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MELODIC CONCEPTS

INTRODUCTION

The electric guitar has indisputably re-defined the warld o
contemporary music beyond all question for the past 60 yie&@an
inspired creative resource of vast potential, a melodiclebapable of
spectacular linear gymnastics and an incredible array of extended
techniques, and a sonic medium which physically bridgegap between
acoustic and electronic music in the most direct, liteeaf possible.

Some of the techniques found in this book may be used for the
acoustic guitar as well as the electric guitar. Howewerdevelopment of
most of these exercises was intended predominantly for elgaitar
improvisation, and some of the ideas contained herein mechaically
Impractical on an acoustic instrument. Thorough experimientaill bear
out which techniques are practical in the acoustic mediadhywich
techniques are not.

As this book is intended for intermediate to advancegepda it is
assumed that the reader already understands a certain amoustaf mu
theory prior to approaching these exercises. All the melodasiohethis
book are in both tablature and manuscript notation, antygically shown
in only one or two keys in order to save space. However, eachsexeray
be transposed into any other key by a guitarist with a soligh gfasiusical
analysis.

Thanks for reading, and | hope you find this book useful.

-David M. Shere






[I. SCALES, MODES, and CHROMATIC PATTERNS
A musicalscaleis a stepwise progression of single notes.
Understanding scales and how they work requires a basic laugsvdset
theory, pitch axis theory,andscale degrees. Set theoman be

summarized as follows:

1. Any collection of objects can be defined ase& The objects in the
set are defined adements.

2. Musical scales are generally definebadered setsmeaning the
sequenceof elements in the set is a fixed property.

3. Sets are expressed in the following notation:

[a0, &, &, 85, &4, ...8n-1)

The major scale is known in music theory as‘thether of all scales.”

Let’s corsider a C major scale:

C major scale

/40 . T i i
y Ao ) | [ [ [ I ]
| Fan Y /) | [ | & ]
NV ¥ | & huatl I
D) < = !
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A 3 5 - - 4
B 3 5 7
N

R 2 3 4 5 6 7 R

The tones of the major scale can be expressed theoreticdily fadldwing
set: [R,2,3,4,5,6,7]whereR is theroot of the scale, and each successive

tone is given a value, known as@ale degreein numerical orderf-or



example, in the C major scatbe degree of note F = 4The root of the
scale repeats at the octave, as does each scale degree.
This set descriptionapplies to a major scale in any key. Consider a G

major scale:

G major scale

q [@] | I |
y AWES ) ] I |
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— — [
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ot 9 £ L] hd b
\ 4 4
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Notice that the scale degrees are the same for a G majoasdalea C
major scale, even though the actual notes are different.
In pitch axis theory, all other scales are expressed as modifications,
or alterations, of themajor scale set.
lowering a tone is expressed by a flat (example: a lowétésl 7
expressed gd97])
raising a tone is expressed by a sharp (example: a rdissd 4
expressed d#4]).
This is true even when lowering a tone from a sharp to a nattealas in
G minor pentatonic, where thd# is lowered td- natural), or raising a
tone from a flat to a natural note (adHh.ydian, where theBb is raised to

B natural).
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1. Pentatonic scales
The pentatonic scalas the most commoscale in music. “Pentatonic”

means “five tones’The following example shows@ Major pentatonic

scale:
G Major pentatonic scale
y ‘
7\9 6 I ! }
[ fan W/ I | | &
AN ] | - P ot
) b= - e
T
A 2 5
B 2 5
N 3 5
R 2 3 5 6 R

The Major pentatonic is identical to the G major scale, @bat it has no
4" or 7" scale degree. TH@ Major pentatonic scalealso functions as its
relative minor scale minor pentatonic.

The tones of th& major pentatonic scalemay beaccompanied by a
G Major chord, arE minor chord, or any harmonically related chord. The

following example shows a few possible chord choices:

G Major/E minor chords
G Gma’ QG7 G7sus? Em Em? Em®  E9(Omit3)
/ﬁ o o o +S
48 S S o°© = © ) TS
[ a0 ) < L O Ph=d PS4 P LOS ©
‘D‘_o_ — ‘0‘_0_ ‘Q‘_o_ KX KX Ko p—
o) o Ko o
o o 2 0D 0N 0N -
J 4 4 v \*J U T
T 3 3 3 3 0 3 0 7
A A A f 4 0D 0N 0N -
A & & & 9 O ) £ 7
5 4 3 3 2 2 4 9
B c c c 2 Y 2 -
J 4 4 4 = = = T
N 3 3 3 3 0 0 0 0
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The next example showd@minor pentatonic scale:

G minor pentatonic scale
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B 3 5
S 3 6
R b3 4 S b7 R

The tones of the minor pentatonic scale can be expréssettically as the
following setrelative to theG major scale:[R,b3,4,5,b7],where:

R =root,

b3 = lowered ¥ scale degree, and

b7 = lowered 7' scale degree.
The minor pentatonic has 28" or 6" scale degree. TH& minor
pentatonic scalealso functions as its relative major scddb, Major
pentatonic.

