Ve V; V>
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Phrase 1

E7

49

0

2P

qe

Phrase 2

53 E7
)

DY)

Phrase 3
E7

57

N

> >

N T &
I .

<
7

—]

o
le

—]

0

&
=

Phrase 1

F7

61

Phrase 2

T e E— [—

F7

Phrase 3

69

>

A\
U

Phrase 1
73  F¥7

————

Phrase 2

T

>

Phrase 3
81 F¥7
D)

Phrase 1

8 @G

0

Phrase 2
G7

89

Dy}

Phrase 3
G7

93

N T o W
I r oA
I

\

A

]

A




Phrase 2

101 Ab7 b b b
) e e Sy 'm e I
= T = ———1 = I
[y me—— e
Phrase 3
105 Ab7
b-'- P ¢> P |7 b"‘ - | |

= — s e e & i

[ — —

113 A7

D))
Phrase 2
125 Bb? b

SV T I I '\
Q) |
Phrase 3

Bb?

" he b

el I

T
Ne
Y

X )

BN §

Phrase 1
133 B7

/be—e i > 2o & 2 . 7® P e & 2 x® 2 e - |
" AWEEEAL I | Y - ] .| 2] 1= L | H
’“n’-______-:ln- I I I AN NN I R AN . SR N N r | I I
D) r 4 —
Phrase 2
137 B
o —
27 H; Py | M D) I I | I I 1 - 1|
I | L I I —7 | I I M| < —7 "4 [ | 1 )
I I I | 1 B — — | I 1 ’ B — | 1
Q) ]
Phrase 3
141 B7 > >
oy = £ , » £ Hy ®» £ _ o £ ve 4
,{ ?I'r } ‘P I I = — H-H'r } r I I - — “tl"!' %‘ --r-ilr--r i —
[ a0 W I I 7 = 1 I I 7 [ ] I I I I & & T I I & 1 |
ANSY4 ] I ] | ' I I | I I I 1 |
D) 4 4 —] —
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Class notes 03

7

RB Theory 2017-18

=
@

C7
D7
A7

Phrase 1
=

D7

A7

C7
hoe

1<
12

Phrase 3

Phrase 2

Four-bar blues phrases
bl
o LT
T
i
i

y i
[ {an
y ai
[ fan
y ai
[ fan
Y
[ fan

\e

o () 4

Y
[Y)

Bb
Eb
Eb

Concert
Concert

Concert

PN

L.

S

—

—

—

”*

[ fan
\e

Eb
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Four-bar blues phrases

Phrase 1
C7

Phrase 2

C7

5

Phrase 3

C7

Phrase 1
13 C¥

3

S——

&

%

Phrase 2
17 C¥

Phrase 3

Phrase 1

®Phrase 2

29 D7

Phrase 3
D7

A3,
[Y)
0H

33

SA

TeA

Phrase 1
37 Bb?

i i N — i i i —— I
é? E! [ I | — 7 T 1L Eﬁ?:@?ﬁ% -
Q) 178 4 L4 7
Phrase 2
41 EBb’

b
P&

Phrase 3
45  Eb7
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Phrase 1

E7

49

)
>

e e e e s B i 2 = =
) e

Phrase 2

E7

53

Dy}

Phrase 3
E7
|

<Y
()

57

Phrase 1
F7

61

1/
r

N
N—T
1

DY)

Phrase 2

F7

65

119

DY)

Phrase 3

69

Phrase 1
73  F¥7

"

DY)

Phrase 2
77 F#7

0

Dy}

Phrase 3
F#7

81

T

DY)

Phrase 1

8 @G

0

Phrase 2
G7

7 i

(e
ANSY
D)

Phrase 3
G7
o
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Phrase 1
97  Ab7

}
VA
14

A.

7]

@) | —

Phrase 2

101 Ab7

T
I!

73
P

>

D@
[
I/
14

yal

 fan

NS5,
[

Phrase 3
105 Ab7 b

[ & an Y ——

Phrase 1

109 A7

)
1/

@) | —

Phrase 2

113 A7

—

|
I!

°
i
[

) -
P’ 4
y 4
FanY

Phrase 3

117 A7

&) —

Phrase 1

121 BY

}
T i e —————— |
0 N O il
1 ! I i 1l

m‘?—. D
2 A 3 A—
1 ! I ! —

(e
A3,
[Y)

Phrase 2
Bb7

125

d

) be

[T

NS5,
[

Phrase 3

BY7
b

129

be o

=

=

- £ »

Y
®

e

0
>’

Phrase 1

133 B’

Dy}

Phrase 2

137 B7

4o

'f #

) ¢

Py
E=

=
&
2 d

e

Phrase 3

141 B’
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Four-bar blues phrases

Phrase 1
C7

b

[~
N~

T’ﬂi‘hﬁ — ]
—f it i — =2
—

>
i
[

.| .MWI{ A Y| < .|ﬂ1 1
TN Y Y
A
p== -
A X
oo XD NOe
A~ [
+ N
;2 s
g
o
@)

Phrase 2

b e

D7

I
I
I
[

A7

] an Y e s B S B
ANSY ———

Concert

(@'E: —
G- ree,,
[Y)

e

Eb

Phrase 3

C7

2
g

-0

D7

1Lk

Pal

Concert

o () 4
D)

A7
r}mé TTE ]
A\,
\e

Bb
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Class notes 04-All 12 keys

174

Four-bar blues phrases

Phrase 1
C7

[
Q)Phrase 2

C7

5

0

Phrase 3
Phrase 1
13 C¥

0

[
)

Phrase 3
(e:4)

21

[

Phrase 1

D))
25 D7
)

Phrase 2

29 D7

ANS",
()

Q)

Phrase 3

33 D7
Phrase 2

Phrase 1

0
[Y)

Eb7

P&
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| E—

E7
Phrase 2

Phrase 1

0

49

Dy}

on i T e on Al T e on i

] | | Q Q Q L] Q Q Q Q

7] 2] 2] 2] 7] 2] (7] 2]
T - ol EL U Es 4l Es g g
£ = H o H o o S = H S S = S0

LR o . A~ va WUP 8 & qu L& -
A v 3 3 N\ N b ES

~——

—

Phrase 2
G7
Phrase 3

()
{ fan)

89
93
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Phrase 1

97 A7

1y
7

1
1.

T~
e

[ fanY
SV

Phrase 2

101 Ab7

7]

 fan
[

o0

Phrase 3

105 Ab7

Phrase 1

109 A7

—

‘e

|

(e
NS5,
()

Phrase 2

113 A7

‘e

V 4
(&) =

7]

|

Phrase 3

117 A7

P

A
U

[
VA

[ & an Y “—

Phrase 1

121 BY

S

" e

b &
P&

Phrase 2‘

125 Bb7

() p—

Dy}

Phrase 3

129 Bb’

b

beo' & Vo1

T

[ 4 b_..

Ve Ip‘

Phrase 1

133 B’
)

L.

N
IR

Phrase 2

137 B7

() p——

Phrase 3

141 B’

|

|-
| g
ot P2 D
Tf. '

[
VA

s TF

|
[ 4 >
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Four-bar blues phrases

Phrase 1

C7

1 1 1
___aV L
§ )
™ e
gl g
Ik
r L [
4 r“ _1 LT 12 ..NHA
Nl
» Yo
¥
1] Il
Iiid Il
8 (I A
S
| | hm | || [
115 2 W =l
U1
N NP NO

Concert

e

Bb

Eb

Phrase 2
C7

L.

V_QL

i
T _‘_qib_‘_

e

:

T *hy

q%i}‘ll

——

Major 2nds
D7

| |
év T v
2
.51 I i)
™
114/ T V
Y[R
HEL)
H = fLvis

o ) 4

veve oze.,

A7

p# #h‘ & #.
Y ik s - i
(e——1

ANSYS
)

Concert

Bb |t
e

Eb

Phrase 3

C7

Concert

~e ~e ~e
4 il ]
I RN
1 1
R
(S 11 1]
[[T™ L)
e L) L)
S = yuil
LI LA
iJ LN
_1 ‘\ Lviyg
& = 1
(Y
[ i ||
T e I
lm lh.vnH. .H.W.Ip
H i
- pava s gL e
i e
i i 4
& i
e S 3 ]
iy .M unmlu_ E=SHN
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Four-bar blues phrases

Phrase 1

C7

=
o _T

—

< hor

minor 2nds

Phrase 2

DY)

C7

|
I
be_ o

o
L

\\‘I
o o 1

< ho

:H..

e
L bR

Phrase 3 Major 2nds
c7

Dy}

= be =

< b

o

minor 3rds

Phrase 1
13 Db7

1

5] z,v --@v
LI
N[ [N
A.HWHM MHWW
--uv ----J
Iy Iy
IS 118

[T TN
1717 BEEL )

I I I
——
Q)Phrase 2

17 Db’

0

———
Phrase 3
Db7

[y}

21

_
Y
L1
-
I JIM
kH“ A_||w
Il -J
2
[1[R

0

[Y)

Phrase 1

25 D7

|
- I =y

-
he

I I I
L ——
vPhrase 2

29 D7

0

-

I-‘\-.
N —

*

Phrase 3
D7

NS5,
()

33

o ® s 2

o o

0

A\SY,
)

Phrase 1
37 Bb7

1 1
A
7 SN A
SN A
e e
Hﬁi. Hﬁé
N e N e
P N ] "
2R 2R
av mv
N N
T TTT®
LN JN
e e
Fiviyg Fiviyg
e e
Hi.N H.N
[TTe e
Ei.N N
} ~ on
{ O Il )
[} /2]
; & o o
L TN S
£ g
= =
e ~NLe
4

45 EN’

|
b
&
>
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'V'H"I'l}él
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[
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Phrase 1

o _ 0O

1
T

E7

49

e He
4@

1 e

He

qe

Phrase 2

S5,
()

53

Phrase 3

E7

57

o h

HO g b Mg

g

#T YT 2T he L

T

<Y
()

Phrase 1

61

Phrase 2
F7

[Y)
65

L.