The tones of th& major pentatonic scalemay beaccompanied by a

G minor chord, aBb Major chord, or any harmonically related chord. The

following example shows a few possible chord choices:

G minor/Bb Major chords
Gm Gm? Gm® (Goomit3) BP BPma? BP? Bb7sust
o
P - - S - S
 /HEPEN ~F Pay oS =4 oS oS X @ ud
29 =4 > ST~ ~F hes b |
[ an) =>4 b [ @ ad Pal dd O PIe) (@)
o < 8 o3 — > © - -
el
o o o 4 4 o
3 3 3 16 6 6 6
T 3 H 3 16 6 6 6 6
A 3 3 3 16 7 7 7 8
A 5 3 7 12 8 7 6 §
B 5 5 5 10 8 8 8
S 3 3 3 6 6 6 H

12



I. Scale-related pentatonic modes
Modesarescales derived from a parent scaléOne way to define modes is
asrotations of a scale settmeaning that thelementsof the set are moved
one place to the right or left, resulting in a new scal¢atoing the same
tones but having a different ordering. Tpeaent scaleis always considered
mode 1.
If we rotate théviajor pentatonic scale set [R,2,3,5,6}we get the

following modes:

mode 2: [2,3,5,6,R] mode 3: [3,5,6,R,2]
mode 4: [5,6,R,2,3] mode 5: [6,R,2,3,5]

The following musical examples show the modes ofGhdajor

pentatonic scalein standard notation:
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G Major pentatonic modes
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mode 2

)
Y 4
[ Fan YW /)
ANV AL 3

10

10

mode 5

4

19

mode 4

3
/49

10

49

10

14



10

419 4B

19 4B

=

19 44

>

L

49 44

o—’_‘

16

49 44

Root position/mode 1

mode 3

49 4B

o ® modes

1042

.'..

10142
A4

oo

104 49

mode 5

G Major/E minor pentatonic modes
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If we rotate thaninor pentatonic scale sefR,b3,4,5,b7],we get the

following modes:
mode 2: [b3,4,5,b7,R] mode 3: [4,5,b7,R,b3]

mode 4: [5,b7,R,b3,4] mode 5: [b7,R,b3,4,5]

The following musical examples show the modes ofGhminor

pentatonic scalein standard notation:

G minor pentatonic modes

mode 2 mode 3
)
£ 6 5 5
[ Fan YW/ L L
NV x
Y L,y @ Rs
T
A 5—8 §—10
B 'l [+] 5 8 o 10 8 19
\ v U U LA
3 4 S V7 R b3 4 § 7 R 3 4
3 mode 4 mode 5
7 )
P 4 | |
7 A 12 12
[ an | v
AN [ |
Q) I I
T
A 10—12 12—15
B 1013 1315
113 1315
S » R 3 4 5§ 7 R b3 4 5§ b7
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The most useful way to practiogodal patternsis by ascending one mode

and descending the next, up and down the guitar neck:
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minor pentatonic modes

(descending/ascending)
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G minor/B) major pentatonic modes

(ascending/descending)
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G minor/B> major pentatonic modes

(descending/ascending)
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il.  Arpeggio-related pentatonic scales
In any givenchord progression,each chord may be embellished
melodically by matching scales or chord tones. Chordsqbayed
individually are defined aarpeggios.Let us consider the following

progression in the key & Major:

G Major chord progression
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Each chord in this progression has a corresporatipgggio that may be
used to create melodies against the harmony of the chagdtofresponding

arpeggiosare as follows:

G Major diatonic arpeggios

G Am Bm C D Em D/FF G
7 ) | | | # P
4 f T I — - I — T g #® 1
Y 4\ 1 | 1 | | - | Y J | | I | | [ ® ™ | ™ 1
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C S e e ® e ————1
;:-oL - s
=
: 5 7 9 744 12
A 5 7 9 5 7 9 7 12
D £ hr 4 O 2 2 -~ O 210 O 10 1A
wJ Cd T £ Cd T Cd 4 LA L LA e ]
2 hr 4 B o 2 1N
\ Cd T Cd U T 1A"J
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Each chord in this progression also has a correspoadnaggio-related

pentatonic scalethat:

1) functions as an embellishment of the underlying arpeggob, a

2) may be used to create melodies against the harmony of the chord.

The correspondingrpeggio-related pentatonic scaleare as follows:

G Major arpeggio-related pentatonic scales
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The next musical examples show eagbeggio-related pentatonic scale
using the following two-octave fingerings:
1) ascending only

2) ascending/descending and descending/ascending
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(2 octaves, descending/ascending)
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2. Chromatic exercises
Thechromatic scaleis the stepwise progression of all 12 notes in the

European musical system. The following musical example/siome

possible fingering for the chromatic scale:

The Chromatic Scale
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<

Chromatic exercisesare an important part of developing good
physical technique on the guitar, aan@ typically derived fromsimple

chromatic patterns. A chromatic pattern can be defined as a sequence of

notes that:

1) is derived from the chromatic scale, and

2) cannot be readily classified by tonal analysis.

Simple chromatic patternsare typically symmetrical fingerings
played across all six strings in a single position, ardaa excellent tool for
preparing to play diatonic scales. The following musesamples show the
most typical simple chromatic patterns, as well as foamptes of basic

exercises that can be derived from these patterns:
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