[ fan}
NS5,
()

Phrase 3

69

Phrase 1
73 Gb7

L d

[ FanY
SV
D)

Phrase 2
77 Gb7

P
1l ok
|

L 4

Dy}

Phrase 3
Gb?

81

Jr—

e i‘l‘l
4

&)
SV

DY)

Phrase 1

8 @G

[ & an Y “—

NS5,
[

]

—

Phrase 2
G7

89

129

{ fan
NS5,
()

Phrase 3
G7

93




Phrase 1
97  Ab7
b , L —_— R —
I | I I I N I I I | L 1|
| I I LNl | I | I - 1|
ANS —_— \ | | \ — be 4|—G‘—H
— N —
Phrase 2
101 Ab7
—— . —— .
I | I I I I | I I I I 1|
y 4 I I I I I I ] o | I I I K]
(e~ w i w \ \ \ \ T \ \ \ 1 gﬁiﬁ
ANE"4 1 [ [ |
D) 5o
Phrase 3
105 Ab7
b — ‘ —
I | I I I N | — | | | I I 1 |
| I I N I I 1
[ & an YR | | | I I I I || I I I
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Q) Ve - =
Phrase 1
109 A7
b L,  —— — | p——
| I I I N I I I | L 1|
y 4 I I I I I ] | I I N | I | I - 1|
[ a0 Y - I | I I I I 1 & | I 1
\d’ — I | I I I I T & el —~ 1)
Phrase 2
113 A7

Phrase 3
129 Bb7b

[ £anY
SV —
ry) o
Phrase 1
133 B’
h b b , ‘e , | [ —
= = -
{os ‘ — 1 — e — — e —te —] i
SV 1 . . | I | I | 1| | ) 1
Q) [ | ™ S —
Phrase 2
137 B7
‘e | |
o ——— = g}. P e —— = i
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Class notes 06
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RB Theory 2017-18

—

=

@
ot

h‘

T o v o

®

3

| —
ssite

C7
D7

Phrase 1
D7

b

D7

<

Phrase 3

Phrase 2

Four-bar blues phrases
T
T
I

) - P

y 4N
[ fan)

P Al

V AW
&
y 4N
[ fanY
YV
\e

o ) 4
(5
[ fan
ANV

\e)

o () 4

Bb
Eb
Bb
Eb
Bb

Concert
Concert

—

=

s  lre.re,,

I

A7
Ly tiPrei®es 5 _|iPe,Pe,

P APl
s

V AN
[ fanY

SV

e

Eb
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Four-bar blues phrases David M. Shere
Phrase 1
C7

H — . > ——
I I I D& P P I I I I D P P T |
— ] ] T = - / L ] ! ! — = i
o I 1 } | | 1 } 1

Phrase 2
5 c7

3 3 3 3

9 c7

13 Db’

17 Db’

Phrase 1
25 D7

D)
Phrase 2
29 D7

3
Phrase 3
33 D7

3 3 3 3 3 3 3 >
Phrase 1
37 Eb’
= | P —
n ) n
f ‘ | } - i i i — 1 } - = i
ANSY. i i 1 — T i i i 1 1l
0 e ——

Phrase 2
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Phrase 1
49 FE7
= P—
I I I — I # I I I ] I \0 - ”
| k ' I 1 | | ] — 1 | || 1
SV I I r 1  I— | | I I I 1 1]
e —_— — e ——
Phrase 2
53 FE’
n ; - I I -\'- -\'- \. > | I 1]
— | - H 1 —11 - i
3 3 3 3
Phrase 3
57 FE 3

Phrase 1
61 F7

Py
r
SV ] ] — | e 1 | | |
—

)
Phrase 2
65 F7 b

3
Phrase 3
69 F7
b

73 F¥

Phrase 1
85 @7
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Phrase 1
97 G¥

S
r ] o)

£ £ ie

bl

P ta

Phrase 2

101 G¥

P
L

R )

3
Phrase 3

105 G¥7

Phrase 1

109 A7

EE e s >

-

‘e

=

1
UPhrase 2

3
Phrase 3

117 A

DY)

Phrase 1

121 Bb7

&

Phrase 2

Phrase 3

129 Bb7

Phrase 1

Phrase 2

Phrase 3

141 B’
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Four-bar blues phrases

Phrase 1
C7

[ | 1 | |
nyﬂN \NEE \0111
m o ‘W
lks i
L) N lxi
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Exercise 1: .
1-measure [ii-V-I] turnarounds David M. Shere
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BLUES STUDIES David M. Shere
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BLUES STUDIES

C David M. Shere
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David M. Shere
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I. CONSTRUCTING A MELODY David M. Shere
"I know what I want to play, but I don't know how to get there."
"My fingers won't do what I want them to do."
The goal of improvisation is the spontaneous creation of compelling melodies in real time.
Improvising well requires a well-developed technical skill set, and a great deal of preparation
and study.
Our goal IS NOT to build a melodic vocabulary that is specific to each tune, i.e.
a new improvising vocabulary for each tune.
Our goal IS to build a melodic vocabulary that can be brought to *any* tune.
"What ideas can I practice that I can bring to *every* tune?"
There are two basic contexts within which we develop our improvisation skills:
1. Real-time improvisation
In real time, we work within our "accessible skill set," which means that we improvise melodies
based on the current state of our intrumental technique.
Dexter Gordon, ""Lady Iris B" Solo, 2nd chorus
G7
3 3
[ [ [ I [ [ [ I | |
[ fan 7 - - e ] - 7 - e po—=
T et e ettt =
= 2 5= b

Example of real-time improvisation

PRO: Real-time improvising results in natural, spontaneous-sounding melodies.
("What is the first lick that comes out when I pick up my instrument?")

CON: The limits of our technical ability may require that we avoid more intricate ideas.
How do we develop better real-time improvisation skills?
2. "Imaginary-time'" improvisation ("woodshedding')

In "imaginary time," we work with melodic ideas that we can imagine playing, but cannot
currently execute.

PRO: Increase the complexity of your technique by devising exercises on paper and
practicing those exercises meticulously; requires discipline and consistency.

CON: Some exercises devised on paper may be permanently inaaccessible, or may not seem
natural when applied in real time. "Imaginary time" melodic exercises require experimentation
to determine whether or not they sound compelling.
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BUILD A CONSISTENT REGIMEN

-All 12 major scales
-chromatic scale
-7th Arpeggios in every key

Incorporate anything useful into your practice regimen that will promote the development
of better instrumental technique.

"T don't practice scales so I can play the 'right' scale over the 'right' chord. I practice scales
so that I can play my instrument." --Jimmy Bruno

III. CONSTRUCTING NEW MELODIES

1. Hum it first
"Play what you sing and sing what you play." --Herb Ellis

2. Work it out on paper
A good strategy for building melodies ("licks") on paper is as follows:
1) Write down a note
2) Play what you've written
3) Add another note
4) Play notes [1,2]
5) Add another note
6) Play notes [1,2,3...] etc. until you have a complete melodic phrase (2-4 measures
is typical)
7) USE PASSING TONES in addition to chord tones. A line without passing tones
does not sound like a melody because it lacks tension. Try the CT-PT-CT strategy
("chord tone-passing tone-chord tone").

Example of a melody-building exercise
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3. Practice what you've written

A consistent principle of improvement as an improviser is practicing melodies and exercises
that you have constructed, or borrowed from other sources (recorded or published:
transcribed melodies from iconic jazz recordings, exercises from existing instruction books,
exercises that you have written for yourself).

The single biggest misconception perpetuated in the jazz community is the ldea

that nobody ever practices actual licks; somehow, jazz "initiates" have discovered some special
magic secret that establishes a direct connection between an improviser's conscious real-time
imagination and their fingers ("How do I think of a note and then get my fingers to play that note
instantly with no intervening thought process?") This is not how it works.

Practice the melodies that you intend to improvise.
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IV. FIVE BASIC CHORD TYPES David M. Shere

"There are so many types of chords that I feel overwhelmed. Do I really have to know how
to play every note in every chord?"

Generally speaking, there are five basic chord types that need to be addressed when
strategizing a melodic vocabulary for improvisation:

1. Major 7th (MA7) [R357]

2. Dominant 7th (7) [R35b7]

3. Minor 7th (m7) [Rb35b7]

4. Minor 7th, flat 5 (m7b5) [Rb3b5b7]
5. Diminished 7th (°7) [Rb3b5bb7]

The simplest and most common way to navigate these five chord types melodically is to:
1) isolate a short melodic fragment
2) study the application of that fragment to all five chord types by changing the accidental

content of the melodic fragment (this is a process known to composers as transformation)

Let's consider the melodic fragment [R23], the first (3) notes of a scale:

CA7 7 c-7 Cm7(35 o7
& 5 | >
0o o * ¢ o o ° - o ¢ o oV 5 e Ve
R 2 3 R 2 3 R 2 b3 R 2 3 R 2 b3

6
=

We can make the following observations:

1) (MAT) and (7) use the same melodic fragment [R23]
2) (m7), (m7b5) and (°7) use the same melodic fragment [R2b3]

Therefore, we can conclude that, when using the first (3) notes of a scale to create a melody,
we only need two unique melodic fragments to navigate our five basic chord types.

Next, let's consider the melodic fragment [345] (the 3rd, 4th and 5th notes of a scale):
CA7 7 c-7 Cm7(35)

{
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|
ho—® ——

A

1) (MAT) and (7) use the same melodic fragment [345]
2) (m7b5) and (°7) use the same melodic fragment [p34b5]

Therefore, we can conclude that, when using the 3rd, 4th & 5th notes of a scale to create a melody,
we only need three unique melodic fragments to navigate our five basic chord types.
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Finally, let's consider the melodic fragment [567] (the 5th, 6th and 7th notes of a scale):

11 ¢~ C7 C-7 Cm7(b3) co7

J . . . -

B (o e —— o ®’0 —— 5 $ VO Lo e VO Lo pe Ve

[y
5 6 7 5 6 b7 5 6 b7 b5 b6 b7 b5 b6 bb7

We can make the following observations:

1) (7) and (m7) use the same melodic fragment [56b7]
2) (MAT), (m7b5) and (°7) use unique melodic fragments

Therefore, we can conclude that using the 5th, 6th & 7th notes of the scale poses the greatest
challenge for creating melodic fragments.

A good general principle that can be drawn from this exercise is as follows:

When constructing an improvisational vocabulary, look for melodic fragments that
require the least transformation from one chord type to the next.

V. MELODY IS INDEPENDENT FROM HARMONY

"But what about all those other chord types? What do I do with (9,11,13), (b5,45,b9,49,811),
sus2, sus4, etc.? Don't I need to use all those notes too?"

Not necessarily. Extensions, alterations, and suspensions are not melodically imperative
chord tones. They are dissonances for the accompanists to help create tension and resolution
in the harmony. Chord symbols have a different use for accompanists than for soloists.

"Don't I need to play all the right notes all the time? Why can't I just play the right chord tones
or arpeggios for every chord?"

A melody without passing tones/dissonances is not a melody. If all you play are "right" notes,
your audience and your fellow musicians may not even realize you are soloing due to what is
known in audio engineering as the "masking" effect, where similar frequencies blend together
and cannot be distinguished from one another. Use passing tones and dissonant notes in your
melodies, and don't obsess over whether they sound "right" or not.

Pat Metheny, "All The Things You Are" (Pat Metheny Trio Live, pg. 117)
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Example of deliberate use of dissonances

The difference between a "good" note and a "bad" note is the difference between intent and a
mistake. Practice the melodies you intend to improvise with, especially if they contain
dissonances.
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Proper intonation and articulation can make *any* note sound good. If you find yourself
terrified of playing dissonances because they "sound bad," it is not the actual notes that are the
problem, it is your execution of the melody you are playing that is at issue. Work on your
articulation and intonation and you will find that all notes sound more or less equal in the
context of a strong melody.
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Example of deliberate use of dissonances
VI. MORE COMMON MISCONCEPTIONS

The greatest obstacle to progress in improvisation is competitive behavior from other musicians,
based on more experienced musicians deliberately perpetuating common misconceptions to less
experienced musicians as a sort of "hazing" ritual. Localized jazz communities tend to be made
up of initiates and novices, resulting in a clear "in-group" and a clear "out-group," with the
result being that the initiates tend to "hide the ball" from novices when questions of technique
and theory are discussed. There are too many reasons to list as to why this occurs, and an entire
book could be written on the subject. Nevertheless, the result is that the musical progress of
novice improvisers is substantially impeded by misconceptions that are deliberately perpetuated
by initiates.

This is a subject that absolutely needs to be addressed. I have occasionally watched

student musicians work for months and years and even decades to improve their sKkills, at the end
of which they have made no progress and sound exactly the same as they did when they started,

as a result of fruitlessly pursuing misconceptions about how theory and instrumental technique are
meant to be applied in an improvisational context (despite all my efforts to the contrary).

"You just gotta feel it."

This statement is one of the most common and annoying misconceptions that I have heard
repeatedly in localized jazz communities, and it is especially damaging because it is a half-truth.
The complete, accurate statement should be:

"Once you have assimilated the necessary instrumental technique and musical theory,
you just gotta feel it."

Other useless, counterproductive statements based on misconceptions include:

"You just gotta be hip to the changes."

"Either ya got it or ya don't."

"You played too many notes."

"You didn't play enough notes."

"You missed the changes."

"Sorry, you're just not good enough."

"Pff, nobody should plays licks. Only hacks play licks."

"T don't like (Coltrane/Parker/Evans/Monk/Miles/etc., pick an acknowledged jazz master) because
they were (too full of themselves/played too many notes/pick a criticism). Now, (local guy who
nobody has ever heard of), S/HE's the real thing."

All of these statements impede progress. They should be disregarded and ignored.
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VII. MAPPING CHORDS ONTO DIFFERENT INSTRUMENTS David M. Shere

"Theory literature shows 7th chords in root position and voiced in 3rds, but this isn't
how pianists, guitar players and other accompanists actually play the chords. Doesn't this
mean we're learning the theory all wrong?"

When discussing music theory, there is a distinction between

1) chord construction in theory, and
2) chord construction in practice and performance.

Due to the fact that there are many different types of instruments in existence, when discussing
chords in theory we study chord construction in its simplest form on paper.

The theoretical construct of a 7th chord on paper is not meant to represent the chord's final form
in practice. Instead, chord construction on paper represents a central repository of the chord
information which can then be idiomatically applied to any instrument.

Every instrument has different idiomatic considerations which affect how chords are mapped
(voiced) onto that instrument.

"In music, an instrumental idiom refers to writing, parts, and performance, those being idiomatic
or nonidiomatic depending on how well each is suited to the specific instrument intended, in terms
of both ease of playing and quality of music and the inherent tendencies and limitations of specific
instruments."

(https://en.wikipedia.org/wiki/Instrumental_idiom)

In the following examples we will examine how theoretical chord constructs are mapped onto
different types of instruments.

Theoretical construct of a Major 7th chord
a7

QQSSJD

S

1. LEAD INSTRUMENTS

Every instrument functions as a lead instrument when playing a written melody or soloing.
When mapping a 7th chord onto lead instruments, the chord may be applied literally as a
root position arpeggio that follows the literal ordering of the theoretical chord [R357].

The notes of the chord may also be used in any order that a lead player wants to use them.

2
) .
r r
(o) P— P— o o
o o - -
root position 1st inversion arpeggio using skips arpeggio using skips

(mixed voicing) (open voicing)
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2. PIANO AND KEYBOARD (ORGAN, SYNTH)

While a tremendous amount of variation is possible, the most common approach to mapping
chords onto the piano keyboard is based on playing in an ensemble setting.

Ensemble playing requires constructing chords in such a way as to avoid the upper registers
lead players use while soloing, as well as avoiding the lower register where the bass player is walking.

Ambiguous, dissonant chord sounds are also preferable as they allow lead players greater melodic
freedom.

In ensemble playing, pianists mainly construct chords using the following guidelines:

1) use primarily 3rd and 1st inversion

2) avoid chord roots

3) use 9ths whenever possible

4) use closed voicings (closed voicings are chord constructs where the notes are grouped in the

smallest available space, using the smallest possible intervals)

These guidelines result in two basic voicings: [7935] (3rd inversion) and [3679] (1st inversion)

ca7

(o))

5 3 |

iﬁ%

root position Ist inversion 2nd nversion 3rd inversion
7 CA ca7
G o a0
NV T Py
o 8 e
[7935] [3679]

3. KEYBOARD PERCUSSION INSTRUMENTS

Instruments such as vibraphone and marimba are based on a keyboard layout and therefore use
the same basic approach to chording as other keyboard instruments.

Chords for pitched percussion and keyboard instruments can also be constructed in mixed voicings
(combination of small and large intervals) or open voicings (all large intervals) depending on context.

The following are examples of chord voicings based on 5ths:

9 c~ Cca7
_9 o
7 O Q
[ M anY > ~r
D8 =

Y &

[7935] [3679]
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Guitar chords represent a distinct compromise between the theoretical construct of a chord
and the physical limitations of the instrument. Certain types of chord constructions on paper

simply cannot be fingered on a guitar neck.

Also, certain chord voicings, while practical, simply sound out-of-tune due to the intonation
issues of the instrument, and as such are to be avoided.

Common voicings for a major 7th chord played on guitar are shown below.

11 ca7 Cca7 Ca7
4 (o) 2 = Ay
G 2 2 2 z >
ANSY & 2 =
v o = = = R

practical but sounds out-of-tune;
typically avoided

5. BASS

Bass players are primarily concerned with the root and the 5th of any given chord, around
which they build walking patterns (rhythm figures- typically in quarter notes- that outline the
chord progression of a piece).

Bass players may also use other chord tones, as well as additional scale tones and chromatic
notes, to construct walking patterns.

The discipline of jazz bass playing involves a complex vocabulary that cannot be easily summarized.
This statement is true of all instruments:

"The jazz vocabulary of any instrument cannot be easily summarized."

Theory is the beginning point of any discussion about jazz, not the ending.
14 C&7
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example walking bass line
for a Major 7th chord

The reason we use intrument-neutral terms such as [R357] (root, 3rd, 5th, 7th) when discussing
theory is the same reason we use chord construction on paper that differes from practical chord use.
There are simply too many instruments involved to spell out the practical application of the theory
for every instrument at all times.

Transposing instruments in particular such as saxophones and trumpets require the use of a central
theory vocabulary that is independent of specific instruments.

o
16 CONCERT Bb Eb —
_1\9 O o ) y
D © - &)
Q) [ %)
Root Root Root Root

All the above notes represent the same pitch.
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6. STRINGS

An interesting challenge has arisen in these combo classes with the number of string players
that have enrolled. While there is a certain amount of literature on improvisation for violin,
there is very little for cello, and almost nothing addressing chord voicings for stringed instruments.

I suggest that the best solution for playing accompaniment chords on stringed instruments in
a jazz medium may be borrowed from the bluegrass tradition, which relies primarily on
double-stops (two-note chords) in 6ths.

A Major 7th chord can therefore be mapped onto a stringed instrument in one of three ways:
[3R], [53], or [75].

50 € a7 a7
O
é o - 3
w Py hL— 4
Q) O
[3R] [53] [75]

VIII. COMPOSE LICKS, NOT SOLOS

"Why can't I just write out my whole solo ahead of time, memorize it, and then play it
exactly the same way every time? It would be so much more comfortable that way. Playing an
unplanned solo terrifies me!"

If you play an entire solo from memory the same way every time you play a tune, then you're
not improvising. Period, QED. The purpose of jazz is to improvise, not to play memorized solos
and hope the audience doesn't notice.

Writing out an entire solo is a good format for practice and study, but it is not a good strategy
for performance. There are several reasons for this:

1) Your audience has a better memory than you realize. If they come to two different performances
and you play the exact same note-for-note solo for "Blue Bossa" at both performances, the audience
will remember. They won't show up a third time, the reasoning being that they've heard your solo

at least twice already.

2) Jazz is not classical music. The goal is not endless perfection of a single melodic composition.
Rather, the goal is endless exploration of an ever-growing vocabulary of evolving melodic ideas

in the context of familiar chord progressions.

3) A memorized solo sounds stale and lifeless by the time it makes it to the stage, even if you
perform it flawlessly. The appeal of improvisation is in the risks that you take to explore fresh

ideas in front of your listeners.

Rather than trying to work out an entire solo on paper, work out a few licks and memorize those.
The advantage of having a vocabulary of licks is that you can change them in real time as you're
playing them, rather than being nailed down to a predetermined rhythm and number of bars.

23 ¢c47
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Example of a CMaj7 lick
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"I need to be told exactly what to do. The reason I can't improvise well is because nobody
has explained it to me well enough yet!"

As jazz musicians, we are all artists. This is a given. Artists are self-determined individuals
with a vision and a mission. Vision and mission require motivation, drive, clarity of thought,
and a healthy ego.

Don't look for other people to validate your improvising with endless approval. If you take risks-
and jazz improvisation is nothing BUT taking risks- someone somewhere will eventually disapprove,
maybe even a whole audience full of someones. So what?

X. EMOTION VS. WILL

Given that emotion is what drives us to make music in the first place, our focus needs to be on
acquiring the theoretical knowledge and technical skills necessary to express our emotions
musically.

Exert your will. Decide for yourself what it is you want to do with your improvisations and stick to
your vision. Determine for yourself what constitutes valid improvisation.

Jot down a few of your own licks here

25

26

XI. THE SIMPLE, BASIC, EASY SECRET TO BEGINNER'S JAZZ
There isn't one.

"But there MUST be an easy secret! The pros make it look so simple!"
Nope, it's exactly as hard as it sounds. Also see next point.

XII. THE IMPORTANCE OF HAVING A SENSE OF HUMOR

How does a jazz musician end up with 1 million dollars?

By starting with 2 mullion dollars.

What’s the difference between a jazz musician and an extra large pizza?

The pizza can feed a family of four.

What do you call a jazz musician without a girlfriend/boyfriend?

Homeless.
https://www.learnjazzstandards.com/blog/all-about-jazz/jazz-humor/15-hilarious-jazz-jokes/

If you're not having fun, why bother?
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Xill. TASK MANAGEMENT

“What tasks do improvisers need to manage in the process of improvising?”

1. Trying to follow the chord changes
2. Counting (beats, measures)
3. Swinging (swing 8"s)

TRYING TO SOUND GOOD:

4. Intonation
5. Tone production
6. Articulation
e attack /sustain/decay/release
7. Dynamics

TRYING TO PLAY INTERESTING THINGS:

8. Stylistic issues/genres
9. Repetition
10. Variation
11. Long tones
12. Good ensemble playing
e call & response, inside/outside

13. Energy
14. Tension/release; consonance/dissonance
15. Blues licks
16. Chromaticism
17. Phrase length (typically 2-4 measures)
18. Rhythmic variety
19. Correct scale/key
20. Chord tones/guide tones
21. Enjoying the moment
22. Performing to our own satisfaction
23. Thinking at tempo
24. Playing with good time
25. Learning the head
26. Memorizing the changes
27. Internalizing the melody

etc.
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XIV. THE IMPORTANCE OF LISTENING TO THE RHYTHM SECTION

All of the above tasks can be consolidated under the single task of listening to the rhythm
section and responding. What this implies is that you have practiced the melody/chord changes
and at least one lick to the point where you can devote the majority of your attention to
listening to the bass player and drummer while you solo. This allows you to play improvised
melodies subconsciously without panicking over every individual note choice.

XV. THE IMPORTANCE OF SWINGING

Historically, the purpose of jazz soloing is to prolong a tune on behalf of a dance audience. If
you have a song that is only 2-3 minutes long, but your audience wants to dance for 8-10
minutes without stopping, you add solos to the arrangement to prolong the moment. The
reason why swing 8™ note rhythm in soloing is important is to allow the audience to keep
dancing while you solo. Your job is to prolong the dance rhythm. If you can’t imagine people
dancing to your solo, you may want to rethink your rhythmic approach to soloing.

XVI. SIMPLIFYING YOUR MELODIES
“Shouldn’t my solos sound really complicated, like all the other soloists?”

Absolutely not. Your solos should sound like they swing. If you find that your note choices make
it too difficult to incorporate swing rhythm, simplify your melodies.

XVIl. THE MYTH OF THE PRODIGY

One of the most pervasive, damaging myths in the music world is the myth of the prodigy. Our
culture has a ubiquitous misconception that everyone that is proficient at music (or any other
art form) started out life as a naturally-gifted child who took up music easily and with no
challenges. No practice was required, the prodigy just instinctively knew all the right things to
do, technique and practice discipline were never needed.

Frankly this is one of the most ridiculous ideas that we all live with, and it is not helped by
popular culture, the television industry, or the Disney channel. Yes, people who take up music
young have certain advantages that *all* children have when taking up new skill sets in the
developmental stages of life; but that does not mean that there are those who are naturally
gifted and those who are not. EVERYONE has to work at music. Don’t be discouraged by the
workload and the necessity of regular practice. Don’t be put aside by the developmental arc
required by acquiring new skill sets. Be persistent.
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I. CONSTRUCTING [ii-V-I] MELODIES

"How do I play melodies that sound like they conform correctly to the given chord changes?
How do I make my note choices agree with the chord tones and still sound like a melody?"

The most common chord progressions in the canon of jazz standards are based on the circle
of 5th's, or falling Sth's progressions (see "Tools For Improvisation," ch. 5). In the circle of
5th's, the [ii-V-I] progression is the most widely found in jazz standard lead sheets.

Any number of melodies can be constructed based on the chord tones of the [ii-V-I] progression.
The goal in constructing a [ii-V-I] melody is to incorporate both chord tones and passing tones
in such a way that the melody agrees with the harmony while still being "hummable" or "singable."

"But why can't I just play arpeggios over every chord, wouldn't that be safer?"

Arpeggios in short phrases can create a striking musical effect, but running lengthy arpeggios
that conform strictly to the chord changes without incorporating passing tones does not produce
a very melodic effect, as arpeggios are difficult to hum or sing. The mark of any good melody is
whether or not the listener can hum or sing all or part of it after hearing it.

Simple [ii-V-I] examples
Ex. 1 Ex. 2
D-7 G7 CA7 D-7 G7 CA7

[, [, P O

Ex.3
5 D-7 G’ Ca7
=", | | | |
(e— o ™ e i o —
! )
Ex. 4
8§ D7 G7 Ca7

Q?D

11 D7 G’ ca7

AL
| 188
N
| 108

o)

The above are examples of simple phrases that fulfill the necessary criteria for a [u-V-1] melody.
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"Chromatic passing tones ("outside notes") seem to be a prominent feature of jazz improvisation,
but I'm afraid to use outside notes! They make my playing sound bad! Can't I just play all the right
notes all the time?"

a) No, and b) as we've discussed in prior class notes, jazz is by its very nature chromatic. There
are no right or wrong notes in jazz because all melodic note choices are equal (good, bad or
otherwise).

Chromatic notes can be used in one of two ways: 1) rhythmically, or 2) harmonically.

When chromatic tones are rhythmic, they are used to fill space between other notes in order to
resolve on a specific note on a specific beat, usually a guide tone or inside chord tone resolving
on a downbeat or accented beat.

14 Ex.1 Ex. 2

Z | s e T
e L= e Py
Q) -~ T O
Melodic example WITHOUT Melodic example WITH
chromatic passing tones chromatic passing tones

As we can observe from the above two examples, the second melody sounds much "jazzier"
than the first as the result of adding chromatic passing tones in between the scale tones.

Single chromatic tones are often added to diatonic scales to create 8-note scales, which tend to
be easier to work with rhythmically than 7-note scales.
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This last example 1s commonly known as the "Bebop" scale, as it contains both a (v7) and (87)
and the implied chord tones outline a dominant 7th chord (shown with accent symbols).
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III. CHROMATICISM AS HARMONY

"Can I use chromatic passing tones so that they sound like inside notes, even when they aren't?"

Chromatic passing tones can be made to sound less dissonant and more "inside" if they are
incorporated into melodies which imply an actual chord. The implied chord may itself imply
a harmony which is "outside" and not part of the given key, but the result is still one of greater
consonance and less dissonance.
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IV. CHROMATICISM AS BLUES MELODIES

"Doesn't playing the blues mean just playing blues scale licks or pentatonic scale licks?"
The blues is a sound that is defined by the tension between the major and minor 3rd of a chord,
particularly when improvising over chord progressions that are made up largely of dominant 7th

chords.

Blues melodies can be argued to be mainly pentatonic or blues-scale based, but in point of fact
the entire chromatic scale can be used to construct a blues lick.

The following are examples of blues melodies that use the entire chromatic scale.
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Eb Dorian mode

Ex. 1
D-7 G7(!£) Ca7
I R |
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A4 b @ I I He A
Q) "4 4 H'

Melodic use of modes transposed up or down a half-step from the expected keys
corresponding to the chord symbols is known as "side-slipping." Creative use of side-shipping
can have much the same effect as making use of the altered scale.

Ex. 2
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Eb Dorian mode
Melodic use of modes transposed up or down a half-step from the expected keys
corresponding to the chord symbols is known as "side-slipping." Creative use of side-shipping
can have much the same effect as making use of the altered scale.
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Eb Dorian mode

Melodic use of modes transposed up or down a half-step from the expected keys
corresponding to the chord symbols is known as "side-slipping." Creative use of side-slipping

can have much the same effect as making use of the altered scale.
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Ex. 1
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Minor [11-V-1] examples
A useful scale for minor [ii-V-i] melodies is the harmonic minor scale
Ex. 2
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A useful scale for minor [ii-V-i] melodies is the harmonic minor scale
Ex. 2
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Ex. 1
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